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Foreword

% £ Z 8. & 25 Within Ink, Beyond Form presents twelve
years of artistic exploration by Singaporean artist Tay Bak
Chiang. Bornin 1973, Bak Chiang's practice is rooted in his
close observation of nature in Singapore and Southeast
Asia — from blooming lotuses and sunbirds to palm groves
and weathered stones. Graduated from the Nanyang
Academy of Fine Arts in 1995 and furthered his studies at
the China Academy of Art in Hangzhou in 1997, His works
reinterpret traditional Chinese ink painting in a modern
context.

Overthe past twelve years, Tay Bak Chiang has undertaken
ajourney thatintertwines nature, memory, and being, while
redefending the boundaries of technique, composition,
and medium. This retrospective brings together the artist’s
most significant bodies of work, tracing the evolution of his
artistic practices. From the enduring stillness of the Stone
series, to the meditative absence of the Gugin series, and
the sensoryreflections of the LocalFood series, the exhibition
offers a lens into Bak Chiang’s continued exploration of
form, feeling, and cultural memory in different phases of
his life.

In the Stone series, Bak Chiang draws upon a quiet
encounter in Bukit Timah Nature Reserve, rendering the
stones not merely as natural forms but as embodiments of
endurance and quiet franscendence. Bak Chiang’s 2013
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exhibition The Story of the Stone further presents stones
as metaphors for existence itself — silent and enduring,
yet subtly marked by the passage of time. Bak Chiang
tfranscends the literati tradition of “viewing stones” by
animating them with personality and memory, as though
each form has weathered its own passage of seasons.
Rooted in the aesthetics of Chinese ink painting, Bak
Chiang'’s practice has undergone a quiet but significant
transformation. Since his 2014 exhibition Cleavages
Fractures Fold, he has gradually departed from the
absorbent delicacy of rice paper, adopting powdered
pigments on canvas as his primary medium. This shift is
not merely material but conceptual — a rethinking of
the relationship between medium, gesture, and surface.
Where rice paper absorbs ink, allowing it to bloom and
bleed with fluid spontaneity, canvas resists. It holds
pigment at the surface, enabling a slow accumulation of
colour, texture, and density. In embracing this resistance,
Bak Chiang cultivates a new visual language that is
grounded in the ethos of ink but articulated through
materially different means. The resulting works retain the
contemplative sensibility of ink painting, yet their presence
is sculptural, tactile, and quietly deliberate.

From stones, Bak Chiang’s inquiry turns toward sound and
resonance — not only in the acoustic sense, but in the
meditative space between form and absence. Since 2015,
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the guqgin (classical Chinese zither) has become a cenftral
motif in his practice, functioning as both subject and
symbol. Rendered through ambiguous perspectives, with
hollowed bodies and only the faintest suggestions of strings,
the instrument is less a literal object than an evocation —
a frace of cultural memory shaped by temporal distance,
geographic displacement, and the erosion of tradition.
Such engagement with absence and incompleteness
extends into his 2018 exhibition The Fisherman and the
Woodcutter, where Bak Chiang continues to embrace
asymmetry, fracture, and restraint. Through minimalist
strokes, he invites viewers into a contemplative space that
acknowledges impermanence and the imbalance of life.

In recent years, Bak Chiang’s practice has opened further
into the fragments of lived experience. The arrival of the
COVID-19 pandemic marked a profound turning point in
Bak Chiang’s practice. With Singapore’s familiar rhythms
disrupted, Bak Chiang turned inward by reflecting on the
fragile connections between self, sustenance, and society.
This contemplation crystallised in Flavours of Life (2022),
where local street food and hawker culture became the
central motifs. Through bold colours and simplified forms,
Bak Chiang capturing the collective disorientation and
quiet resilience of life during the pandemic. Following
this thematic divergence, Bak Chiang returns to his stone
series in Fragments of Life (2024), with renewed focus
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on the complexities of human experience. The body
of works are drawn from affective memory of the artist,
mostly fragmentary impressions from everyday life. As Bak
Chiang reflects, “life is composed of many unspeakable
fragments.” This sensibility finds expression in his paintings,
where the stone becomes a fractured form — textured,
abstracted, and layered with shiffing meaning. Compared
to his earlier works, the stones in Bak Chaing’'s new pieces
pulse with a newfound sensuousness. Their softened edges,
luminous pigments, and tactile surfaces evoke a sense of
intimacy. In “Beauty Mark”, the tiny mole punctuates the
luminous surface like a secret carried beneath the skin. It
transforms the stone from a distant symbol of endurance
info an intimate body, vulnerable and alive, where
sensibility, desire, and touch converge. “Blue Planet”
carries a deeply sentimental undertone. Inspired by the
view of Earth from space, it evokes the image of a fragile
oasis adriftin the vast darkness, quietly reminding us of both
the vulnerability of life and our longing for connection.
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Unsheathe
HEH

2012
49x180cm

Pigments and Chinese Ink on Paper
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Silent No More
AEILE

201

123x180cm
Pigments and Chinese Colours on Paper
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Second to None

=

2012

140x140cm

Pigments and Chinese Ink on Canvas
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Cats Eye
JEHR
2014
140x140cm

Pigments and Acrylic on Canvas
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Guqin Series Green Silk
HERY ZRE

2015

140x160cm

Pigments and Acrylic on Canvas
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Guqin Series Sonorous
mERIZSH

2015

140x140cm

Pigments and Acrylic on Canvas
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Mending the Sky

R

2015

100x100cm

Pigments and Acrylic on Canvas
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Under Wraps
AL

2015
100x100cm

Pigments and Acrylic on Canvas
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Escape
& 0 it 55
2016
100x100cm

Pigments and Acrylic on Canvas
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Awakening

H R [E)E

2016

160x140cm

Pigments and Acrylic on Canvas
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Originally There Was Nothing...

ART— L ELIR
2015

100x100cm

Pigments and Acrylic on Canvas
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Room With A View

E TR

2015

100x100cm

Pigments and Acrylic on Canvas
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Overtones
N ZE
2016
100x100cm

Pigments and Acrylic on Canvas
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Stringless Qin

TZE

2015

140x140cm

Pigments and Acrylic on Canvas
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After the Feast
BREEE

2015

140x140cm

Pigments and Acrylic on Canvas
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Shards
B
2016
70x70cm

Pigments and Acrylic on Canvas




Three Strings
=%

2016

70x70cm

Pigments and Acrylic on Canvas
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Heartstrings
DR

2016

90x90cm

Pigments and Acrylic on Canvas
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The Tiger Roars
TR

2017

160x140cm

Pigments and Acrylic on Canvas
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The Conversation Between Fisherman
and a Woodcutter

AR

2018

140x140cm

Pigments and Acrylic on Canvas

Shennong Shi &

48



49

Music Left by the Saint
REES

2018

180x140cm

Pigments and Acrylic on Canvas
Lingji Style =X
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Clouds Over the Xiaoxiang
itk E

2018

140x140cm

Pigments and Acrylic on Canvas
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A Faraway Time
=

2019

140x140cm

Pigments and Acrylic on Canvas
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From a Distance
fAIsBiE A

2022

69x69cm

Ink and Colour on Paper
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Food for Thought
g R

2022

69x69cm

Ink and Colour on Paper
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Breakfast

2%

2022

28x139cm

Ink and Colour on Paper

Three Meals a Day
—HE=%&

2022

34x139cm

Ink and Colour on Paper
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Steaming Hot
HAgHE

2022

139x23cm

Ink and Colour on Paper
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Takeaway Bliss
TanE—EER
2022

139x23cm

Ink and Colour on Paper

64
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Abundance
FERE
2022
139x23cm

Ink and Colour on Paper

u SRS AR TURE O PR

Fish Head Curry

U E £2 55

2022

139x23cm

Ink and Colour on Paper
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A Little Happiness
INESE

2022

139x23cm

Ink and Colour on Paper
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Oodles of Joy
EMAE
2022

34x139¢cm

Ink and Colour on Paper

Buffet of Consequences
UNLIPEPN

2022

34x139cm

Ink and Colour on Paper
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Beauty Mark

EYNTH

2024

100x100cm

Acrylic and Pigments on Canvas
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Flutter

(L2 3S-J)

2024

100x100cm

Acrylic and Pigments on Canvas
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First Love

2024

100x100cm

Acrylic and Pigments on Canvas
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Silent Longing

Aot

e
TONM I 70y

2024
100x100cm
Acrylic and Pigments on Canvas
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From Now On, Flowers for Myself
fettEEREEC

2024

140x140cm

Acrylic and Pigments on Canvas
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Century of Change
EES 1

2024

150x140cm

Acrylic and Pigments on Canvas
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83

Nibble Like a Silkworm,
Swallow Like a Whale
BEoE

2024

170x170cm

Acrylic and Pigments on Canvas
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Blue Planet
BEEEK
2024
170x170cm

Acrylic and Pigments on Canvas
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Breakthrough and Rebirth
mREHE

2024

160x160cm

Acrylic and Pigments on Canvas
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Tay Bak Chiang (b.1973, Singapore)

Education
1998 | Graduated from China Academy of Fine Art, People’s Republic of China
1995 | Diploma in Fine Art, Nanyang Academy of Fine Arts, Singapore

Selected Solo Exhibitions

2024 | {*i&HIFER) Fragments of Life, iPreciation, Singapore

2022 | {EFEHEERR) Flavours of Life, iPreciation, Singapore

2018 | (;&#ERIZ) The Fisherman and the Woodcutter, iPreciation, Singapore / {#H
ALY From Stone to Mountains, Cube Gallery, London, UK

2016 | FE# & A-BB/KETE) From A Distance, iPreciation, Art Basel Hong Kong /
EIN3, Z#1Z5[8]) Revisit, Yidian Space, Beijing, China

2015 | {(F-KED) BlueWhite Vermilion, Chan Hampe Galleries, Singapore / {3
ZK#&) The Chivalrous Hero, Serindia Gallery, Bangkok, Thailand

2014 | {#EA) Sentience, Chan Hampe Galleries, Singapore / {ASE&) The Story
of the Stone, Art Projects Gallery, Singapore / {#5$4%) Cleavages Fractures Fold,
iPreciation, Singapore

2013 | (&%) The Breath of A Blade, Jendala, Esplanade — Theatres on the Bay,
Singapore

2012 | {B¥EEPS) Hear the Wind Sing, Art Projects Gallery, Hong Kong

2011 | {XI) Ingenuity, Chan Hampe Galleries, Singapore

2010 | (MR ZF8) Between Breaths, Artfolio Gallery, Singapore

2003 | (ikBE4) Fa Zi Hua Sheng, Plum Blossoms Gallery, Singapore

Selected Group Exhibitions

2024 | Art SG 2024, Singapore

2023 | The Good, the Bad & the Ugly Show, 7879 Gallery, Singapore / {12, Z%l|i%X
A[X#EHL! ) Carving Possibilities, de Suantio Gallery, SMU, Singapore

2019 | (BILHKZAREES) Taipei Dangdai, Taiwan

2018 | {m/E) Beckoning of the Breeze, Visual Arts Centre, Singapore / (&R
%) In the Cleft of the Rock, Pontone Gallery, Taichung, Taiwan / (%) Moving
Mountains, Artsembly, The Esplanade - Theatres on the Bay, Singapore

2017-2018 | Art New York, USA

2017 | {2£E) Ink and Mind, NAFA Galleries, Nanyang Academy of Fine Arts,
Singapore / Singapore - Japan Ink Painting Exchange Exhibition, Visual Arts Centre,
Singapore / (El-H——MEiEZZIRE) Impressions, Oriental Art & Cultural Center,
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Kuala Lumpur, Malaysia / 80by80, Esplanade - Theatres on the Bay, Singapore /
Edinburgh Art Fair, Scotland, UK / Art Miami, USA

2016-2017 | CGEREEARERY Ini Mini Mini Mo, Visual Arts Centre , Singapore
2016 | Art Stage, Singapore

2015 | Art Paris, France / Art Silicon Valley, iPreciation, Singapore / Portable Art Week,
iPreciation, Singapore/ Southeast Asian Abstraction: A New Dialogue, Sotheby’s,
Singapore

2014-2015 | Art Taipei, Taiwan

2014 | Art Southampton Art Fair, New York, USA/20/21 International Art Fair, London,
UK / Affordable Art Fair, Battersea, London, UK / Inkpression, Hakaren Art Gallery,
Singapore

2013-2014 | Affordable Art Fair, Hong Kong

2013 | Cascadence - Singapore Redux, iPreciation, Singapore / A Thing of Two About
the Bed, FOST Gallery, Singapore / Made in Singapore - Three Quarters of a Century,
NAFA Galleries, Nanyang Academy of Fine Arts, Singapore

2012 | Cityscapes Unbound, OCBC Centre, Singapore / Crisis of Monumentality,
Chan Hampe Galleries, Singapore / {iF2EZ) Poetic Charm, Esplanade Recital
Studio, Singapore / {£) Mo, Jendala, Esplanade - Theatres on the Bay, Singapore
2011-2014 | Affordable Art Fair, Singapore

2011 | Asia Top Gallery Hotel Art Fair, Grand Hyatt Seoul, Korea, National Museum
of Gwang-Ju, Korea / Art for the Heart - Perpetual Spirit, in support of Mercy Relief,
Helutrans, Singapore

2010 | Live Our Dreams Community Paintings, The Arts House, Singapore /
Celebrating Asian Art, Artfolio Gallery, Singapore / Space + Imagination, Korea
Singapore Contemporary Art Exchange Exhibition, Jeollanamdo Okgwa Art Museum,
Korea / Now and Next - Modern Arts of Korea, Japan, Singapore, National Museum
of Gwang-Ju, Korea

2009 | Nanyang - 70 Years After, Nanyang Academy of Fine Arts Gallery, Singapore /
Nanyang in Paris, Nanyang Academy of Fine Arts Gallery, Singapore

2005 | Singapore Art Fair, Suntec City Convention Hall, Singapore / Singapore Art
Show, Singapore Management University, Singapore

2004 | Siaw-Tao Chinese Seal-Carving Calligraphy and Painting Society Exhibition,
Kuala Lumpur, Malaysia / SingArt - ABrush with Lion - Public Art Exhibition, Singapore
/ Internationale Cite des Arts, Paris, France

2003-2009 | International Chinese Ink Painting Exhibition, Tokyo, Japan

2003 | International Chinese Ink Painting Exhibition, Hangzhou, China / Singapore
Creative Calligraphy and Painting Exhibition, Chengdu and Shanghai, Chin
2002-2012 | Teochew Art Exhibition, Ngee Ann Cultural Centre, Singapore

2002 | Urban Artists 2002, MICA Building Atrium, Singapore

2001 | Ten Contemporary Singapore Artists Joint Exhibition, MICA Building Atrium,
Singapore / Nokia Singapore Art, Singapore

2000 | AD2000 Kaohsiung 14th International Art Interchange Exhibition, Taiwan
1999 | Nokia Singapore Art, Singapore

1997-2000 | NAFA Alumni Association Art Exhibition, Singapore / Singapore Art
Society Annual Art Exhibition, Singapore

1995-2017 | Siaw-Tao Chinese Seal-Carving Calligraphy and Painting Society Annual
Exhibition, Singapore

Talk

2017 1 An Evening with Singaporean Painter Tay Bak Chiang, presented by the
Permanent Mission of Singapore to the United Nations in New York and Asia Society,
9 March

Awards

2003 | First Prize (Traditional Chinese Medium Category), 22nd UOB Painting of the
Year Competition, Singapore

2002 | First Prize (Traditional Chinese Medium Category), 22nd UOB Painting of the
Year Competition, Singapore

2000 | First Prize, Traditional Chinese Medium 19th UOB Painting of the Year
Competition, Singapore

1999 | First Prize, Singapore Turf Club Art Competition / Distinction Award, Chinese
Painting Category, Dr Tan Sze Chor Art Award, Singapore

1995 | 16th Shell Discovery Art Award, Singapore

Selected Permanent Collections

The Istana, Singapore | Mandarin Oriental, Singapore | Ministry of Foreign Affairs,
Singapore | Permanent Mission of Singapore to the United Nations, New York |
Nanyang Academy of Fine Arts, Singapore | National Arts Council, Singapore |
National Gallery Singapore, Singapore | OCBC Bank, Singapore | Shangri-La Hotel,
Singapore | Shangri-La Hotel at The Shard, London, UK | Simmons & Simmons
Contemporary Art Collection, Singapore | Singapore Turf Club, Singapore | SingTel,
Singapore | SC Global Developments, Singapore | Swiss Re, Singapore | United
Overseas Bank, Singapore
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