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F o r e w o r d

To commemorate iPRECIATION’s 20th Anniversary, we are delighted to 
present the Reverie Collection. With a collection over 400 pieces of significant 
artworks, the founder of Reverie Collection has been collecting arts through 
her close-knitted friendship with many artists over the past 25 years.

This exhibition features 33 selected artworks from 20 prominent Asian 
Contemporary artists, including iconic works created from 1964 to 
present.  These artists play/played an instrumental role in developing and re-
defining Asian Contemporary art in their field during their time. Exhibits 
include sculptures by Cheung Yee, Ju Ming, Baet Yeok Kuan and Zhan 
Wang, ceramics by Ju Ming, Ah Leon, Annie Wan and Rosanna Li Wei Han, 
ink paintings by Irene Chou, Koo Mei, Gao Xingjian and Oh Chai Hoo, ink 
calligraphy by Wang Dongling, paintings by Milenko Prvački, Jin Jie, Ye Jian 
Qing, Tang Da Wu, Lee Wen, Lui Chun Kwong, Vincent Leow and Tse Yim On.
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Irene Chou was inspired by the theories of New Ink Painting. She became 
motivated to move away from traditional Chinese styles and decided to 
experiment with different media and techniques, so as to find her own 
personal expression. She explored, through her ink and colour paintings, 
the inner workings of the mind and its relationship with the mysteries of the 
universe and began to experiment in the 1970s with different techniques 
including splash ink. Affected by the death of her mentor Lui Shou-Kwan 
and her husband, Chou’s works in the late 70s became darker and gloomier. 
From 1980s onwards, her abstract paintings exploded with stunning energy. 
Influenced by the Chinese philosophy of Zen and Taoism, she incorporated 
the one-stroke technique to create dynamic and abstract artworks. This 
became her signature style in the 80s and the powerful works that she 
created out of her technique and vision, has rendered her as one of the most 
innovative artists of the New Ink movement in Hong Kong. Chou passed 
away in 2011 and some of her well known series of artworks include; 
Universe is My Mind, Life is a Many Splendoured Thing, Circles upon circles 
and a poetic verse with seven abstract characters. Her works are collected in 
many prestigious international institutions and private collections including; 
the British Museum (London), Boston Museum of Fine Arts (USA), Hong 
Kong Museum of Fine Arts (Hong Kong), City Gallery (Manila), National 
Museum of History (Taipei, Taiwan) and Melbourne Raya Gallery (Australia).

I r e n e  C h o u    周綠雲 
(b. 1924 - 2011, Shanghai; China, Hong Kong, Brisbane; Australia) 

Universe Is My Mind

1995
152 x 107cm

Ink & Pigment on paper

宇
宙
便
是
吾
心
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I r e n e  C h o u  周綠雲



10 11



12 13

Koo Mei studied under the tutelage of Chao Shao-an in 1963, Hu Nien-
tsu in 1969 and the master of contemporary Chinese ink painting, Lui 
Shou-kwan in 1974. She has since established her own unique style of 
ink painting where her artworks depict mostly landscapes shrouded in 
free-form clouds, haze and mist. Her landscapes are conceptual, realised 
through interweaving lines that inspire impressions of minuscule cracks on 
ancient stone tablets, and through layers of ink wash and colour, achieve 
an ethereal and Zen atmosphere of otherworld beauty. Even though Koo 
turned 90 last December, she still continues to paint every day. Currently, 
she lives and works in Vancouver. Her works have been collected by many 
important private collectors and organizations such as the State University 
of Utah, Hong Kong Museum of Art, the Canadian Consulate General, Bank 
of America, Citibank, Bank of Australia, Hutchison Global Crossing Limited 
and Shaw Brothers (Hong Kong) Limited in Hong Kong. 

Ko o  M e i    顧媚 
(b. 1929, Guangzhou; China, Hong Kong, Vancouver; Canada) 

4 Seasons - Spring, Summer, Autumn and Winter

1994
32.5x32.5cm (Each)

Ink and Colour on Paper
(Set of 4)
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Ko o  M e i  顧媚
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C h e u n g  Ye e    張義
(b. 1936, Guangzhou; China, Hong Kong) 

Cheung Yee graduated from the Fine Art Department of Taiwan Normal 
University in 1958. Cheung is widely regarded as the pioneer of the 
contemporary art movement in Hong Kong. He received a grant in 1965, 
to travel to the U.S and Europe, exploring and discovering Western artists 
and their key influences and practices. Not only has he staged over 100 
exhibitions world-wide, Cheung is also the only living artist in the history 
of Hong Kong to have been specially invited to hold 3 solo-exhibitions at 
the prestigious Hong Kong Museum of Art. His works reflect elements from 
a myriad of subjects including early American art, Egyptian art, ancient 
Chinese philosophy, geomancy, among various others. Cheung is known 
for incorporating visual imageries of ancient Chinese culture like the 
tortoise-shell motifs, ancient Chinese scripts and mythological beasts into 
his bronze and wood relief sculptures. “Four Spirits,” (1975) is a stunning 
double-sided wood relief and one of Cheung’s masterpieces. It contains 
decorative motifs of barnacles, vaginal patterns and wormholes on the 
tortoise shells, evoking an air of regality and sombreness. Other than bronze 
and wood reliefs, Cheung is also known for developing his own cast paper 
murals in the 70s and his crab form sculptures in the 80s. Inspired by 
ancient Chinese paper-making and printing, his cast paper works are like a 
profound Chinese poem integrated with cryptic primitive symbols. In 1984, 
Cheung completed his first crab bronze sculpture, titled the ‘Crab General’ 
series. It is currently in the collection of the Hong Kong Museum of Art. 
In acknowledgement of his artistic innovations and contributions, Cheung 
Yee conferred The Most Excellent Order of the British Empire, Member 
class (MBE) by the Queen of England in 1979. Cheung was a professor 
of Fine Arts at the Chinese University of Hong Kong until 1998 and he has 
influenced many contemporary Hong Kong artists.  Today he continues to 
create masterful artworks from his home in California. His works are in the 
collection of Hong Kong Museum of Art (Hong Kong), Museum of Modern 
Art (Mexico), National Museum of History (Taipei, Taiwan), Taipei Fine Arts 
Museum (Taiwan), Taiwan Museum of Art (Tai Chung, Taiwan) and Kaohsiung 
Fine Arts Museum (Kaohsiung, Taiwan).

Fortune

1964
113x77cm

Bronze
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C h e u n g  Ye e  張義
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Ju Ming is one of the most important master sculptors in Asia. Born to a poor 
rural family in Miaoli County, Taiwan, he gave up studying after completing 
his primary school education and began working at the young age of 
fi fteen. Encouraged by his father, Ju undertook his apprenticeship from 
famous local craftsman, Lee Chinchuan, and acquired himself the mastery 
of wood-carving when he was barely twenty. 1968 marked a turning point 
of Ju Ming’s life as an artist when he became an apprentice of Yuyu Yang, 
a signifi cant sculptor and pioneer of the modern art movement in Taiwan. 
Yang broadened Ju’s artistic vision by giving him opportunities to display 
his talent, as well as providing guidance. He also taught the artist to express 
himself freely by imparting to him, the philosophy of free expression of forms 
and feelings, and inculcated him with the aesthetic values of simplicity and 
embracing environmentalism. His Nativist series consists of wood sculptures 
that depict the life of the Native Taiwanese. Following that, he created the 
Taichi series, an important milestone signifying the maturity of his sculptural 
language and aesthetic style. This series contains wood, stone, bronze and 
stainless steel sculptures portraying various Taichi movements, illustrating 
Ju Ming’s ability to wield his exquisite craftsmanship with complete ease 
and freedom, reaching the stage of forgetting self in the process. His third 
series, Living World, consists of wood, ceramic, bronze and stainless 
steel sculptures, paintings and collages that portrays various age groups 
and walks of life both at work and at play, capturing the rich diversity of 
humanity. Ju Ming’s artworks are in the collection of Canada Botanical 
Gardens (Canada), Ashmolean Museum Oxford University (UK), University 
of Cambridge (UK), Tel Aviv Museum of Art (Israel), National Museum of 
Singapore (Singapore) and in many public spaces and museums around 
the world.

Ju  M i n g    朱銘
(b. 1938, Miaoli; Taiwan) 

Taichi Series - Single Whip

1992
68x75x42cm

41.1kg
Wood
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Living World Series
Fish

1984
38x40cm
Ceramic

Taichi Series
Single Whip

2000
33x52.2x24cm
Bronze
Edition 4of20
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Ju  M i n g  朱銘
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Gao Xingjian has been recognised as the Renaissance man of our time. He 
is a multidisciplinary artist who has a successful career in both his academic 
and artistic discipline. The first Chinese individual to receive a Nobel Prize in 
Literature in 2000, Gao has been regarded as a painter of the soul. Diverting 
away from traditional calligraphy and painting, Gao introduces abstraction 
into his ink paintings and frees them from literary references. His masterful 
graduations, random or deliberate brush strokes, manipulation of the 
white space and the grain of the medium, allows him to create beautiful 
enigmatic ink works. Well-known for his ink painting techniques to portray 
the movement of light and shadow, Gao exploits the limitless possibilities of 
black ink, creating monochromatic and ethereal compositions on paper and 
on canvas. Constructing rich, otherworldly mindscapes and the occasional 
lone silhouette with his ink, his artworks reflect the profoundness of his 
own philosophy which is heavily influenced by Chinese aesthetics and 
Zen Buddhism. Like his paintings, Gao’ monochromatic photographs also 
embraces and embodies Gao’s profound philosophical mind. Gao lives and 
works in France. His works have been collected by the Museum of Fine Arts 
(Boston, United States), Musée Guimet (Paris, Italy), Maison de la Culture 
de Bourges (France), Bibliothèque de l’Université de Marseille-Provence 
(France), Museum of Far Eastern Antiquities (Stockholm), Krapperups 
Konsthall, Malmö (Sweden), Leibnitz Gesellschaft für Kulturellen Austausch 
(Berlin), Singapore Art Museum (Singapore), National Museum of History 
(Taipei) and Royal Museums of Fine Arts (Brussels, Belgium). 

G a o  X i n g j i a n    高行健
(b. 1940, Ganzhou; China, Paris; France) 

Penser

2005
145.5x147.5cm

Ink on Paper
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G a o  X i n g j i a n  高行健
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Founder of Singapore’s seminal The Artists Village, Tang Da Wu  is a prominent 
Southeast Asian performance artist and one of the most distinguished figures 
of contemporary art in Singapore. Tang received a BA in sculpture from the 
School of Fine Art, Birmingham Polytechnic (now Birmingham Institute of 
Art and Design) in 1974 and pursued advanced studies in sculpture at Saint 
Martins School of Art (now Central Saint Martins) from 1974–75. In 1985, he 
received an MFA from Goldsmith’s College, University of London. He was 
the recipient of the Visual Arts Award from the Arts Council of Great Britain 
in 1978, as well as the Artist Award from the Greater London Arts Council in 
1983. In 1999, he was awarded the 10th Fukuoka Asian Culture Prize in Arts 
and Culture. More recently in 2014, Tang’s sculpture was presented at the 
Guggenheim UBS Map Global Art Initiative. The work “Our Children, 2012” 
was acquired by the Guggenheim Museum, New York. In 1979, he began 
to work in performance art and in 1988, cofounded the Artists Village, a 
collective committed to promoting experimental art through the provision of 
studio and exhibition space. Contemplating his own identity as a Chinese 
Singaporean, Tang uses a broad array of media with local references and 
iconography to engage in his performance art. Through performance, 
installation, painting, and drawing, Tang explores social and environmental 
themes including deforestation, animal endangerment, and urban 
transformation.  Tang’s ink works retain the suggestion of energetic and vital 
action, examining concepts relating to traditions, nature and mythologies. 
Present in Tang’s ink paintings is a persistent exploration of motion and 
energy, poignantly and dynamically achieved through transcendence with 
the mediums of ink, water and paper. The ink in his works bleeds into one 
another and its varying hues forms intense monochromatic silhouettes that 
depict a partial and allusive picture of a feeling which the viewer is invited to 
respond with. His ink expression drastically breaks away from the traditional 
confines of the medium, choosing instead to demonstrate and expand 
the subtleties of rice paper and ink aesthetics in a vibrant, contemplative 
manner. Tang’s works have been performed and shown in countries such as 
England, Japan, Germany, Australia, Philippines, Malaysia and Indonesia, 
making him acknowledged as the most representative contemporary artist 
in Southeast Asia today.

Ta n g  D a  Wu    唐大霧 
(b. 1943, Singapore) 

When You All Are Dead In 2099, 
We Will Still Live In Your Trash

2010
201 x 115 cm
Ink on Paper

二
〇
九
九
年
你
們
都
死
了

我
們
活
在
妳
們
的
垃
圾
堆
裏
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Ta n g  D a  Wu  唐大霧



36 37



38 39

Wang Dongling is widely recognised as China’s greatest living calligrapher 
who has had three solo exhibitions with the extremely distinguished 
National Art Museum of China. Wang graduated with a Bachelor’s Degree 
in Fine Art from the Nanjing Normal University (Nanjing, China) in 1966 and 
a Master’s Degree in Fine Art from the Calligraphy Department of Zhejiang 
Academy of Fine Arts (Hangzhou, China) in 1981. His works are often deeply 
rooted in the ancient philosophies of Buddhism, Daoism, as well as Chinese 
poetry. In 1989, Wang began his own exploration of pure abstraction which 
eventually evolved into his well-known abstract artworks with monumental 
cursive and chaotic script calligraphy. His chaotic script calligraphy is 
characterised by his erratic and dynamic strokes while at the same time also 
embracing spatial movement, space and gestural abstraction, liberating 
each and every written character from the bounds of text. Further breaking 
away from tradition, Wang has integrated calligraphy with new media, like 
using chemical photography to directly capture his calligraphic actions on 
silver gelatin photographic paper. Notably, his works have been prominently 
exhibited at international and global institutions such as the Metropolitan 
Museum of Art (New York City, USA), Guggenheim Museum (New York 
City, USA), National Art Museum of China (Beijing, China) and the Palace 
Museum (Beijing, China). His works have also been permanently collected 
by The Metropolitan Museum of Art (New York City, USA), British Museum 
(London, UK) and Victoria and Albert Museum (London, UK).

Wa n g  D o n g l i n g    王冬齡
(b.1945, Rudong; China) 

Su Shi - Prelude to the Water Melody

2018
99x66cm

Ink on Paper
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Wa n g  D o n g l i n g  王冬齡



42 43



44 45

Milenko Prvački moved to Singapore in 1991 and is one of Singapore’s 
foremost abstract painters. He graduated with a Master’s Degree in Fine 
Arts (Painting) from the Institute of Fine Arts in Bucharest, Romania, in 1998. 
He started his career in Singapore as an art practitioner and art educator 
in LASALLE College of the Arts, Singapore, in 1994. Subsequently, he was 
appointed the Dean of the Faculty of Fine Arts at the institution until 2010, 
after which he assumed the post of Senior Fellow in 2011. In 2012, he was 
conferred the prestigious Cultural Medallion for Visual Arts by the National 
Arts Council, Singapore and the Silver Medallion for Knights in the Order 
of Arts and Letters by the French Embassy. Formally trained in Eastern 
European painting, Prvački was enthralled by Chinese ink painting (水墨, 
shuimo) when he first moved to Singapore. His oil and acrylic paintings 
display visible Chinese ink influences, evident in the light washes and 
layers of colors and brush strokes together with the distinctive method of 
featuring various narratives around the canvas as opposed to the idea of 
a singular focal narrative in Western art. While his paintings are informed 
by personal experiences, they also engage with issues pertinent in society. 
Prvački further questions the representative nature of painting by examining 
the relationship between abstraction and figuration. The figurative elements 
employed in his paintings are, at the same time, amorphous and highly 
ambiguous, thereby defying identification and categorization. His works are 
in several public and permanent collections such as the Gallery of New 
South Wales (Australia), Singapore Art Museum (Singapore), National Art 
Gallery (Singapore), NUS Museum (Singapore), Museum of Contemporary 
Drawing (Nurnberg, Germany), National Museum of Belgrade (Yugoslavia) 
and the Museum of Contemporary Art (Belgrade, Yugoslavia).

M i l e n k o  P r va ck i
(1951, Yugoslavia, Singapore) 

Dictionary of Abstraction

2017
100x100cm

Acrylic on Linen
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M i l e n k o  P r va ck i
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Born in Hong Kong, Rosanna Li first studied Ceramics at the Hong Kong 
Polytechnic, and pursued tertiary education at University of Liverpool. Li is 
a leading ceramic artist. Prior to her retirement, she taught as an Assistant 
Professor at the School of Design of Hong Kong Polytechnic University. Li 
has garnered numerous awards, including the Hong Kong Urban Council 
Fine Art Award (Ceramics) in 1985, the Artist of the Year Award (Sculpture), 
the Silver Award in Ceramics of the Guangdong Museum of Art in 2000; and 
in 2005, she was awarded the Secretary for Home Affairs Commendation 
Medal, for her contributions to the promotion of the arts and culture in 
Hong Kong. Earthy and comical, Li’s plump, amiable, figures are versatile 
caricatures, portraying the various, vibrant facets of Hong Kong popular 
culture. Her witty and perceptive personality is reflected in her chubby and 
amiable sculptures. One of her inspirations for her sculptures is drawn from 
the peculiar characteristics of Hong Kong’s indigenous café culture. These 
cafés are known as ‘Cha chaan teng’, meaning, Tea Restaurant in Cantonese. 
Her figurines don gestures, body language and facial expressions of patrons 
while enact various scenarios commonly seen in the Tea Restaurants. The 
titles of the works further interpret her characters which act as a mirror 
image of our everyday life. Her works are in the collection of Hong Kong 
Heritage Museum (Hong Kong), Hong Kong Museum of Art (Hong Kong), 
Guangdong Museum of Art (China), Shiwan Ceramic Museum (Guangdong, 
China) and Zhejiang Art Museum (China). 

R o s a n n a  L i    李 慧 嫻
(Hong Kong) 

 Cha Chaan Teng

Stoneware and Mixed Media
(Set of 6)

From Left: 
1. Man Smoking, 2009, 20x15x15.5cm / 2. Lady Calling, 2009, 21.5x14x16.5cm / 3. 
Café Baker, 2011, 16x21.5x6.5cm / 4. Customer, 2009, 21.5x14x16cm / 5. Lady in a 
Skirt with Shoulder Straps, 2009, 20.5x14x17.5cm / 6. Waiter, 2009, 17.5x14x7cm
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R o s a n n a  L i  李 慧 嫻
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Ah Leon is one of Taiwan’s most renowned international ceramic artist. He 
graduated from the National Taiwan Academy of Arts in 1976, and sought 
the apprenticeship of famous ceramic artists throughout Taiwan from 1978 
to 1982. Since 1985, Ah Leon has exhibited extensively around the world 
such as the National Palace Museum in Taipei, the National Ceramics 
Museum in Denmark, the Phoenix Art Museum in Arizona, and the American 
Museum of Ceramic Art in Los Angeles. His works have been described as 
a merging of Chinese Yixing traditions with his signature trompe l’oeil to 
form illusionistic installations that tricks the eyes of the viewers. Some of his 
prominent artworks include his branch teapot and tofu ceramic sculptures. 
Known for his proficiency in manipulating clay to mimic the silken, softness 
of bean curd, or the sturdiness of wood, his artworks allows viewers to 
engage in a rare, sensory experience. The delicate touch of the ceramic 
lies contradictory to the visual enticement of his artworks, deceiving the 
eye as one vacillates between realism and fabrication. His works have been 
collected by renowned museums including the Arthur M. Sackler Gallery of 
the Smithsonian Institution (Washington D.C, USA), the Museum of Arts and 
Design (New York, USA), the Taiwan Museum of Art (Taichung, Taiwan) and 
the Metropolitan Museum of Art (New York, USA).

A h  L e o n    陳景亮
(b. 1953, Pingtung; Taiwan) 

Tofu Installation A

2004
Pallet: 32x42x6cm

Each Tofu Block: 7x7x3.5cm
Stoneware and White Stoneware
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A h  L e o n  陳景亮
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Lui Chun Kwong graduated with a Bachelor degree in the Department of 
Fine Arts at National Taiwan Normal University in 1980. He proceeded to 
attain his Masters at Goldsmiths’ College, University of London in United 
Kingdom, 1994. As a mentor and teacher for the new generation of artists, 
Lui has taught at the First Institute of Art and Design from 1980 to 1985 
and has been under the Department of Fine Arts at The Chinese University 
of Hong Kong since 1985. Using acrylic and the occasional mixed media 
on canvas, Lui’s abstract works refl ects his inquisitive nature towards 
understanding the boundaries of the canvas and the foundation of painting. 
His paintings in his Landscape Series challenges the conventional Chinese 
aesthetics of landscapes and is now well-known among audiences as the 
Yi Liu Shan Shui (Ever-fl owing Landscape). His works are in the collection 
of  National Museum of History (Taiwan), Department of Fine Arts, National 
Taiwan Normal University (Taiwan), Hong Kong Museum of Art (Hong Kong), 
Hong Kong Heritage Museum (Hong Kong), Hong Kong Arts Centre (Hong 
Kong), The Art Gallery, the Chinese University of Hong Kong (Hong Kong), 
Guangdong Museum of Art (China), Museum + (Hong Kong) and Long 
Museum of Art, (China).

L u i  C h u n  K wo n g    呂 振 光
(b. 1956, Guangdong; China, Hong Kong) 

Landscape No 9126

1996
183 x 122cm

Acrylic on Linen
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L u i  C h u n  K wo n g  呂 振 光



64 65

Lee  Wen was a multidisciplinary artist and one of Singapore’s most 
internationally recognised contemporary artists. From performance art, 
installation, photography, mixed media to acrylic paint, Lee was unafraid 
to experiment with the different mediums and artistic approaches. His early 
practice was associated with the Artists Village, an alternative art group in 
Singapore and later forged a more individuated artistic career. Lee Wen’s past 
performances and installations exposes and questions the ideologies and 
value systems of individuals as well as social structures. His works combined 
Southeast Asian contexts with international currents in contemporary art. 
Relying on the strategic deployment of visual, kinesthetic symbols and signs 
in his works, Lee Wen constructed various personas for himself which he 
presented to his viewers as insights into his roles as an artist. Best known 
for his Yellow Man series, Lee expressed an exaggerated symbol of his 
ethnic identity as a citizen of Singapore by painting his own body with bright 
yellow poster paint. Anthropometry Revision is another renowned series 
relating back to Lee Wen’s performance art. In this series, Lee creates his 
artwork by using his own body along with the bodies of other artists’ to cover 
themselves in paint and imprinting themselves on the paper. The artworks 
as a result of Lee’s performance art, captures his experimental approach to 
his own art as well as his attempt to start a conversation with other artists 
on the contemporary art discourse in Southeast Asia. In 2005, Lee Wen was 
awarded the Cultural Medallion for his contributions to the development of 
Contemporary Art in Singapore and he recently won the Joseph Balestier 
Award for the Freedom of Art in 2016. Lee Wen passed away in 2019. His 
works are in the permanent collections of many prestigious institutions and 
public spaces such as the Singapore Art Museum (Singapore), Fukuoka Asian 
Art Musuem (Fukuoka, Japan), Queensland Art Gallery (Brisbane, Australia), 
Lenzi-Morisot Foundation (Singapore – France), ARTUR (Istanbul, Turkey) and 
Mori Art Museum (Tokyo, Japan). 

L e e  We n    李文
(b. 1957-2019, Singapore) 

Anthropometry Revision-INK Series No.08

2008
140x75cm

Ink on Paper
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L e e  We n  李文
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Oh Chai Hoo is a multi-disciplinary full time artist actively involved in the 
local arts scene. He graduated from Nanyang Academy of Fine Arts in 
Singapore, 1982 and is also a member of the Singapore Sculpture Society 
and Nanyang Clay Group.  He has exhibited in Singapore, Taiwan, China, 
Korea and Japan, and has won prestigious awards including the Highly 
Commendable Award for Abstract Medium in the 18th UOB Painting 
Competition, Singapore. Throughout his artistic career, he has experimented 
with mediums like metal foils, sand, ink, seal carving to ceramics. Despite 
his bold experimentations with various mediums throughout his artistic 
career, he remains committed to the use of ink. He believes in the honesty 
and truthfulness of working with the medium. Unlike other types of paint, 
ink is temporary, instant, honest and sincere. The moment the brush is 
laid on the paper surface, the strokes are irreversible, and every trace of 
movement is captured by the ink, leaving no chance for correction. The 
honesty and sincerity of the medium captures everything about the artist – 
the mood and personality, as well as the familiarity and mastery. In recent 
years, he has been focusing on the development of new ink techniques 
on rice paper. His experimental ink works exude an enigmatic quality that 
draws the viewer into a state of tranquility. He adeptly brings out a stunning 
sense of depth and texture in his renditions of nature’s vast structures such 
as rocks and waterfalls, a subject matter that he has grown to be immensely 
fond of. Oh’s monochromatic ink on rice paper artworks are a reflection of 
both the natural and the spiritual philosophies that guide him. His works are 
in the collections of Singapore Heritage Board (Singapore), Four Seasons 
Bali (Indonesia), Shangri-La Hotel (Qingdao, China), Imperial Hotel (Taipei, 
Taiwan), Changi Airport (Singapore) and many others as well. 

O h  C h a i  H o o    胡財和
(b. 1960, Singapore) 

Backlit

2018
150x40cm,

Ink on Paper

背
光
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Annie Wan is a prominent ceramic artist. She obtained her Bachelor and 
Master of Fine Arts degree, from the Chinese University of Hong Kong in 
1996 and 1999 respectively. Over the years, she has also garnered numerous 
awards, such as the Contemporary Hong Kong Art Biennial Exhibition award 
in 2003, and the winner for the Sculpture category at the Philippe Charriol 
Foundation Art Competition in 1999. Since 1991, she has showcased her 
works in numerous museums and festivals including the Hong Kong Arts 
Centre, the International Ceramics Festival in Tokoname, Japan, the Hong 
Kong Cultural Festival in Japan, and the Museum of International Ceramic 
Art in Denmark. Inspired and moulded to imitate ordinary objects, Annie’s 
works are personable, nostalgic refl ections; materialised at times, through 
unglazed porcelain or stoneware clay, to become surreal depictions of 
the original. Wan pushes the boundaries of ceramic practice, bridging 
the gap between this traditional craft practice and the contemporary art 
by placing more emphasis on the conceptual idea and signifi cance rather 
than the raw material that the work is made out of. Sometimes, Wan 
creates works as a response to certain political and or social issue. Lost 
in Biliterate and Trilingual comprises of porcelain sculptures taking the form 
of a dictionary. The artwork references the language policy of Cantonese, 
English and Mandarin adopted by the Hong Kong government after 
the handover of the territory from the United Kingdom to the Chinese in 
1997. Other than ceramic, Wan also engages in installation work. Every Day 
A Rainbow is one of her prominent installation work which was featured in 
the 2016 Gwangju Biennale. Packeted and can products purchased by Wan 
were arranged according to the rainbow colour palette and displayed in an 
actual grocery store. Annie Wan’s installation and ceramic works depicting 
the everyday objects and products, emphasises the co-existence and 
interaction between art and the everyday life. Currently, Wan is an Assistant 
Professor for the Academy of Visual Arts in Hong Kong Baptist University. 
Her works are collected by the Hong Kong Museum of Art (Hong Kong), 
the Guldagergaard Museum of International Ceramic Art (Denmark), the 
Shigaraki Ceramic Cultural Park (Japan), University of Salford Manchester 
(Manchester, UK) and the Philippe Charriol Foundation (Hong Kong).

A n n i e  Wa n    尹麗娟
(b. 1961, Hong Kong) 

Black and White News

2012
40x33cm (Each)

Black and White Stoneware



76 77

A n n i e  Wa n  尹麗娟



78 79

Baet Yeok Kuan is a contemporary artist and sculptor. He graduated with 
a Diploma in Fine Art (Painting) from the Nanyang Academy of Fine Arts in 
1987 and received his MA in Fine Art from the University of Central England, 
Birmingham in 1992. In 1995, Baet was conferred the Young Artist Award 
by the National Arts Council Singapore. He represented Singapore in several 
international symposiums including the New Generation Contemporary 
Singapore Art Exhibition and Symposium, Japan (1990) and Second ASEAN 
Artist Creative Interaction, Indonesia (1997), Singapore-India Artists Exchange 
Programme, India (1999) and Artist-in-Residence in University of Philippines 
(2003). Baet has won several awards such as the Grand Prize of the UOB 
Painting of the Year Competition (1987), Second Prize in the Contemporary 
Art Competition (Sculpture), Area Prize and Judge Prize in the Third Tokyo 
Urban art Competition (1994). From 2003 to 2004, he was President of the 
Modern Art Society Singapore. Baet Yeok Kuan’s artistic practice is concerned 
with the materiality of his works, and the importance of personal context that 
forms the basis for many of his ideas. Though formally trained in painting, he 
is a versatile artist who also frequently works with sculpture, mixed media and 
installations. He finds inspiration in the objects, people and spaces that he 
encounters in daily life. His works are an exploration of his personal memories 
and open to interpretation. Mild Steel is one of the mediums that he works 
with when he forges his sculptures. Compared to casting, forging requires an 
artist to apply hear on the metal and using their hands and tools to mould and 
weld it into the desired form. An immense amount of discipline, energy, skill 
and precision is needed. Baet’s sculptures reinforces his effortless ability in 
welding sculptures out of its physical material to achieve clean and organic 
forms while still maintaining the physical characteristics of medium itself. 
Some of the local public art projects that Baet has been involved in, includes 
Singapore Changi Airport Terminal 3, the National Museum and the National 
Library Board. In commemoration of SG50 in 2016, Baet was commissioned 
by the Public Art Trust to create a site-specific installation. He then created the 
first audio standing sculpture in Singapore titled, “24 Hours in Singapore”. The 
installation work consist of five large stainless-steel spheres placed around 
the Asian Civilisations Museum lawn. Each sphere played an audio recording 
of the everyday life in Singapore like the sounds of the traffic. To date, Beat’s 
works have been collected by museums and notable private collections such 
as; Fukuoka Art Museum (Japan), National Museum of Singapore (Singapore), 
National Arts Council (Singapore), National Art Museum (Singapore), NUS 
Museum (Singapore) and St. Regis Hotel (Singapore).

B a e t  Ye o k  Ku a n    麦毓权
(b. 1961, Singapore) 

Untitled 01.01

2001
25x24cm

Copper and Granite
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Stalk

2001
50x35cm
Mild Steel and Granite

Dilation 18.19

2002
110x30x25cm

Mild Steel and Resin
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Vincent Leow is an artist who consistently questions and pushes the 
boundaries of the roles of artists. As a pivotal figure in the alternative art 
scene, he develops his perspectives through various media, ranging 
from painting, drawings, sculpture, installation, printmaking, conceptual 
and performance art. His subject matter is derived from popular culture, 
literature, cinema, politics and the mass media. Since 2013, he has been 
teaching at the School of the Arts in Singapore. He received his Diploma in 
Fine Art, Sculpture from LASALLE, College of the Arts in 1987 and his Master 
of Fine Art from Maryland Institute College of Art, Baltimore, USA in 1991. 
In 2005, Leow attained his Doctorate of Fine Art from the Royal Melbourne 
Institute of Technology, Melbourne, Australia. For his contribution to the 
arts, Leow was also awarded the Culture Award by the Japanese Chamber 
of Commerce and Industry, Singapore in 2002. 

Over the course of Leow’s artistic practice, his works show a sensitivity 
to the cultural and social issues around him. From 2008 to 2013, Leow 
taught Painting at the University of Sharjah, United Arab Emirates (UAE), 
and his works created during this period of time reveal many influences 
from the region. His series of silhouette portraits consisting of Portrait and 
Hand, Hawk Portrait, Salam and Portrait with Cigarette allude to issues of 
censorship in the UAE. Works featuring superimposed layers of animals 
and people such as Animal Farm, Helping Hand and White Dogs speak 
of the political crises that have confronted the Arab world, including Arab 
Spring and the Syrian Civil War. Since Leow’s return to Singapore in 2013, 
he has looked at issues closer to home, as seen in MERDE-KA and The 
Last Battle that reference the “Merdeka” battle cry used in Singapore, 
Malaysia and Indonesia in the 1950s calling for freedom, anti-colonialism 
and independence. Yet, Leow continues to create works based on news of 
loss in the Arab region, such as A Thousand and One Memories, Gaza’s List, 
Raji’s Letter and Andrew’s Eulogy. Leow’s works are also in the collections 
of National Gallery Singapore, NUS Museum – National University of 
Singapore, Singapore Art Museum, Deutsche Bank Singapore, National Arts 
Council, Singapore, National Institute of Education, Singapore, Fukuoka Art 
Museum and in other private collections.

Vi n c e n t  L e ow
(b. 1961, Singapore) 

Aladdin and Genie

1996
100x120cm

Oil on Canvas
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Zhan Wang studied at the Beijing Industrial Arts College in 1978. He spent 
another fi ve years studying in the Sculpture Department, Central Academy of 
Fine Arts Beijing before graduating in 1988. Today, Wang is widely recognised 
as one of China’s leading contemporary artists, best known for his series of 
Artifi cial Rock sculptures. Melding the traditional Chinese scholar’s rocks with 
the industrial medium of stainless steel, Zhan re-examines the original function 
of these decorative objects. These Jia Shan Shi were created as a response 
to the building boom in Beijing in 1995, when glass and steel skyscrapers 
began to replace traditional dwellings. Working in installation, photography 
and video, his sculpturally informed practice challenges ideas of landscape 
and environment, addressing the urban, rural, artifi cial and industrial. The 
subject matter of his art fundamentally anchored in his relationship to his 
own cultural heritage. To date, Zhan Wang has exhibited extensively in major 
museums and galleries across the world including the National Museum 
of China (Beijing, China), Williams College Museum of Art (Massachusetts, 
USA), Kunst Museum (Bern, Switzerland), Mori Art Museum (Tokyo, Japan), 
International Center of Photography (New York, U.S.A) and the Asia Society 
Museum (New York, USA).  He has also executed a number of art projects at 
signifi cant landmarks such as Mount Everest and the Great Wall of China. He 
currently lives and works in Beijing, China.

Z h a n  Wa n g    展望
(b. 1962, Beijing; China) 

Scholar Rock 61

2005
83x50x14cm

Stainless Steel
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Jin Jie graduated from Oil painting studies in Nanjing University of Arts 
in 1991, and went on to achieve an M.A. in Western Arts and Lecture in 
1997. In 2008, he obtained a Ph.D in Fine Art from his alma mater Nanjing 
University of Arts in Jiangsu province. He is teaching in Fine Arts University 
in Nanjing. The lyrical nature of Jin Jie’s semi-abstract works is a testament 
of his mastery of western traditional of oil painting techniques. With over two 
decades of exploration and development within one of the most competitive 
art institutions in China, Jin Jie employs inviting colours, notably various 
shades of grey, black and white, with occasional strokes of colours, to 
portray the rural landscape of his beloved homeland. He feels a strong 
affinity to his homeland, a personal and familiar place deeply rooted where 
his spirit lifts when he encounters her beautiful landscape and scenery. This 
is evident in his work where we observe generous layers of oil streaked 
across the canvas, in quick and vigorous strokes, capturing not the minute 
details but the essence of the place, of the atmospheric qualities of the 
Jiangsu landscape and also the essence of the artist’s state of mind and 
his response to the place. As such, Jin Jie instinctively captures the spirit of 
Jiangnan style – where the works are poetic rather than political in today’s 
contemporary art scene. Despite the weighty societal changes occurring 
in China, the artist has allowed viewers to adopt a unique perspective of 
his hometown, casting aside the stuffy, industrialized atmosphere that 
precedes economic development, and drawing attention to the presence 
of a poetic, tireless cultural code that binds a country with its people. Jin 
Jie has exhibited extensively within Jiangsu province and is a member 
of the prestigious China Artists Association amongst many other notable 
appointments in China. Jin Jie’s works are in the collection of many private 
and public institutions, museums, galleries and private collectors. 

J i n  J i e    金捷
(b. 1965, Jiangsu; China) 

In Search of Beauty

2019
160x160cm

Oil on Canvas

空
境
尋
芳
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Ye Jian Qing is an example of an artist who has redefined what it means to 
make contemporary art; retaining the aesthetic and philosophical heritage 
of Chinese cultural influences while displaying an individualistic creative 
identity. Ye is a well-established artist, having won acclaim from critics and 
collectors alike. After getting his Master’s Degree and PhD from the Beijing 
Central Academy of Art (CAFA), he now teaches at the Fresco Department 
in CAFA. In a bold and valuable return to subtle yet intellectually stimulating 
works, Ye draws on the refined approach of traditional Chinese painting 
and fuses it with modern sensibilities. His oil on canvas depictions of land 
and cityscapes are unique in both concept and perspective, expressed 
in an almost dream-like manner to trigger emotional and philosophical 
responses amongst his viewers. Ye’s work is fluid and moving; relying on 
dusky hues and diaphanous textures to evoke a sense of deep poeticism 
and yearning for a past which is rapidly fading. The emotive quality of 
his work turns the muted canvas into a metaphor for cultural and artistic 
reflection. A recognisable theme of Ye’s works is the image of Hutongs, 
the traditional winding alleyways of China which connect the courtyards 
of ancient houses. Hutongs are deeply ingrained into the psyche of city 
inhabitants, being the backdrop of daily life, historical and social change. 
However, they are gradually being eroded by encroaching urbanisation and 
Ye’s softly blurred images are permeated by a sense of pursuing vanishing 
moments. Ye’s paintings capture present-day China in a way which is rarely 
seen, as a product of its rich cultural and historical past ceding to a bustling 
metropolis, an anomaly which will soon vanish and leave its traces only 
on the canvas of progressive visionaries like himself. His selected solo 
exhibitions include; Rain Rhythms, New Works by Ye Jianqing, iPreciation 
(Singapore); Reflections of the Mind, National Art Museum of China (Beijing, 
China); Hutong Memory: A Solo Exhibition, iPreciation (Hong Kong); The 
Rotunda, Exchange Square Central (Hong Kong); Scenic Poetry, iPreciation 
(Singapore). 

Ye  J i a n  Q i n g    葉劍青
(b. 1972, Zhejiang; China) 

 The Road Home

2005
96x130cm

Oil on Canvas
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1972 | Born in Zhejiang, China

Education
1998 | Bachelors Degree in Mural Painting, Central Academy of Fine Arts, Beijing, 
China 2002 | Master’s Degree in Mural Painting, Central Academy of Fine Arts, 
Beijing, China 2007 | PhD in Advanced Canvas Research at Central Academy of 
Fine Arts, Beijing, China

Selected Solo Exhibitions
2016 | Ye Jian Qing Area Energy, Tokyo Gallery+BTAP, Tokyo, Japan 2015 | Qi, 
through Paintings, Tokyo Gallery+BTAP, Beijing, China 2014 | Ye Jian Qing Solo 
Exhibition ”Rhetoric of Subjectivity in a Visual Dimension”, Tokyo Gallery+BTAP, 
Beijing, China 2013 | Personal Works of Ye Jianqing, Galerie Hubert Konrad, 
Paris, France 2012 | Rain Rhythms, New Works by Ye Jianqing, iPreciation 
Gallery, Singapore 2010 | Reflections of the Mind, National Art Museum of China, 
Beijing, China 2009 | Hutong Memory: A Solo Exhibition, iPreciation Gallery, 
Hong Kong 2007 | China’s Emergence, Hong Kong Exchange Square, Hong 
Kong 2005 | Recent Works of Ye Jianqing, iPreciation Gallery 2004 | Scenic 
Poetry, iPreciation 1999 | Works of Ye Jianqing, Central Academy of Fine Arts, 
Beijing, China

Selected Group Exhibitions
2019 | iPreciation 20th Anniversary: Reverie Collection – 25 Years of Art 
Collecting Journey, iPreciation Gallery, Singapore / Gestalt and the Gaze: Part of 
Neo-Mōrōism Exhibition Series, Tokyo Gallery+BTAP, Beijing, China 2018 | 
Yukihito Tabata with Chinese Contemporary Art 1989—2018, Tokyo Gallery
+BTAP, Beijing, China 2015 | Redtory Art and Design Factory, Guangzhou, China 
/ The emptiness of the world - the painting: landscape and landscape, Shanghai 
Mingyuan Contemporary Art Museum, Shanghai, China / Colours of  China, Asia 
Art Center, Beijing, China 2014 | Neo-Mōrōism , Tokyo Gallery+BTAP, Beijing, 
China / ART Taipei, Taipei World Trade Center, Taiwan / ART Beijing, National 
Agricultural Exhibition Center, China 2013 | Exhibition of teachers of Central 
Academy of Fine Arts, CAFA Art Museum, Beijing, China 2012 | Datong 
International Mural Biennale, Heyang Art Museum, Shaanxi, China 2010 | 
ZAOXING Artwork from the faculty of Central Academy of Fine Art, CAFA Art 
Museum, Beijing, China 2009 | Blindness And Insight: Visions From The East, 
Hong Kong Exchange Square, Hong Kong 2008 | Sino-German Artists 
Exhibition, Sino-German Cultural Exchange Center, Berlin, Germany / New York 
Bridge Art Fair, New York, USA 2007 | ART Beijing, National Agricultural 
Exhibition Center, China / ART Taipei, Taipei World Trade Centre, Taiwan / Korea 
KIAF Art Expo, COEX Exhibition Centre, Seoul, Korea 2005 | Beijing National Art 
Biennal, National Art Museum of China, Beijing, China 2001 | Into the Northwest, 
National Art Museum of China, Beijing, China 

Awards
1998 | First Prize of the Gang Song Family Arts Foundation Award of the Central 
Academy of Fine Arts

Ye  J i a n  Q i n g  葉劍青

Rainy City

2007
200 x 300 cm (Diptych)
Oil on Canvas

城
市
雨
水
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Tse Yim On is a controversial Hong Kong artist who graduated with a 
Bachelor’s and Master’s degree from the Department of Fine Arts at the 
Chinese University of Hong Kong in 1998 and 2001 respectively. As an 
awardee of the 1998 Hong Kong Urban Council Award, Tse has been 
appointed Arts Advisor and Examiner to the Hong Kong Arts Development 
Council in 2002. He was a Part-time Lecturer in Beijing Normal University, 
Guest Instructor in the Hong Kong Musuem of Art, Hong Kong Visual Arts 
Centre and Hong Kong Heritage Musuem, as well as a Part-time instructor 
in the School of Continuing and Professional Studies. His artistic style is 
heavily influenced by the rise of titillating, pseudo-violent manga, especially 
the caricatured style of Japanese anime. His artworks contain manga visuals 
and pop culture aesthetics, accompanied by bright and contrasting colours 
which immediately commands the viewer’s attention. Satirical, bold and 
wildly fantastic, Tse incorporates strong social and political commentaries 
in his artworks in a uniquely quirky perspective. The artist endeavours to 
astonish and trigger unanticipated sentiments amongst his viewers, igniting 
a covert reaction that might otherwise be dormant. Deriving ceaseless 
amusement from mocking and caricaturising delicate topics, Tse aims to 
swathe a disparate light on repressed issues that plague his society. From 
mocking controversial and or corrupted political personnel like Kim Jong Il 
(Supreme Leader of North Korea, 1994-2001) and Chen Shui Bian (President 
of Taiwan, 2000-2008), addressing issues like censorship, including anime 
characters to incorporating signs and symbols relevant toHong Kong popular 
culture into his paintings, Tse’s works references iconic issues familiar to the 
collective memories of people in Hong Kong. Tse has exhibited in Hong 
Kong, Paris, Manchester, Tokyo, Taipei, Singapore, Seoul, Gdańsk, and Tel 
Aviv. His works have also been increasingly sought after and collected by 
the Hong Kong Museum of Art and other private collectors. 

T s e  Yi m  O n    謝 炎 安
(b. 1974, Hong Kong) 

Level Up

2009
122x183cm

Acrylic on canvas
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