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Foreword

Born in Jiangsu, China in 1945, Wang Dongling
is one of China’s most celebrated contemporary
ink artist. The current professor of China Academy
of Fine Arts and Doctoral Supervisor has been
making waves in the art world and established
himself as a modern calligrapher and artist with
his groundbreaking Chaos Script (BLE).

Under the influence of his father, Wang began to
practice calligraphy at the age of five. Interested
in Chinese painting and calligraphy since young,
Wang later enrolled into the Department of Fine
Arts of Nanjing Normal University in 1961 where
he received academic training in traditional
Chinese calligraphy and was taught by prominent
calligrapher Shen Zishan. Apart from seal script,
regular scriptand official script, Wang also learned
traditional Chinese painting, printmaking, design,
sketch and watercolour. Back then, he especially
admired the works of renowned masters like Wu
Changshuo and Qi Baishi. Wang worked diligently to
be a good artist. A representative of his calligraphy

Helina Chan

class, Wang’s works were then exhibited at the
university’s Homecoming, winning praises from
masters such as Fu Baoshi and Lu Sibai.

In 1968, Wang became a disciple of Lin Sanzhi,
who was also known as the sage of contemporary
cursive script, learning Han Dynasty tablet and
cursive script. Akey figure in Wang’s artistic journey,
Lin is largely attributed to Wang’s fascination with
Cursive script. Today, Wang remains committed to
the teachings of his beloved mentor — the pursuit
of innovations must be based on the fundamental
understanding of traditions. While Wang has
gained a foothold in the international arena
with his controversial Chaos Script, practising
traditional Chinese calligraphy to reconnect with
the past is a daily homework he never misses. In
1979, Wang pursued his Master’'s Degree in Fine
Art in Zhejiang Academy of Fine Arts. Under the
guidance of eminent calligraphers, Lu Weizhao and
Sha Menghai, Wang delved deeper into Chinese
calligraphy, learning small seal script and regular
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Wang Dongling performing Chaos Script calligraphy

script. Under the tutelage of these calligraphy masters,
Wang laid a solid foundation of traditional calligraphy in
his student days. Perhaps destined to be, amongst the
many calligraphy styles, the cursive script has always
been a personal favourite. No doubt, this seemingly shy
and introverted scholar eventually evolved to become a
contemporary artist who transforms traditional calligraphy
into modernist art forms with his Chaos Script.

After graduating with a master’s degree in 1981, Wang
stayed on to teach. Like many young artists at that time,
the ‘85 New Wave’ Art Movement and Japanese avant-
garde calligraphy inevitably brought about some degree
of awakening. The innovative expression of traditional
calligraphy by pioneer abstract calligrapher Inoue
Yuichi had a great impact on Wang’s works. Under
multiple sources of influences, he quietly set himself
on a path to experiment with abstract ink painting. In
1985, Wang began to write monumental characters in
his studio. He also considered his first solo exhibition
held at the National Art Museum of China in 1987 a
closure of his traditional calligraphy practice. One of his
works, Mount Tai Becomes a Grindstone, Yellow River
Turn to a Skirtbelt, was later featured in Guggenheim

Museum’s “China: 5,000 Years, Innovation and
Transformation in the Arts” exhibition.

In 1989, at the invitation of the University of Minnesota,
Wang embarked on his first overseas trip, a four-year
journey in the United States. During his sojourn, the
visiting professor participated in many seminars and
even held several solo exhibitions across the country.
Inspired by Western contemporary art and modern
dance, Wang created Dance on the New York Times
in 1989. Upon returning to China in 1993, he made
his mark by attempting to bridge the gap between
calligraphy and contemporary art. Works like Life is
Short (2006), Person as Calligraphy (2005), Silver
Salt Calligraphy and Ink and the Body are Wang'’s
introspective responses to Western modernism.

In2003, Wang Dongling created his firsticonic monumental
calligraphy work, Wandering Beyond measuring 7 by 12
meter long with 1982 Chinese characters. The artist
has since been invited to demonstrate his monumental
calligraphic works in prominent institutions including
Stanford University (1989), Royal Museums of Fine Arts
of Belgium (2009), Hong Kong Museum of Art (2013),



Brooklyn Museum (2015), British Museum (2016), The
Imperial Ancestral Temple, Beijing (2016), Vancouver Art
Gallery (2016), Art Institute of Chicago (2017), Asia Society
New York (2017) and National Gallery of Singapore (2019).
Wang constantly seeks to imbue the historical traditions of
calligraphy with a contemporary context in his creations.
In 2016, he created a Chaos Script installation in the
Imperial Ancestral Temple, using stainless steel plates as
the medium. In 2017, he wrote Verses of Chu on bamboos
in place of papers. As the bamboo poles move and sway,
these inked texts transfigured into mesmerising imageries.
The Chaos Script is no longer simply calligraphy; it has
transcended from the paper to encompass other diverse
media and spaces. Wang created a new sensory aesthetic
for his installations.

Wang believes that calligraphy is not just an ancient and
venerated art form; it can also be a contemporary art form.
Inheriting the essence of traditional calligraphy, he abides

by the patterns of the cursive script while breaking away
from its rigidities. The ingenious open demonstration of
his Chaos script transforms calligraphy, originally a lone
scholarly leisure activity into public performance art.
By experimenting with different media and combining
body movement, text, light, shadow and space, the
artist is both writing and presenting writing. This allows
traditional Chinese calligraphy to go beyond the bounds
of texts and cultural barriers. His creation is a painting,
poetry and calligraphy. As he condenses rich traditions
and vigorous modern spirit, the art form is elevated to
become a universal visual language, making its mark in
contemporary art globally. Wang’s works are also in the
permanent collection of important art museums, as well as
seen in auctions worldwide.

“THE WAY” carefully selected Wang'’s cursive script Heart
Sutra hand scroll created in 2014 and his Chaos Script
creations in 2019.
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32x611cm

Ink on Paper
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Li Bai - Farewell at Jingmen Ferry

2019
69x69cm
Ink on Paper
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Li Bai - Farewell at Jingmen Ferry:

Sailing far off from Jingmen Ferry, soon you will be with
people in the south; Where the mountains end and the
plains begin, and the river winds through wilderness; The
moon is lifted like a mirror, sea-clouds gleam like palaces;
The water has brought you a touch of home, to draw your
boat three hundred miles.
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Huang Tingjian - Writing to Huang Jifu

2019
69x69cm
Ink on Paper
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Huang Tingjian - Writing to Huang Jifu:

I live at the North Sea and you at the South Sea, | asked the
wild goose to pass a letter but was told they could not. Each
of us held a cup of wine and talked amid spring wind with
peach and plum blossom, for ten years we missed each
other before lamps during night rain outside. To keep the
family you had had nothing but the four walls, you did not
have to break your arm three times to have the diseases
treated. | figure you still study hard even though your hair is
gray, and the cry of apes filled in the vines on the other side
of the brook.
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Li Bai - Pusaman

2019
69x69cm
Ink on Paper
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Li Bai - Pusaman:

O’er far-flung wooded plain mist and smoke weave a screen;
Cold mountains stretch into a belt of heartrending green.
The dusk invades the tower high, where someone sighs a
longing sign.

On marble steps, she waits in vain; Birds fly away and come
again. By which way will her lord appear? She sees but
stations far and near.
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% | Zhu Xi - The Book Two Verses
~ | 2019

_% 145x145.5cm

~ | Ink on Paper
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Zhu Xi - The Book Two Verses:

One: There lies a glassy oblong pool, Where light and shade
pursue their course. How could it be so clear and cool? For
fresh water comes from the source.

Two: The spring waves rose last night, crashing against the
featherlight giant ship. Where there was always much force
needed to move the ship, it is a smooth sailing on calm
waters today.
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Nz Wei Yingwu - By the River
;| | to the West of Chuzhou
:ﬁ 2019

y5i 145x146cm

¥ | Ink on Paper
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Wei Yingwu - By the River to the West of Chuzhou:

How | love the riverside where slender grasses grow, and
from up on trees so leafy, songs of the orioles flow.

Spring flood and a day’s rain, by dusk the river runs swift,
the country ferry deserted, the boat, by itself, lies low.
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Zhang Jiuling - Looking at the Moon and
Longing for One Far Away

2019
145x146¢cm
Ink on Paper
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Zhang Jiuling - Looking at the Moon and Longing
for One Far Away:

Over the sea the moon shines bright; We gaze at
it far, far apart.

You might complain how long is night, And |
would rise, lovesick at heart.

| blow out candle; still there’s light. | don my coat:
I’m moist with dew.

| can’t give you these moobeams white But go to
bed to dream of you.
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Meng Haoran - Spring Dawn

2019
90x181.5cm
Ink on Paper
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Meng Haoran - Spring Dawn:

Missing the dawn in spring slumber; the chirping of birds is
everywhere. The wind and rain came last night; countless
flowers were swept to the ground.
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Li Bai -
Early Departure from Baidi City
2019

181x97cm
Ink on Paper
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Li Bai - Early Departure from Baidi City:

At daybreak | left a Baidi enwrapped in clouds aglow; A
thousand miles to Jiangling, takes but a day to go. In the
endless cries of monkeys on banks both left and right, I've
skiffed past a myriad cliff-tops o’erhanging high or low.
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Meng Haoran — A Morning in Spring

2019
181x97cm
Ink on Paper
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Meng Haoran - A Morning in Spring:

| awake light-hearted this morning of spring, everywhere
round me the singing of birds; But now | remember the night,
the storm, and | wonder how many blossoms were broken.
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Li Bai - Seeing Meng Haoran off
from Yellow Crane Tower

2019
181x97cm
Ink on Paper
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Li Bai - Seeing Meng Haoran off from Yellow Crane Tower:
My old friend bids farewell to the Yellow Crane Tower of the
west, Sailing eastwards to Yangzhou in March under the
bloom of flowers. A lone sailboat fades in distance, until
nothing but only a boundless horizon in sight.
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Li Yu - Looking at Jiang Nan . Dream Afar

2019
181x97.5cm
Ink on Paper
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My idle dreams roam far, To the southern land where
spring is fragrant.

Wind and strings play on a boat on the river’s clear
surface, The city is full of catkins flying like light dust.
People are occupied admiring the flowers.

My idle dreams roam far, To the southern land where
autumn is clear.

For a thousand li over rivers and hills cold colours
stretch far, Deep in flowering reeds, a solitary boat
is moored.

Beneath the bright moon, a flute plays in the tower.
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As lllusory

2019
96.5x180cm
Ink on Paper
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As Dream

2019
96.5x180cm
Ink on Paper
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A Thousand Spring

2017
132x96¢cm
Ink on Paper
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2019
179.5x96cm
Ink on Paper

44

45



¥ I

Kind

2019
179x96¢cm
Ink on Paper
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2019
179.5x96cm
Ink on Paper
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Wang Dongling
1945 | Born in Rudong, Jiangsu Province, China

Education

1966 | B.A. Fine Art Department of Nanjing Normal
University, Nanjing, China 1981 | M.A. Calligraphy
Department of Zhejiang Academy of Fine Art (now China
Academy of Art), Hangzhou, China

Selected Solo Exhibitions

2019 | Public performance of chaos-script (luanshu)
calligraphy, National Gallery of Singapore, Singapore 2018
| Wang Dongling: Poetry and Painting, Chambers Fine Art,
New York, USA 2017 | Poetic Rainbow: The Calligraphy of
Wang Dongling, Hanart TZ Gallery, HK / Wang Dongling:
The Bamboo Path, OCT Art and Design Gallery (Shen
Zhen), Shenzhen, China / Public performance of chaos-
script (luanshu) calligraphy, Asia Society New York, New
York, USA 2016 | Public performance of chaos-script
(luanshu) calligraphy, Vancouver Art Gallery, Vancouver,
Canada / Public performance of chaos-script (luanshu)
calligraphy, Library and Archives Canada, Vancouver,
Canada / Between Heaven and Heart, Imperial Ancestral
Temple Art Museum, Beijing, China / Public performance
of calligraphy, Guiyang Confucius Academy, Guiyang,

China / Wang Dongling: Contemporary Calligraphy, Gus
Fisher Gallery, Auckland, New Zealand / Public
performance of chaocs-script (luanshu) calligraphy, British
Museum, London, UK / Public performance of chaos-
script (luanshu) calligraphy, Victoria and Albert Museum,
London, UK / Public performance of chaos-script
(luanshu) calligraphy, Imperial Ancestral Temple / Art
Museum, Beijing, China 2015 | “The Heart Sutra in Chaos
Script,” public calligraphy performance, Brooklyn
Museum, New York, USA / Public calligraphy
performance, Universitdt Hamburg, Hamburg, Germany /
“‘Drinking by the Lake: Clear Sky followed by Rain’ by Su
Shi,” public calligraphy performance, Apple Store West
Lake, Hangzhou, China / Writing Non-Writing: Calligraphic
Works by Wang Dongling, Sanshang Contemporary Art
Museum, Hangzhou, China / Wang Dongling - The Heart
Sutra, Wenzhou Contemporary Art Museum, Wenzhou,
China / New Works, Chambers Fine Art, New York, USA
2014 | Public performance of monumental cursive-script
calligraphy, Nordiska Akvarellmuseet, Sk&rhamn,
Sweden / Public performance of monumental cursive-
script calligraphy, Metropolitan Museum, New York, USA /
Beside the Ancient Road, Jinwan Faculty of Humanities of
Tianjin Water Park, Tianjin, China / The Moon over the
River on a Spring Night: The Art of Calligraphy by Wang

Royal Museums of Fine Art

Public performance of
monumental calligraphy
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Dongling, Hong Kong Museum of Art, Hong Kong S.A.R.,
China / Small Calligraphic Works by Wuzhai, Jingcai
Gallery, Hangzhou, China 2013 | Wang Dongling: The
Origins of Abstraction, Ink Studio, Beijing, China / Wang
Dongling: Brushing the Ties, Hanart TZ Gallery, Hong
Kong S.A.R., China / Calligraphy Performance and New
Media, City University of Hong Kong, Hong Kong S.A.R.,
China / The Moon over the River, Wang Dongling Public
Performance of Calligraphy, Hong Kong Museum of Art,
Hong Kong S.A.R., China 2012 | Decanter Ink: Hangzhou
Cross-year Exhibition — Wang Dongling Solo Exhibition,
Sanshang Art Museum, Hangzhou, China 2011 | Wang
Dongling: The Daoism of Calligraphy, Zhejiang Museum of
Art, Hangzhou, China 2009 | Public Calligraphy
Performance, Royal Museums of Fine Arts of Belgium,
Belgium 2007 | Share the Peripatericism: Calligraphy
Exhibition by Wang Dongling, National Art Museum of
China, Beijing, China 2006 | “Preface to the Riverside
Gathering” (Linhe Xu), public calligraphy performance,
Lanting International Calligraphy Festival, Shaoxing, China
2003 | Calligraphy by Wang Dongling, Yilanzhai Art
Museum, Nanjing, China / Calligraphy by Wang Dongling,
Chinese University of Hong Kong, Hong Kong S.AR.,
China 2002 | Works of Wang Dongling, Goedhuis Gallery,
New York, USA 2001 | It is Not Calligraphy, Ethan Cohen

Fine Arts Gallery, New York, USA / Writing With Ease,
Jincai Gallery, Hangzhou, China / Calligraphy of Wang
Dongling, Lanting International Calligraphy Festival,
Shaoxing, China 1999 | Calligraphy by Wang Dongling,
Shenzhen Art Museum, Shenzhen, China 1998 |
Calligraphy by Wang Dongling, D.P. Fong Gallery, San
Jose, USA / Muthesius Hochschule & Polytechnic School
for Art, Kiel, Germany 1997 | GCalligraphy by Wang
Dongling, Nagoya Zie Mien Gallery, Nagoya, Japan 1994 |
Wang Dongling: Calligraphy and Painting, National Art
Museum of China, Beijing, China 1993 | Calligraphy by
Wang Dongling, International Press, Tokyo, Japan 1992 |
Calligraphy by Wang Dongling, Minnesota State Exhibition
Center, Minneapolis, USA / Calligraphy by Wang Dongling,
D.P. Fong Gallery, San Jose, USA 1991 | Calligraphy by
Wang Dongling, University of California, Santa Cruz,
USA / Calligraphy by Wang Dongling, North Dakota
Museum of Art, Grand Forks, North Dakota, USA 1990 |
Calligraphy by Wang Dongling, University of Minnesota,
St. Paul, USA /Calligraphy by Wang Dongling, D.P. Fong
Gallery, San Jose, USA / Calligraphy by Wang Dongling,
Montreal University, Montreal, Canada 1989 | Public
Performance of Calligraphy, Stanford University, US /
Calligraphy by Wang Dongling, Krannert Art Museum,
University of lllinois, Urbana-Champaign, USA /

Hong Kong Museumiof Art

Public performanoe'_f

2013
Chaos Script
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Calligraphy by Wang Dongling, Macalester Gallery, St.
Paul, USA / Calligraphy by Wang Dongling, University of
Kansas, Kansas, USA / Calligraphy by Wang Dongling,
University of Minnesota, St. Paul, USA / Calligraphy by
Wang Dongling, Art School of Santa Cruz, Santa Cruz,
USA 1987 | Calligraphy by Wang Dongling, China
Academy of Art, Hangzhou, China / Calligraphy Exhibition
of Wang Dongling, National Art Museum of China, Beijing,
China

Selected Group Exhibitions

2020 | The lllustrated Word: Artwork Inspired by
Calligraphy, Chambers Fine Art, New York, USA 2018 |
New Ink Art in China 1978-2018, Minsheng Art Museum,
Beijing, China / Mind Temple, Museum of Contemporary
Art, Shanghai, China 2017 | Boundless: On Going
Chinese Ink Art, At Museum of Sichuan Fine Arts
Institute, Chongqing, China / The Unusual West Lake:
The First Art Scene of West Lake Photo Exhibition, CAA
Art Museums, Hangzhou, China 2016 | Open Books:
International Artists Explore the Chinese Folding Bock,
Library and Archives Canada, Vancouver, Canada / Shan
Shui A Manifesta, Gong Wang Art Museum, Hangzhou,
China / Shan Shui Within, Museum of Contemporary A,
Shanghai, China / Light Writers 2016, Light Gallery,

Hangzhou, China 2015 | 10th World Calligraphy Biennale
of Jeollabuk-do, Jeonju, Korea / Magic Mountains, Hong
Kong S8.A.R., China / Hangzhou Internatiocnal Modem
Calligraphy Exhibition and Writing Nor-writing Document
Exhibition, Museum of Contemporary Art of CAA,
Hangzhou, China / China 8 - Contemporary Art from
China at Rhine & Ruhr, Kunstmuseum, Gelsenkirchen,
Germany 2014 | Kochi-Murizis Biennale — Collateral
Project “Janela-Migrating Forms and Migrating Gods,”
Mill Hall Cempound, Kochi, India / Orchid Pavilion
Calligraphy Biennial, Zhejiang At Museum, Hangzhou,
China / Guanshan Gathering: Works by Zheng
Shengtian and Wang Dongling, Chambers Fine Art, New
York, USA / Ink and the Body, Ink Studio, Beijing,
China / China’s Changing Landscape—Contemporary
Chinese Ink, Nordiska Akvarellmuseet (Nordic
Watercolour Museum), Goteborg,Sweden 2013 | Ink Art:
Past as Present in Contemporary China, Metropolitan
Museum, New York, USA / Beyond Black and White:
Chinese Abstract Ink, Pearl Lam Galleries, Shanghai,
China / Guanshan Gathering: Works by Zheng
Shengtian and Wang Dongling, Chambers Fine Ar,
Beijing, China 2012 | Images and Words: Since Magritte
Era, Chinese Art Museum, Beijing, China / Inner and
Outer Transformation: A View on Chinese Contemporary

Brooklyn Museum
2015

Public performance of
Chaos Script




Art, Istanbul Modern, Istanbul, Turkey / Textual Logic:
Works by Wang Dengling, Qiu Zhenzhong and Xu Bing,
He Xiangning Art Museum, Shenzhen, China 2011 |
International Modern Calligraphy Exhibition, Wiesbaden
International Arts Festival, Baden and Hamburg,
Germany / Hollow Stroke Style: Dimension of Chinese
Character, Chengdu Biennial 3Special |nvitation
Exhibition, Chengdu, China 2010 | Hangzhou
International Modern Calligraphy Art Exhibition,
Hangzhou, China / Breaking out, Zhejiang
Contemporary Art Exhibition, Hangzhou, China / Beauty
of Chinese Characters: Chinese Calligraphy Exhibition,
Paris, France 2009 | The QOrchid Pavilion: The Art of
Writing in China, Royal Museum of Fine Arts of Belgium,
Brussels, Belgium / Black and White Image - Wang
Dongling & Joao Carlos Almeida, Museu do Oriente,
Lisbon, Portugal 2008 | Seoul Calligraphy Art Biennial,
Seoul, Korea / Water & Wood Wonderland, BFA
International New Media Art Triennial, Beijing, China /
The Sixth International Brush Painting Biennial — Ink -
City, Exhibition, Shenzhen, China / Eighteen Teaching
Plans - Experimental Art Teaching Plan Exhibition,
Hangzhou, China / Classic Calligraphy — Silent Night
Calligraphy Activity, Hangzhou, China 2007 | In the Hand
of Paper, At Academy of Rome, Rome, ltaly / Start

Again, The 3rd Chengdu Biennale, Chengdu, China /
Opening Fun - International Modern Calligraphy
Exhibition, Taipei, Taiwan, China / Made in China -
Contemporary Art Exhibition, Louisiana Art Museum,
Louisiana, Denmark 2006 | Ink & Brush - Chinese
Writing Art Exhibition, Metropolitan Museum, New York,
USA / Yellow Box, Qingpu China Space Contemporary
Art Exhibition, Shanghai, China 2005 | The Calligraphy |s
Not Calligraphy: The Open Calligraphy Space -
International Modern Calligraphy Exhibition, Hangzhou,
China / International Calligraphy Exhibition, World
Exposition, Nagoya, Japan 2004 | Maze: The 2nd
National Media Art Exhibition, Hangzhou, China / The
8th National Calligraphy and Seal Exhibition, Xi'an,
China 2003 | Calligraphy Exhibition, Sydney, Australia /
International Modern Ink Color Exhibition, Xi'an, China /
Hello, Chinese Calligraphy, Modern Chinese Calligraphy
Exhibition, Finland / The 1st Exhibition of the Works of
Chinese Leading Calligraphers, Tokyo, Japan 2002 |
Silent Music - Contemporary Chinese Calligraphy
Exhibition, London, UK / Brushes with Surprise: The Art
of Calligraphy, British Museum, London, UK 2001 |
Borderless China: Exhibition of Chinese Paintings, New
York, USA / Spirit of Ink & Brush, Chinese Calligraphy
Exhibition, Seoul, Korea 1999 | Exhibition of The Works
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of 48 Contemporary Chinese Artists, Shanghai, China;
Melbourne, Australia / Grand Exhibition of Chinese
Calligraphy in the 20th Century, Tokyo, Japan 1998 |
Contemporary Chinese Calligraphy Exhibition, Paris,
France / Exhibition of Contemporary Chinese

Gallery, London, UK 1989 | Sino-Japanese Calligraphy
Exchange Exhibition, Hong Keng S.A.R., China / Paper

Art from Hangzhou, Hamburg, Germany 1987 | Lanting
Sino - Japanese Calligraphy Exhibition, Shaoxing, China
/ Exhibition of Contemporary Chinese Calligraphy

Calligraphy & Paintings, Konsthall Gallery, Malmd,
Sweden / Contemporary Chinese Calligraphy Exhibition,
Columbia University, New York, USA / Chinese Art &
Civilization of Five Thousand Years, Guggenheim
Museum, New York, USA 1997 | Calligraphy Exhibition
of the 21st Century, National Art Museum of China,
Beijing, China 1994 | Modern Calligraphy Exploration
Exhibition, National Art Museum of China, Beijing, China
1993 | Chinese Seal Exhibition, Yale University, New
Haven, USA 1992 | The 2nd International Art Exposition,
Miami, USA 1991 | Chinese Art and the West - Chinese
Art Exhibition, San Diego, USA 1990 | Brush Dancing &

Ink Singing, collected by the British Museum, Hayward

Treasures from Mainland China, Taipei, Taiwan, China

Awards

2012 | “Orchid Pavilion Prize: The Art Prize” in The 4th
Chinese Calligraphy Orchid Pavilion Exhibition 2011 |
Named “Annual Influential Artist,” 6th Award of Art China
(AAC) / Named “Annual Top Ten Persons in Chinese
Calligraphy” 2006 | “Orchid Pavilion Prize: The Education
Prize (The First Prize)” in The 2nd Chinese Calligraphy
Orchid Pavilion Exhibition 2005 | Named “Annual Top Ten
Persons in Chinese Calligraphy” 1997 | “The Grand Prix” in
Worldwide Calligraphy of Jeollabuk-do Biennale

\

tapore, |
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