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Foreword

Born in Singapore in 1960, Oh Chai Hoo has been
fond of reading and painting since childhood.
He held his first group exhibition with Singapore
pioneer artists at the age of 15. After graduating
from secondary school, he decided to study at
Nanyang Academy of Arts in 1977. This multi-
talented artist who practices ink painting, seal
carving and ceramic making began his artistic
learning with Western painting. During those
days, Nanyang Academy of Fine Arts only had the
Department of Western painting, while ink painting
was offered as an elective minor subject. After
receiving academic training in drawing, oil painting
and sculptures, Oh finds himself wandering back
towards ink art. He self-learned calligraphy, ink
painting and seal carving.

A booming time of Asia economy during the 90s,
Oh was commissioned with many large scale
works; a decade marked by bold experimentations
and explorations of various media and technique.
He had never given up on the exploration of ink

Helina Chan

art although he was busy with work. Intrigued by
the textured and uneven surfaces of rocks, the
signs of times and traces of the past, they become
recurring subjects in his works. Oh lives near Bukit
Timah Hill. The seemingly majestic mountains and
rivers in his works are originated from the stones
and gurgling water found in Bukit Timah Nature
Reserve — one of world’s few remaining natural
rainforest. Incorporating lush greenery bred by the
equatorial climate with his thoughts and allowing
the ink and water to move on paper as his please,
the artist seeks to draw attention to the compelling
art of nature on the land he lives in. This is a
testament to his belief that localisation should be
a significant part of one’ s practice.

Oh read Chan School of Buddhism (f##5) at an
early age. His paintings exude zen tranquillity and
are inspired with Buddhism and Taoism thoughts,
a solid foundation in eastern philosophies. The
rocks hence are an externalisation of the ancient
philosophical concept. Within the weathered
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exteriors, down the jagged rims, between the notches
and cracks, therein lies the beauty of imperfections.
Drawing parallels to Wabi-Sabi (f£€#), a traditional
Japanese aesthetic that embraces nature and accepting
imperfections. As we delve deeper, we would realise that
Oh has his beliefs stemmed from the Book of Change
which states that “Nine at the top: the dragon will have
cause to repent”. That is, to reach the peak is the start of
the fall; when things reach the extreme, they alternate to
the opposite. The ancient eastern wisdom articulates that
transience and imperfections of life are what ironically
make life whole. An idea Oh embodies in his artistic
creation.

Oh does not draft before he paints. He creates
spontaneously. At times, he would tear a completed
painting into pieces, then collage them together to form
new imageries. When inspired, he would readily inscribe
words on the painting. The text enriches the image,
becoming an extension and a part of the painting. Oh’s
rocks tend to have very defined lines, seeming somewhat
distant from the paper itself, providing empty spaces
for exploration. Oh believes that the viewers themselves

must complete the art. The empty spaces not filled by the
scenery, the gaps caused by paper tearing, the natural
roughness of the hand-made paper and what seem to
be defects or unfinished, form an additional layer for
interpretation and interaction for viewers to join in the
dialogue.

The title of this exhibition, Afar, is derived from lyricist
Gao Xiaosong’s work, “Live a More Than Desultory Life”
(“Live a more than desultory life, open arms to poetry
and distant dreams afar”), which resonates with Oh’s
reflections on and hopefulness in life. Unlike his previous
monochromatic ink, this series feature ink and acrylic
works. Fusing verses by Cang Yang Jia Cuo (95 #),
the sixth Dalai Lama, as well as soft earthy tones, his
works are bound to lead viewers to Oh’s modest and
genuine oasis.

Oh has held various solo and group exhibitions in Hong
Kong, Singapore, Taiwan, China, U.S.A, U.K., Korea
and Japan. His works are also permanently collected
by the National Museum of Singapore and The Istana,
Singapore.
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Meaning

2019
138x69cm
Ink and Acrylic on Paper
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Wilderness Murmur

2019
69x138cm

Ink and Acrylic on Paper
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Neither Rain nor Shine
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180x49¢cm
Ink and Acrylic on Paper
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As | Left, The Mountain was Empty
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49x180cm
Ink and Acrylic on Paper
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g | Pain
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£ 180x97cm
Ink and Acrylic on Paper
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Legend

2019
97x180cm
Ink and Acrylic on Paper
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Liberation of Wild Flowers

2019
97x180cm
Ink and Acrylic on Paper
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Asked
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215x64cm
Ink and Acrylic on Paper
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Sky Castle

)
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220x110cm
Ink and Acrylic on Paper
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Sea of Coloured Glaze

2019
110x230cm
Ink and Acrylic on Paper
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Sand Dust

2020
34x34cm
Ink and Acrylic on Paper
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Between

2020
34x34cm
Ink and Acrylic on Paper
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The Ethereal Shadow of Loneliness

2020
34x34cm
Ink and Acrylic on Paper
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Stone Bridge
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34x34cm
Ink and Acrylic on Paper
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Yellow

2020
34x34cm
Ink and Acrylic on Paper
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Red

2020
42x50cm
Ink and Acrylic on Paper
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Blue

2020
42x50cm
Ink and Acrylic on Paper
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Thin Layer of Dream

2020
42x50cm
Ink and Acrylic on Paper
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Mountains and Rivers

2020
35x138cm

Ink and Acrylic on Paper
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Invisible Road

2020
42x50cm
Ink and Acrylic on Paper
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Through the Years

2020
35x138cm
Ink and Acrylic on Paper
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Alone in Deep Mountains

2020
35x138cm
Ink and Acrylic on Paper
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Remembering

2020
35x138cm

Ink and Acrylic on Paper
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Mirroring Landcape
2020

74x142cm
Ink and Acrylic on Paper
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Oh Chai Hoo
1960 | Born in Singapore

Education
1982 | Graduated from Nanyang Academy of Fine Arts,

Singapore

Selected Solo Exhibitions

2020 | Afar, iPreciation, Singapore 2019 | Gentle Breeze,
Moving Heart, iPreciation, Singapore 2016 | Lifetime of
Change, iPreciation, Singapore 2014 | Tropical Zen
Garden, Esplanade, Singapore 2013 | Silent Conversation,
Utterly Art, Singapore 2006 | Xin Deng - Light of the heart,
Art Folio, Singapore 2004 | Xin Ji — Impressions From the
Heart, Artfolio, Singapore 2003 | Mu - Wood, Galleri
Stockhard, Finland 2001 | Ru Shi - As it is..., Artfolio
SPACE, Singapore 2000 | Eastern Grandeur, American
Club, Singapore 1999 | Nonentity existence, Artfolio
Gallery, Singapore 1998 | Yi Qi Yi Hui — Solo Reiterate,
Artfolio SPACE, Singapore

Selected Group Exhibitions

2020 | Siaw-Tao's 50th Anniversary Exhibition, Singapore
Chinese Cultural Centre, Singapore 2019 | iPreciation 20th
Anniversary: Reverie Collection — 25 Years of Art Collecting
Journey, iPreciation, Singapore / Siaw-Tao’s 49th
Anniversary Exhibition, Singapore Chinese Cultural Centre,
Singapore 2017 | Virtuoso In Ink, Art Agenda S.E.A, Chan +
Hori Contemporary, Singapore / When Space Dissolves
Into Luminosity; Where Flowers Bloom Amidst Rocks,
iPreciation, Singapore / Art New York Art Fair 2017, New
York, NY, USA / Impressions — Seal Carving Exhibition by
Siaw-Tao, Kuala Lumpur, Malaysia 2016 | Portable Art
Week, iPreciation, Singapore / A Thousand Cups & Maybe
More, The Art Space, Singapore 2015 | These Sacred
Things, (Visual Art Space), Esplanade, Singapore 2014 |
We do! We do artl, One East Artspace, Singapore /
Nothing in Common, Utterly Art, Singapore / Inkpression,
Hakaren Art Gallery, Singapcre / Ceramic group show,
Scent of time, Singapore 2013 | Season's Interpretation —
2-men show, One East Asia, Singapore 2012 | Song of
Nature (with Chua Chon Hee), Utterly Art, Singapore / Ink
(me), Jendala Visual Art Space, Esplanade, Singapore /

PREVUE #01, Art Projects Gallery, Singapore 2011 | Siaw-
Tao Annual Art Exhibition, Singapore, Modern Creative
Calligraphy Exhibition, Singapore / Singapore Sculpture
Society 10th Anniversary Exhibition, Singapore 2010 |
Siaw-Tao 40th Anniversary Art Exhibition, Singapore 2009 |
Jia — Home, Artfolio, Singapore 2006 | Summer Soiree,
Artfolio, Singapore / First, The American Club, Singapore /
Sculpture Society (Singapore) Exhibition, Esplanade,
Singapore 2005 | Modern Calligraphy Exhibition (Travelling
Exhibition), China 2004 | Wan - Bowl, National Library,
Singapore / The Sixth Face, MICA Building, Singapore /
Tapestry, The American Club, Singapore 2003 | Modern
Calligraphy Exhibition (Travelling Exhibition), China / GAM
Art Exhibition (Ceramic), Toyota City Art Museum, Nagoya,
Japan 2002 | Seal Carving Exhibition, Singapore / Tao Ren
Wu Yu - Clay Speaks, 1st Asian Ceramic Exhibition,
Nanyang Clay Group, Singapore 2000 | San, Exhibition by
Singaporean Artists, King's Road Gallery, London, UK
1999 | V’Spartio (Travelling Exhibition) at Asian and Pacific
VSA Festival in Osaka 99, Osaka, Japan / Creative
Callligraphy Exhibition '99, Singapore 1996 | Siaw-Tao Art
Exhibition, Shantou, China 1994 | Singapore Artist Speak

Volume 2 Exhibition, Singapore 1993 | Siaw-Tao Art
Exhibition, Shanghai, Hangzhou, China 1991 | The Grand
Discovery Art Exhibition, Singapore / International
Watercolour Exhibition, Korea and Taiwan 1989 | Nanyang
Academy of Fine Arts Lecturer Art Exhibition, Singapore
1987 | IBM Art Award Exhibition, Singapore / National
Museum Centenary Art Exhibition, Singapore / Tan Tze
Chor Award Exhibition, Singapore 1986 | Not The
Singapore River Art Exhibition, Port of Singapore Authority,
Artist Encouragement Scheme, Arbor Fine Art, Singapore /
Chong Boon Painting of the Year Exhibition, Singapore /
Shell Discovery Art Exhibition, Singapore / Tan Tze Chor
Award Exhibition, Singapore 1981 | Two-Man Show,
Nanyang Academy of Fine Arts, Singapore

Awards

2013 | Siaw-Tao Best Artwork Award, Singapore 2010 |
Siaw-Tao Achievement Award, Singapore 1999 | Highly
Commendable Award, Abstract Medium 18th UOB
Painting Competition, Singapore 1992 | Distinction in
Visual Art Creation, Nanyang Academy of Fine Arts, Alumni

Association, Singapore
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