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Foreword

Born in 1949, Mr. Li Xianting graduated from Chinese Painting Department, Central
Academy of Fine Art in 1978, he became the editor of Fine Art Magazine until 1983.
From 1985 to 1989 he was the editor of the authoritative China Fine Art Newspaper,
and was active as an independent critic and curator based in Beijing henceforth. He
devoted his career to writing, researching, and editing of contemporary Chinese art.
He enjoys writing in bold characters, which have become a distinctive aspect of his
personal style and expression.

This solo exhibition “Li « Tales in Calligraphy” marks Li Xianting’s return after years
of seclusion, offering a rare opportunity to witness his inner voice. During the pause
the world experienced amid the pandemic, Mr. Li found a moment of reflection.
With the world seemingly on hold, he continued his passion for brush writing. His
works serves as a powerful reminder of the resilience of art in the face of adversity.
It offers a space for reflection on the broader cultural and societal values that shape
us, while also honouring the legacy of a true pioneer in Chinese contemporary art.
His brush writing reflects his inner thoughts, characterized by bold, rugged edges
and expansive characters and style, diverges from traditional calligraphic practices,
marking his unique artistic identity.

The works he presents, at first glance, seems to dwell in darker corners of the human
experience: words like “Pain”, “Demon”, “Sickness”, and phrases such as “Falling
Blossoms Fading Moon” or “Between Joy and Melancholy”. These words suggest
a deep reflection on suffering, loss, and the struggle between opposing emotions.
But to stop there, focusing only on the literal meanings of the characters, would be

Helina Chan

to miss the heart of the work. As Mr. Li has said, whether a piece of art is “good” or
“bad” depends not on the work itself, but on the perspective of the viewer. How one
perceives the art reveals more about the viewer than about the artwork itself. Rather
than defining the work by the words themselves, we are asked to explore the space
around the characters — to experience what is present in the silence, the gaps, the
negative spaces. It is through this interplay between the written form and the space it
occupies that the true nature of the piece unfolds. This subtlety reminds us that life,
in its fullest sense, is not only made up of the high points of joy but also of the low
moments that shape our growth and resilience.

There is irony in the act of writing these heavy words. Words like “Speech-less” or
“Take a Step Back” inherently suggest an absence, a lack of expression. And yet,
he has created these works, carefully choosing to write them. Reading these works,
one might expect him to withdraw and cease all creative acts. Instead, his continued
expression—his very act of writing these words—is a form of resistance, a refusal to
be silenced. It is, in itself, an act of defiance against the gravity of these emotions.

For Mr. Li, it has been a period of reflection and regeneration. His works remind us
that we all have our moments of challenges, but it is through these very experiences
that we carve out our capacity for joy, strength, and meaningful moments. The act
of writing these words is not an endorsement of their permanence, but a way of
acknowledging their place in the ongoing path of life. This exhibition marks his
return—not as a mere return to the spotlight but as a return to his own sense of being,
a time of silence that now makes way for the resurgence of his work.
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Madness
2024
95x95cm

Ink on Paper
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Rotten
2024
95x95cm

Ink on Paper
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Demon
2024
95x95¢cm

Ink on Paper
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Chaos
2024
95x95cm

Ink on Paper
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Pain

2024
95x95cm

Ink on Paper
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Sickness
2024
95x95cm

Ink on Paper
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Clique
2024
95x95cm

Ink on Paper
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Solitude
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63x61cm

Ink on Paper
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Quietude
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63x61cm

Ink on Paper
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Helpless
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No-Self
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48.5x103cm

52.5x119cm (Backing Size)

Ink on Paper
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Refreshed
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49x114cm

53x130cm (Backing Size)
Ink on Paper
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Infinity
2024
52x49cm Each

Ink on Paper
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Happiness
2024
105x105cm
Ink on Paper
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“Speech-less”

2024

157x48.5cm

172x52.5cm (Backing Size)
Ink on Paper
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Compassion

2024

48x78cm Each
172x52.5cm (Backing Size)
Ink on Paper
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Depths of Despair
2024

137.5x54cm

154x58 (Backing Size)
Ink on Paper
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Feeling Hurt

2024

172x49.5cm

187.5x5¢cm (Backing Size)

Ink on Paper

43



44

O | fad

Take a Step Back
2024
196.5x50cm

Ink on Paper
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Profound Flavor in Simplicity
2024

177.5x47.5cm

193x51.5cm (Backing Size)

Ink on Paper
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The Way of the Cloud and Crane
2024
209x35cm

Ink on Paper
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With Peace, Enlightenment Blooms
2024

181x42cm
195x46¢cm (Backing Size)
Ink on Paper
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Flowers Drift Water Flows
2024

236x35cm

252x39cm (Backing Size)

Ink on Paper
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All is but an lllusion
2024

178x49.5cm

193x53.5 (Backing Size)
Ink on Paper
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Authenticity Within, Conformity Without
2024

152x32cm Each (Couplets)

168x35.5cm Each (Backing Size)

Ink on Paper
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Falling Blossoms Fading Moon
2024

201x35cm Each (Couplets)

217x39cm Each (Backing Size)

Ink on Paper
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The Wisdom of Knowing When to be Still and to Strive
2024

178.5x29cm Each (Couplets)

193x33 Each (Backing Size)

Ink on Paper
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Between Joy and Melancholy
2024

180x23.5cm Each (Couplets)
28x195cm Each (Backing Size)

Ink on Paper
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The Essence of Being
2024

144.5x17.5cm Each (Couplets)
200x41cm Each (Backing Size)
Ink on Paper
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Li Xianting (b.1949, Jilin, China)

Education

1978 | Graduated from Chinese Painting Department at Central Academy of Fine
Arts, Beijing, China

Exhibition

2025 | Li - Tales in Calligraphy, iPreciation, Singapore

Publication and Curatorial

1978-1983 | Magazine Editor at Meishu

1985-1989 | Magazine Editor at Art Newspaper of China

1991 | Published “The Sense of ‘Boredom’in Contemporary Chinese Art: Analyzing
the Cynical Realism Trend” on the Hong Kong academic journal, Twenty-First Century
1991 | Published “Questioning ‘Modern Calligraphy” on Chinese Calligraphy Studies,
provided a comprehensive analysis of the modernization of calligraphy as a traditional
art form

1993-1997 | Participated in the curation of “China’s New Art, Post-1989” in Hong
Kong, Australia, and North America

1995 | Participated in the curation of “Departing from State Ideology” in Hamburg,
Germany

1999 | Participated in the curation of “Rainbow Across the Century: Chinese Kitsch
Art” in Tianjin, China

2000 | Participated in the curation of “Fascination with Harm” in Beijing, China

2001 | Magazine Editor at The Renaissance

2003 | Participated in the curation of “Prayer Beads and Brush Strokes” in Beijing,
China

2006 | Founded “Xianting Film Fund”, a project dedicated to the screening, education,

and archiving of independent Chinese documentaries
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EEE (b 1949, HEZHE)

Education

1978 | EENFREMERFEERZR, PEILRE

Exhibition

2025 | R - & - REEMER, MR, K

Publication and Curatorial

1978-1983 | #&1E () #wig

1985-1989 | #&1E (PEIEATIRD AnkE

1991 | EHEBPFIXAEH (L) HERRIE (BATHEERNEP Tt
BEEERBHR)

1991 | £ (EZEMR) L3R ( [RREZE ] E5) —X, HEABRENNEEN
RIS R AR

1993-1997 | 2% & (#B/\f1, PEMEHR) (FEEH. BMREILEZEHH)
1995 | ZHKE (RBEREFMELE) (EEER)

1999 | KRS (FHitLFir) (FEXE)

2000 | ZHikE (HIEERXRH) (REILFD)

2001 | #&1E Fh#h) #miE

2003 | ZHKE| (STREAEM) (20034, FEILR)

2006 | Bl R R [ REEEFES |, RORTEBILLHGRH. HERFE
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