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Foreword

When Han Sai Por was young, she often played in
a beach near Changi. It was through her constant
interaction with nature during her playtime
adventures, that she gradually developed her love
and fascination with nature. Her passion for nature
translates clearly in her artworks. Most of her organic
sculptures are inspired by the flora and fauna found
in tropical forests of Southeast Asia. A thematic
concern, commonly found in her artworks, involve
the desire to reflect the beauty and importance of
nature in our society. This exhibition follows Han Sai
Por’s continuous theme in her appreciation of nature
and the desire to present its beauty and elegance to
the public audience. The abstract acrylic paintings in
addition to the Han white marble and stainless-steel
sculptures evoke a soothing and almost meditative
atmosphere for viewers to enjoy and immerse
themselves. It is always a breath of fresh air to be
able to bring “nature” into a space which viewers can
immerse themselves in.

Born in Singapore in 1943, Han is a prominent
second-generation Singaporean artist who has been
recognised by the art industry as one of the leading
modern sculptor driving the sculptural art scene
to date. She was presented with the acclaimed
Singapore Cultural Medallion award in 1995. Her

Helina Chan

sculptural works are collected and can be viewed in
local and international public spaces like; the National
Museum of Singapore, Suzhou Centre in China,
Singapore Art Museum, Singapore National Art
Gallery, China National Museum in Beijing, Portland
Sculpture Park in England and World United Nation,
New York Singapore office building.

Han Sai Por’s influence is wide reaching beyond
Singapore, and she is an inspirational figure to many
here and around. Her international prominence as
a Singaporean sculptor, contribution to developing
and promoting contemporary art in Singapore and
dedication to her skill even at the age of mid 70s,
makes her a great role model for many emerging
young artists and sculptors. | truly admire and
respect her. In this 21st century, there is a decline in
the practice of fundamental craftmanship as well as
local and global sculptors in the art scene. Still, Han
Sai Por remains true to her belief, dedicating endless
hours and days while she creates and polishes
her sculptures. She embodies the artist spirit and
her consistent ability to express her profound
philosophical thoughts on nature through the
beauty of her artworks, is incredible. | am extremely
delighted to debut and share Han’s recent works at
iPRECIATION.
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Having “Exhausted What There Is”

What is it that dances with the wind?

Sculptures of marble, granite, bronze and stainless
steel, canvases of acrylic paint, it seems that one
is presented with an array of static images and
symbols. But it is Han Sai Por's memories of
nature that are dancing, roused by swirling cirri that
watches the earth from above. It is the ceaseless
cosmos that is dancing, in the mind of each and
everyone of us, a viewer standing before Sai Por’s
art.

Dance With the Wind focuses on Han Sai Por’s
mundus naturalis. An integral part of her childhood,
nature has been infused into her very being. Sai
Por spent her juvenile days by the tropical jungle,
surrounded by nature. It was her playground
that provided her with an endless supply of free
materials for playing. As she puts it, “Some of the
living things in the woods - the plants — gradually
put down roots in my mind.” (Oral History Project,
2018)

Her childhood home was near the sea, and Sai Por
would often go from the woods to the beach to

Chow Yian Ping

pick seashells. Her sculptures that we see today
resembling both seashells and plants are like
crystallizations of life, remembrance and beauty,
where her childhood memories and impressions
are superimposed and solidified into sculptural
forms.

Little by little, Han Sai Por coaxes stones into shape
in a dusty Chinese stone factory or in her crammed
Singapore studio. This arduous process requires
tremendous patience. The artist approaches it as if
embarking on a spiritual journey, and it is only with
a heart of faith that the punishing work turns into
one of art-making. Shrouded by fuzzy memories,
luminous beauty and gentle love, Sai Por wants
to bring all these into shape with her own hands.
Discernible in her works, is the determination to
fuse the abstract and inexplicable into a physical
form.

Lines and colours play an important role in Han
Sai Por’s art. Lines frozen in a flowing movement
are seen in both her sculptures and her paintings.
Despite their immutable permanence, a fluid vitality
comes through; all along the gentle lines of Sai
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Por’s stone sculptures, one feels life pulsing to the
touch, softly throbbing just beneath the outer shell.
A sense of restlessness is enveloped within the full-
bodied shapes.

Han Sai Por’s love for nature is not only connected
to her childhood recollections. It is also enfolded
within her memory of her late boyfriend, the New
Zealand architectural engineer Robert Powell.

According to the artist, “He was rather wild. He
would never stop for you. He ventured into the
forests, where the grass was tall and slushy mud
was everywhere. He would walk into the swamps
himself. Sometimes it was Malaysia, or Singapore
- around our reservoir, in Bukit Timah’s primary
forest, or at Pulau Ubin ... He would walk in the
trees and grass, and then stop to show me a
fish unfamiliar to me, which he had found in the
swamp. He knew very well what flora and fauna
we had here in Singapore.” (Oral History Project,
2018) One pictures a young Sai Por who would not
be defeated, taking big strides to keep up with this
architectural engineer as she followed him through
the trees and grass.

Powell passed away in 1997 because of an
accident.

When it comes to sculpture, Han Sai Por holds
towering ambitions, and hopes to work on colossal
pieces. However, creating such works would
require much funds and space. Here in Singapore,
where land is limited and collectors are few,
she has to constantly pare down her enormous
imagination until it looks digestible for most
people. Yet, this could also be seen as a constant
process of voluntary filtration on the sculptor’s
part. She strains her ideas and thoughts over and
over again. In the end, we behold a small piece
of Han Sai Por’s austere and cleanly executed
minimalism; it represents the most exquisite core
of her conception.

Each work is like the final form of a husk, seed
or curled leaf. A concrete, three-dimensional piece
of nothingness, that almost ceases to be a husk,
seed or leaf. Yet it embodies the very heart of all
these Ur-forms.

For her palette, Han Sai Por chooses black and
white, but perhaps it is these two non-colours that
have chosen her. Sai Por loves all things black.
To her, they are deep, distant, fear-inspiring and
seductive. “Black things have a certain weight.
They pull you in.” (Interview with artist, 2019) We
are reminded of cosmic black holes, concentrations
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of the densest mass and the blackest black.

Cheerful, kaleidoscopic colours may simply have
failed to connect with Sai Por’s life when she was
growing up. They are a world apart from her.

In Han Sai Por’s acrylic paintings, black and white
are movements of her own soul and agitations
of the world woven together. They are the
movements of a tropical jungle dancing with the
wind. As compared to sculpting, Sai Por prefers
the freedom of painting, the endless possibilities
presented by a canvas. She is the king of her
own universe while painting, complete in her own
being.

The American poet and author Walt Whitman
once wrote: “After you have exhausted what there
is in business, politics, conviviality, love, and so
on — have found that none of these finally satisfy,
or permanently wear — what remains? Nature
remains; to bring out from their torpid recesses,
the affinities of a man or woman with the open air,
the trees, fields, the changes of seasons — the
sun by day and the stars of heaven by night.”

Dancing with the wind in the realities, memories
and imaginations of nature, one seeks the
meaning of life and its eternal value. A locus for
the joys and sufferings of human existence to
inhabit. That is Han Sai Por’s art.

Chow Yian Ping is the editor of “thINKChina”,
a China focused English language e-magazine of
the SPH to be launched in late 2019. She was
a senior correspondent at Lianhe Zaobao from
2011 to 2016. From 2005 to 2008, she was an
assistant director at the Singapore Art Museum
(SAM). She has curated exhibitions in Singapore
and overseas which include: Encounters -
Southeast Asian art in the Singapore Art Museum
collection at the National Art Museum of China
(Beijing, China); the 5th Shenzhen International Ink

Biennale — Singapore Modern Ink at the He Xiang
Ning Art Museum (Shenzhen, China); Idealism —
Zeng Fanzhi at SAM (Singapore) and Xu Beihong
in Nanyang at SAM (Singapore). She was also
a lead organiser of the 2nd Asian Art Museum
Directors’ Forum hosted in Singapore, 2007. She
volunteers her time for the Oral History Project, a
project started in 2018 by artist Cheong Kah Kit
and curator Ong Puay Khim. This project records
the oral histories of Singapore artists, curators,
art historians and administrators.
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Black Seed Series

2009
40x90x30cm
Black Granite
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Tropical Leaf Series - No. 1

2011
71x30x15cm
Green Granite
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Tropical Leaf Series - No. 2

2017
30x30x14cm(L), 32x23x12cm(R)
Bronze
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Tropical Leaf Series - No. 3

2017
60x35x18cm
Bronze
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Tropical Leaf Series - No. 4

2019
67x33x27cm
White Marble
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Tropical Leaf Series - No. 5

2019
44x40x26cm
White Marble
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Tropical Leaf Series - No. 6

2019
27x42x17cm
White Marble
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Tropical Leaf Series - No. 7

2019
48x33x18cm
White Marble
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Tropical Leaf Series - No. 8

2019
34x36x15cm
White Marble
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Tropical Leaf Series - No. 9

2019
26x31x24cm
White Marble
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Tropical Leaf Series - No. 10

2019
24x66x23cm
White Marble
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Tropical Leaf Series - No. 11

2019
29x50x20cm
White Marble
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Tropical Leaf Series - No. 12

2019
(27x27x17cm) x2
White Marble
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Tropical Leaf Series - No. 13

2019
26x31x24cm
Stainless Steel
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Tropical Leaf Series - No. 14

2019
35x40x12cm
Stainless Steel
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Seed Series - No. 1

2019
30x21x21cm
White Marble
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Seed Series - No. 2
5
2 2019
40x15x15cm
Stainless Steel
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30x18x18cm

Stainless Steel
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Seed Series - No. 4

2019
27.5x14x12.5cm
Stainless Steel




Seed Series - No. 5

2019
25x9x22.5cm
Stainless Steel
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Seed Series - No. 6

2019
54x3.5x7.5cm
Stainless Steel
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Seed Series - No. 7

2019
18x32x32.5cm
Stainless Steel
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Seed Series - No. 8

2019
22.5x26x22.5cm
Stainless Steel
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Seed Series - No. 9

02 34 o

2019
29.5x28x28cm
Stainless Steel
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A Corner of the Field

2019
230x155x75cm
Fabric Ink and Linen on Wire Mesh
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Dance with the Wind Series - No. 1

2019
100x140cm
Acrylic on Canvas
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Dance with the Wind Series - No. 2

2019
100x140cm
Acrylic on Canvas
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Dance with the Wind Series - No. 3

2019
100x140cm
Acrylic on Canvas
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Dance with the Wind Series - No. 4

2019
100x140cm
Acrylic on Canvas
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Dance with the Wind Series - No. 5

2019
122x153cm
Acrylic on Canvas
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Dance with the Wind Series - No. 6

2019
122x153cm
Acrylic on Canvas
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Dance with the Wind Series - No. 7

2018
122x244cm (Diptych)
Acrylic on Canvas
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Dance with the Wind Series - No. 8

2018
122x306¢cm (Diptych)
Acrylic on Canvas
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Dance with the Wind Series - No. 9

2018
122x306¢cm (Diptych)
Acrylic on Canvas
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Dance with the Wind Series - No. 10

2018
122x306¢cm (Diptych)
Acrylic on Canvas
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Dance with the Wind Series - No. 11
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Acrylic on Canvas
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Dance with the Wind Series - No. 12
2018

122x306¢cm (Diptych)

Acrylic on Canvas
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Han Sai Por
1943 | Born in Singapore

Education

2004-2008 | Landscape Architecture at Lincoln
University, New Zealand 1979-1983 IFine Art
at Wolverhampton University, United Kingdom
1968 | Graduated from Singapore Teachers’
Training College

Solo Exhibitions

2016 | Secret Landscapes - Bali Purnati Artist
Residency Project, The Private Museum,
Singapore 2015 | Harvest - SG50 Installation,
Esplanade Theatres on the Bay, Singapore
2014 | Moving Forest - Artist in Residency
Project, Singapore Tyler Print Institute 2013 |
Black Forest 2013, Institution of Southeast
Asian Gallery 1 & 2 (NAFA), Singapore 2011 |
The Black Forest 2011, Jendela (Visual Arts
Space), Esplanade Singapore 2009 | The
Changing Landscape, Luxe Museum,
Singapore 2006 | Oasis, Sculpture Square,
Singapore 2002 | 20 Tonnes (Physical
Consequences), MICA building, Singapore
1999 | Rain Forest, Plastic Kinetic Worm
Gallery, Singapore 1993 | Four Dimensions,
National Museum Art Gallery, Singapore

Selected Group Exhibitions
2019 | 200 - Sculpture Society (Singapore)

Annual Show 2019, Singapore Chinese
Cultural Centre, Singapore 2018 | Black Forest
2018 - Gangwon International Biennale 2018,
in association with PyeongChang Olympics
2018 / NAFA 80" celebration Exhibition, Liu
Haisu Art Museum Shanghai, China 2017 |
London Biennale 2017 / The Belt and Road,
Invited International Exhibition, Qingdao,
China. 2016 | Singapore Biennale 2016,
Singapore Art Museum 2015 | London Art
Biennale 2015 / Chianciano Biennale 2015, Art
Museum of Chianciano, ltaly 2014 | Art Stage,
Singapore / Unearthed, Singapore Art Museum
/ Art Basel Hong Kong 2013 | Singapore
Contemporary Art Exhibition at Suzhou, China.
Jinji Lake Art Museum / Artist in Residency
programme at Singapore Tyler Print Institution
2012 | Contact - Three Singaporean Art
Exhibition, Yunnan Yuan Xiao Cen Art
Museum, China 2010 | International Art
Exhibition - the Yekaterinburg Art Foundation,
Yekaterinburg, Russia 2008 | Landscape
Sculpture, 2008 Olympic Games, Beijing,
China 2006 | International City of Sculpture
events and exhibitions Zhenzhou, China 2005
| The 11" Triennale, India 2002 | Borrowed
landscape, Indonesia / The 1%t International
Miniature Sculpture Exhibition, Taiwan 2000 |
Sculpture at the Park, Christchurch, New
Zealand 1998 | International Sculpture
Exhibition, Quebec 1991 | Sculpture in
Singapore, National Museum Art Gallery,

Singapore 1989 | Third Asian Art Show,
Fukuoka Museum, Japan 1986 I
Contemporary Asian Art Show, National
Museum of Modem Art, Seoul, Korea 1985 |
Singapore Sculpture Exhibition, National
Museum Art Gallery / Second Asian Art Show,
Fukuoka Museum, Japan

Awards

2018 | Selected by Aware as Archives of
Women Artists Research, France 2015 | The
Leonardo Award for Sculpture, Chianciano
Biennale, Italy 2014 | Singapore Women’s Hall
of Fame, Singapore Council of Women’s
Organisations 2011 | NAFA Distinguished
Alumni Awards Singapore 2008 | The Finalist
of Beijing Olympic International Tour
Exhibition, Beijing, China 2006 | Outstanding
City Sculpture Award, China 2005 | The top
praise winner of 11™ Triennale, India 1995 |
Singapore Cultural Medallion Award

Selected Public Sculptures

1987 | Towards Peace - Malaysia ASEAN
Sculpture Park, KL 1990 | Flow through the
Rocks - Portland Sculpture Park, England
1991 | Spirit of Nature - Kuching, Sarawak
1992 | Childhood Dream - Shodoshima Centre
Park, Japan 1993 | Pisces -Yashiro Hoshi-no
Chuukoku Centre Park, Japan 1994 | Tropical
Leaves - Washington DC 1996 | Spring —
Singapore Revenue House 1995-1996 | Seeds

- Singapore Art Centre (Esplanade) 1999 |
Shimmering Pearls Series 1 — Capital Tower,
Singapore 2000 | Orchid Journey (Series 1 to
Series 5) — Suzhou Park, China 2002 |
Physical consequences - Singapore Museum
collection 2004 | Progressive Flow - NTUC
Singapore 2006 | Shimmering Pearls Series 2
— Beijing, Capital Land 2008 | Flora Inspiration
- Changi Airport Terminal 3, departure hall /
Shimmering Pearls Series 3 — Beijing, Fair
Mount Hotel 2009 | Flow and Touch -
Wheelock’s property at Ardmore Park 2011 |
Transformation — Istana, Singapore / The Black
Seed — OUB Centre 2012 | Tropical Leaf — One
Raffles Quay 2013 | The Destruction and
Extinction Series — World United Nation, New
York Singapore Office Building / Waves of
Foliage - Singapore Marina Bay Financial
Centre Tower 3 2015 | Rising Moon - Elizabeth
Walk, Singapore 2017 | Flight and Forest -
Suzhou Centre, China 2018 | Seed - NAFA
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