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Foreword

“The Joy of Being,” is a solo exhibition
by the highly regarded contemporary ink
artist Wang Dongling (b. 1945, Jiangsu,
China).  Celebrated internationally
for pioneering the “Chaos Script’
and infusing ancient calligraphy with
contemporary vitality, Wang Dongling
stands at a unique intersection of
tradition and avant-garde exploration.
His contributions have revolutionized
the art form, bridging the gap between
historical reverence and modern
experimentation, distinguished by his
roots in traditional calligraphy while
also underscoring his contemporary
and inventive approach, embracing
its evolution rather than defying them,
as a new art form, reflecting both the
deep-seated essence of traditional
cursive script and a progressive vision
that breaks away from its rigidity. This
exploration of calligraphy is not merely
a reinterpretation of tradition but a

profound contribution. Honouring the
over two millennia history of calligraphy,
he recreates his unique form of art.

The Chinese title of this exhibition,
“ETEH” (xin ke le ye), translates
to “a moment of complete delight or
joy” in English. This choice of title is
profoundly intentional. It encapsulates
the emotional landscape conveyed by
the works and offers insight into Wang'’s
state of mind at this significant juncturein
his journey. “Joy” is a deliberate choice,
highlighting the contrast between
fleeting happiness and enduring inner
fulfilment. It is a reflection of the soul’s
resilience and serenity amidst life’s
tumultuous rhythms.

In this exhibition, Wang Dongling’s
new series includes pieces featuring
lotus ponds of Hangzhou, serving as a
poignant backdrop to his “Chaos Script.”

The serene imagery of the withered lotus
creates a powerful dialogue between
chaos and order; emerging from the
muddy waters untainted symbolizes
spiritual enlightenment and triumph
over adversity. This imagery serves as
a metaphor for the artist’'s journey and
a reminder to recognize and appreciate
the purpose of each season in our lives,
transforming adversity into something
beautiful and meaningful.

These works highlight the act of
painting as a dynamic expression
of the relationship between art and
the body. Wang's process is deeply
meditative, characterized by an
expressive and rhythmic quality, and
rooted in the tradition of Chinese poetry
and calligraphy. By placing poetry
at the heart of Chinese culture, his
art connects the past to the present,
evolving in tandem with the ever-
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changing world we live in today.

Wang’s works have made numerous
appearances and are collected
at prestigious institutions such as
the Metropolitan Museum of Art,
Guggenheim Museum, National Art
Museum of China, Asia Society Museum
and the Palace Museum. His works
are also part of important collections
including the British Museum, Hong
Kong Museum of Art, Zhejiang Museum
of Fine Art, Yale University Art Gallery,
Harvard University, the University
of California, Berkeley, and the Art
Institute of Chicago.

As you journey through the exhibition,
you will withess the artist's message:
that joy, much like Wang’s works, is a
continuous process of transformation
and revelation.



=k
oll}

[MEF 4t | ZE RKBER R EL
B RO MR B . 19454 R R BT ER
MR e A TELE ] A Sk
FREART R 2y — R = BB Y
TE R B0 L R 2R BT IS e 1 8 R 58
BE B o A ¥ B 1) B RR AU i T
i, 7F % R s BB AR B
SRR TG At DU 5T R AR VR T
ER, RO T RH B AR A
PRy 3, R LV T A A
g, AlEH—FRmEREA, R
ML SRS A, BT
168 J60 A A P T AL BT o O AR AT
REAERHERMEN DB, B
2 SVSEYIE R=g R

P T AR AR EA R S, WATIE TR R
R 1) AT

ZVNES AL R R R
FECHGE A A E R BUE IR B
Z17 . EARRE R R A RN
EMAE TR TR R, I RIE
T A A A B AR A I A A 6 B
IRF 1) /00 B [t 2—fEa&Rn
WP, 9B T R AR LR A N
oI Z T IR L, Sl T AR B
GRENIE R 2 RO AL RIS

FEARNIETE T, ELW 008 R 5
P dh AR i 9 4 £, 29ty AL

R T EERNE R, BTN [
B BUEILEE TREL) EL T RA I
B AR IR TR TG, RS
bR S SRR 1 T K R A T LK
BR B K AU FERE I FE SRR IR
7 25 2 R T B AP AR 3 b A 2
R F, R BT 2 SR A &
BIVED .

I8 LA i R T AR AT Ay B L
B MBI RER B . E A H1AIE
AR v B 5 A e, DL R 2 0 A8,
S FAL B SR IE LY T
3 5H 5 AR S R B S A A L, A
(K BEART 3RS 30 2% B R AE A, BB

bR i

W S 5 f e ) 2D R

E ARG IOAE M 2 RSEAR JF BUOE T K
e SR e, S RERMEE, b
BICHTEH . ni M AR SO
ol 4 35 44 B . AR A A ot R K
eE . BB RWTE . WM.
LIS PN S8 N =3 PN NI IPLIPN
SR 50 A 43 1R 220 RF AR 19 ) R 4
HR R 1 7 7 B B AO

B2BIRTER, 5 R X iE
B RREREE, BB MR
B, A AN B A ORI R



The Joy of Being:

Calligraphy and Painting by Wang Dongling

The present exhibition ‘The Joy of
Being’ features a selection of calligraphy
and paintings by Wang Dongling (£
K4, b. 1945) created between 2016
and 2024. Wang personally chose the
Chinese title ‘[ERJ 440’ (xin ke le ye),
which translates loosely into English
as ‘a moment of complete delight or
joy’, perhaps reflecting both the mood
conveyed by the works on view and
the artist’s state of mind in this mature
phase of his career and practice.

Aficionados of Chinese calligraphy and
literature will recognize that the phrase
xin ke le ye [1] is found in the canonical
work ‘Preface to the Poems of the
Orchid Pavilion’ (Lanting ji xu =
[F) written and composed by legendary
calligrapher Wang Xizhi (£& <, c. 303-
c. 361) to commemorate a gathering
for the Spring Purification Ceremony
(xiuxi #&#2) held in Shaoxing, Zhejiang
province in 353 [2]. This homage

by Wang Dongling is significant, for
as much as the artist is known for
his  groundbreaking  contributions
to contemporary ink practice, he is
respectful of history and tradition,
acknowledging that his connection
and communion with the long line of
calligraphers, poets and writers that
came before him have provided him
with a strong foundation to embrace
creativity and innovation.

Although Wang Dongling is widely
recognized as China’s greatest living
calligrapher, his path to success has
been long and unusual. Early events
were to have a significant impact on his
later practice. The Cultural Revolution
erupted shortly after his graduation
from tertiary studies at the Fine Arts
Department of Nanjing Normal College
in 1966. In these dismal times, he
was assigned to write ‘big character
posters’ (dazibao XF#R). However,

[1]: BRI B BefE, BLUBREEZ IR, (S 44th. Translation: ‘Letting the gaze wander and the mind roam, one can fully enjoy the pleasures

of sight and sound, truly joyous.’

[2]: At this gathering, the 42 guests gathered engaged in a drinking contest called ‘floating goblets’. Cups of wine were floated downstream,

wherever the cup stopped, the nearest person was required to empty it and then write a verse. 37 poems were composed by 26 people.

writing slogans every day sparked
Wang's interest in calligraphy. Anxious
to further his skills he sought out Lin
Sanzhi (#K&lz, 1898-1989), a master
of the cursive script (caoshu, EE),
in 1968. His experiences during this
period would later impact the brushwork
in his large seal script (dazhuan, X3E)
works (see BRETLE, 2023) and his
abstract paintings. Lin Sanzhi’s lessons
in cursive script would plant the seed
for future experimentation.

In 1981, after graduating with a
master’s degree in calligraphy from the
prestigious Zhejiang Academy of Fine
Arts (now the China Academy of Art,
Hangzhou), Wang stayed on to teach.
In the course of his studies and early
career, which coincided with the rise
of the 1985 New Wave, Wang often
found himself caught between two
opposing directions: one was to follow
in the direction of tradition and aim for

Hwang Yin

perfection, and the other was to treat
calligraphy as a modern artistic form
that is creative and constantly evolving.
Drawn towards the latter, he began to
explore the concepts of expressiveness
and spatiality in calligraphy. Yet, he
describes these early years as being
somewhat boxed in, despite being
eager to see and learn more of the
world at large.

The moment arrived in 1989 when
he left for the United States, where
for 4 years he taught calligraphy at
various universities and held several
successful exhibitions. Here Wang
found himself attracted to abstract
expressionism, modern dance and its
gestural and performative qualities,
as well as the possibilities of scale.
Faced with presenting his work to an
unfamiliar and diverse audience as his
fame grew, he turned to painting. He
began to deconstruct thick calligraphic

Recognizing the Lanting ji xu’s important place in history, China’s premier award for achievements in calligraphy has been named after

it. The Orchid Pavilion Prize (Lanting shufa jiang 5 #3%2€), awarded once every three years, has been twice won by Wang, for his

contributions to education in 2006 and for artistry in 2012.
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brushstrokes - perhaps reminiscent
of the writing on big character posters
and in a style not unlike the Japanese
artist Yuichi Inoue (1916-85) - into
monochrome abstractions. His large,
thick brush heavy laden with ink and
bristing with energy would move
and splatter across and around the
paper, creating forms that capture
contrasting qualities of movement
and monumentality at the same time.
To distinguish his paintings from his
calligraphic work, he signed his name
in romanized pinyin instead.

In calligraphy, he began breaking the
conventions of verticality, clarity, order
and word flow, discarding the perfection
he said traditionalists sought. Starting
with his deeply personal interpretation
of wild cursive (kuangcao, JTE),
the most difficult yet spontaneous of
Chinese scripts, he capitalized on its
illegibility, fluidity and lack of uniformity.

Wang would allow his characters to
fall all over the writing surface, with
characters of uneven size colliding
with, joined to or even superimposed
over each other, brushstrokes and
lines of text overlapped, often grouped
in an unorthodox manner. While his
paintings had resembled minimalist
brushwork, his calligraphy was a
virtuoso performance that brought an
organic visuality to writing. By bringing
calligraphy and painting closer together,
he brought new meaning to the ancient
saying that calligraphy and painting are
one. He called his new script Chaos
Script (luanshu, &LZ), and has spent
more than three decades perfecting it.

The viewer would be mistaken to
think that such chaos is completely
random. The characters still adhere to
the integral laws of calligraphy. It is a
practice of deliberate discipline where
there is a synergy of mind, body, brush

[3]: BIEFIFISN, RUCEEDE. \LBEFEE IAKXTR. ATRRE TEESE. DEEUK BERETA. Translation from AR.

David (ed.), The Penguin Book of Chinese Verse, London, 1962.

and ink. Since Wang was classically
trained in his youth, the poetry and
texts are already deeply ingrained and
his execution of them can perhaps be
understood as an emotive response to
the text, so while the audience cannot
read the text, they understand the
feelings and appreciate its painterly
qualities. Take for example, in ‘Li Bai -
Bidding A Friend Farewell at Jingmen
Ferry (ZEH, EFIFIEAI, 2019), the
evocative poem reads:

Sailing far off from Jingmen Ferry,
Soon you will be with people in the
south,

Where the mountains end and the
plains begin

And the river winds through
wilderness....

The moon is lifted like a mirror,
Sea-clouds gleam like palaces,

And the water has brought you a touch
of home

To draw your boat three hundred miles [3].

Here, the text has been divided by a
wide central space, with the calligraphy
on the left compacted together giving
the impression of a shoreline, while
the loosely written dynamic characters
on the right side are suggestive of
a moving body of water. Both sides
barely touch, implying the melancholy
of a farewell, as the boat moves further
and further from the ferry point.

Noticing the rhythmic gestures of
his brush, hand and body when he
executed chaos script, Wang began
to experiment with different media
that could activate the performative
aspects which are part of contemporary
experimental practice. Instead of
writing on a traditional flat surface, he
also turned to executing his calligraphy
upright on coloured acrylic surfaces
with coloured inks. The transparency
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of the panels allowed the audience
a 360-degree view of his progress as
he rapidly covered each piece. Once
completed, these acrylic sheets would
be arranged like a modern installation
or suspended from the ceiling like
tags. Using a large brush, the size of a
broom, for his monumental calligraphy
performances on paper, amplified the
process from the writing to the nimble
movements of the artist as he traversed
across the paper writing long texts like
the Heart Sutra from memory. More
recent notable projects have seen
Wang balancing historical tradition with
the contemporary context. In 2016, he
set up an installation of chaos script
written on reflective steel plates in the
Imperial Ancestral Temple in Beijing.
In 2017, he wrote the Songs of Chu
(Chu ci, #¥#&F) on bamboo, alluding
to the bamboo slips on which some
of these verses would originally have
been written. The bamboo poles were

installed in a hall where they swayed
and collided, creating a work that had
moved beyond the calligraphy to a
visual and sensorial experience.

At the age of 79, Wang remains
active. He is founding director of the
Modern Calligraphy Centre at the
China Academy of Art, which was set
up in recognition of his breakthroughs
in the field and to facilitate pedagogy,
research and development in this area
of contemporary art. He continues to
supervise graduate students, exhibit
his work, lecturing and performing all
over the world. He still maintains a
routine that begins with the practice of
traditional calligraphy before turning to
his more avant-garde pursuits.

New works in this exhibition show a
return to his interest in photography.
He had previously experimented with
photographic processes in his earlier

work. Using chemical photography
techniques, he captured his calligraphic
movements on silver-gelatin paper in a
darkroom. The end result resembled a
character taken from a rubbing. In his
‘Ink and Body’ series, he examined
the connection of the cerebral with
the corporeal, the contrast between
stillness and movement. Here the lotus
ponds of Hangzhou have provided the
photographic background for these
works. His renderings of poems by Su
Shi (&k#, 1037-1101) and Li Shangyin
(Z=5PE, 813-858), mirror the stalks and
leaves, thus by combining the realistic
with the chaotic, Wang has added
layering and dimensionality, creating a
meta-picture in the process.

In using a love for nature as a metaphor
for contentment and happiness after a
lifetime of service, where the poet Tao
Yuanming (FikRH, 365-427) found
delight in the humble chrysanthemums

on his eastern hedge, Wang Dongling’s
joy of being lies in the serene environs
of the West Lake.

Hwang Yin, 15 August 2024

13



14

BT

R TEr 4 ] K® T £ 4
B20164 222024 4 (] A {F i 5 E 1F
Mo HEHEMREAL, WMFFRWT R
H 1 i BT B3 1Y) P9 0 R AR SR LE BIME
S I8 1) P S B T 0 R

B rp B R SR N SN E
Mg | —ilAETHEERE
Fo (C. 303-C. 361) MuALHLE
TE (BSEF) , &&VEIT3634 i
LA BT BN R T, AR
MR ERRE, BERUHE
AROK 3 B BRI B AU M R R 42, {3
fih B R SR BT, JEIE R 2 AT 2
FER . R AREF M AE o e
T, Atk AR A I )RR R BT T
EX g R AR

1 T A b B R R b B E R
B MR ORI EIE R, AR Th 2 B
AR R A SR ELHRER
19454 i YL &%, 1 11 &8 A
TR EE R ELE T HERNLE.

fih 1966 4F 1€ B 5t Al 8 £ B 26 4 R 4
EBAN, MBEET UK ER. &
Bk, BRREEMEE T EHE
ER R, & T E— BRI O
P, bR 1968 4F FE Al B AT AR B
2 (1898-1989) . iz Bl i iy #E FE
Fofth 2 % R EEAE S (R REAE AT )
(2023) fishgagHAEMB R T
B PRI I B ERRR R AR A B
WT 7MY

FAE19814E AT 35 44 ¥ i 1 56 4F7 52
B CBUBTIM b B S i 22 e ) ik AE -+
BAAR, W RAEH. AR E
LIS R, IE{H 1985 4 B Ay
IR R P 2 B, At B R 5 5t B R AR
Mk 2 pe —Jr i, TR
1% UG 0 B0 A5 b 3B SR BOE ORI 5 —
Ji, At EEE R A AR, T
AN % R AR E AT . R HP
JEH, EBIR IR F AR
] b i) I BR T RE . R A VB R B A
HEE fige ST o ] PO A ART A O, (LA L R Y

BT A ) BT A R A

ER1989F R LR, £ 2 it K&
PR FEVE, R T 25 WM
JEEE . fhfEIE EEBE O RESR
FH. BRELHTFEMEBHEEY,
LA R BIE SR T R MR 5] . BE
LR, AT R ) B A B2 Rk AL
(B JE R R B, 1)
g d . B0 MRS E
fill, 5 L 5 il 2 N\ A 3R IR B
SO, HOEURG B B AR KO b —
(1916-1985) FHALL, #F H A 2 B
il 5. A K R Y A T T AR
K, FUIN T REE, EEAR BRI B
B AR, AiE R R R 4R T
B LSENEE. BT RN
A 2 1 B VR AR O I S B 2R, A A
PrEBEETHCHALT.

fEEETTm, B RIT B E B i
WL Bk M S W B R A AR
. ME TS R TE

RIGTEFR . ML —— R R
{H 3 8 AR 3 5 i — — IR 2
NFEFENT, FIHHEECIHER . WE)
PEMIGR = 25— PR RO RF B . AR 7
T 3 A B AR AR R, AN RN
FEAH TGl i R R, EA
SCFAEAT R ACRE , H PR IE AT 77 X
ALE o AR Y 3R JBL R A £ 2 5%
S A, L Al ) 3 v LA O A 0 3R
H, /EFHRTEROEZYAR.
b T 3 5K vk R AR B R A HAS S
BReEES T MEERT THNE
Fo MU E CHOHAIERR “ALE”

A AE B T =+ 2 IR R 2 A B o
3

(=)

BRAREGRURER “8L” £5%
BEMER . R, SCT TR L IEAEE A
RUREBE A . B — MmO, B
A 25 1 [7) S ki O B A 20 AR .
2 B #3200 s S0 S
B, wf ORI SO RO AR AL AR R
[, At B 75 V5 5 A8 T DA AR R 3 SR

15



16

f 155 e JRE . DRk, R R AR
fif FL R SCA N 2, AT 47 4R AT BA
IR RCE B K g . L (F
R P RER) (A, R %
A, 2019) R, EEFRIE:

P FTI% 7

T, AL A B f -
Ui BE P2, TLA KT -
H FHEREE, = E#
V3 0E K, B IXAT A

e e FR R S =
BB e, Ze IR EEREHS, MA
— A AR IR R, T A R 0 R R
A B R R RN AR B B
K. MR I Ak, FEFEE
Bl )RR AR A A T T I B
o

T EF AR CALET R TSR
GRIEZE T, A B A B R

(A AOE Hoh R T R, I8
BN ERA TR .
S 0 BRI T T R, T
1A 76 £ IR 5, o 3 T A FH €% A 3 K
HEAT ST B E R . I W IR BT ) A A
S8 W L3604 U5 A B A i B 58 &
PR AR AR . 5 AR IO AR B e 1R
BURSEE — kR HE A, SR — R
HAE RIEM Lo Ry T IORAE & 5 3 &
PR R, MM GRS RE
KB, AR T DU (1 B 15 A1
HERE, BELEET (LK) &
ERXT. fla, 20164, fil{Elk
HOK B BUE T — 1F F ROk AR 5
“ELE RISEE . 20174, fhrEAT
T EES (RED) , Bor JEeEa
BT RE R W AENT M L. T g
BEAE R MEAL, e ML AL, AIIE
— R R A, R A — AR AR
R B 56

U045 T 5% K AT SR 1 R L B AT SR I

b 2 IR 3 AT 5 e AR T O 1
AR, RZL RO R T R AR
FE R AR S, 3 e 3 B AR AT 4R
B BCR . BRI A A AR
WEFTA, A6 AE T 5% M R s A 3
Al MU o b AT R DR 1R 25 ACE A
LRI, A DU ) S AR AR

7 VR JE B T AR o RS T A 4 R
LR ) o AR IR A, A
B P FH 4 5 30 R AN B S BOAT
RS 5 v st At (10 35 925 B0 A 40l 4 21 81 9
JEAR Lo f 58 10 45 RSB 40 BN 5
Pfo fEARR) [SRELHE ] R, Mg
ERECEE/E watilin) S SV S
BN RB A H L .

UM IR A RS T B R R . Al B R
Bt (1037-1101) FIZFEE (813~
858) FEMEMIFRRE, WIS H ¥ B EE 1Y
TERE, EIE IR R AS A,
VST RGO AE B, E A I8 FE b Al

I T A

At H 3 K AR IR AR AR R — R B k1R
T A2 AT AR IR BRI, OE G N W U
(365-427) FE A HE T ~F )L % 46
PTG —ER, A E T E AR R
T TR B 1 PG I PR BT

wid, J\H 2 E P
O RAE oA

17



5
= A iy . '

-

ple, Beijing;+2016
Source: From Artist




H
B
18

=

x

=

Du Qiuniang - Gold Embroidered Robe

Ink on Paper
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Lao Tzu - Tao Te Ching: Chapter 1

2019
139 x 96 cm

Ink on Paper
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2019

181 x 97 cm
Ink on Paper
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Li Yu - Looking at Jiang Nan . Dream Afar
2019

181 x97.5cm

190 x 102 cm (Backing Paper)

Ink on Paper
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Wang Wei - Autumn Mists in a Mountain Hermitage
2019

164 x 89 cm

Ink on Paper
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Wang Changling - Moon Over the Passes of Qin and Han
2016

68.5 x 137 cm

Ink on Paper
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Tao

2019

179.5 x 96 cm

232 x 110 cm (Scroll)
Ink on Paper
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Kind

2019

179 x 96 cm

232 X 110 cm (Scroll)
Ink on Paper
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Common

2019

179.5 x 96 cm

232 X 110 cm (Scroll)
Ink on Paper
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As lllusory

2019

96.5 x 180 cm

210 X 126 cm (Backing)
Ink on Paper
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As Dream

2019

96.5 x 180 cm

210 X 126 cm (Backing)
Ink on Paper
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The Eternal Way
2024

170 x 97cm

Ink on Paper
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The Great Pattern
2024

170 x 97 cm

Ink on Paper
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Zen Ink

2016

180 x 97cm

275 x 107cm (Scroll Size)
Ink on Paper
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Su Shi - Drinking on the Lake when it Shines after the Rain
Seconds of Two Poems

Su Shi - Inscribing the Wall of Xilin

2018

181 x 61.5cm (Each) x 4 Panels

183 x 63.5x5¢cm (Frame Size)

Acrylic on Acrylic Panels
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Heart Sutra

2016

41.5 x 67 cm
Ink on Paper
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Li Shangyin - Newly Washed After the Rains, the Bamboo
Dock is Transformed

2023

51.5x69 cm

Ink, Photography on Paper
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Su Shi - When It is Clear, the Ripples Gleam on This
Beautiful Lake

2023

63.5x 83 cm

Ink, Photography on Paper
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Li Shangyin - Newly Washed After the Rains, the Bamboo
Dock is Transformed

2023

45,5 x69.5 cm

Ink, Photography on Paper
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Lao Tzu - Tao Te Ching: the Principles of Naturalism
2018

99 x 66cm

135.5 x 92cm (Framed)

Ink on Paper
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99 x 66cm
135.5 x 92cm (Framed)
Ink on Paper
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Li Bai - Pusaman

2019

69.5x69.5cm
Ink on Paper
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Li Bai - Pure & Peaceful Time

2019

68 x 68cm

Ink on Paper
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Li Bai - Farewell at Jingmen Ferry
2019

69.5x69.5 cm

Ink on Paper
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Qiu Chi - Late Spring in March

2020
Ink on Paper

80 x 75cm
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Xu Zhimo - Farewell to Cambridge

2023

63 x 63 cm

Ink on Paper
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Bai Juyi - The Beauty of Jiangnan
2023

68 x 68 cm

Ink on Paper
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Su Shi - Wall of Xilin
2024

69 x 69 cm

Ink on Paper
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Meng Haoran - Spring Dawn

2024

69 x 69 cm

Ink on Paper
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Harmony in Beauty
2022

80.5 x 83 cm

Ink on Paper
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Pursuit of Wisdom
2022

81x92cm

Ink on Paper
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2016

69 x 69 cm

199 x 80.5 cm (Scroll Size)
Ink on Paper
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A Joyous Occasion
2017

45 x 49 cm

177 x 60 cm (Scroll Size)
Ink on Paper
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Apricot Blossoms in Spring Rain
2023

53 x 53 cm

Ink on Paper
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Nurtured by Nature’s Essence
2024

34 x 34 cm

Ink on Paper
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Seeing the Way
2024

35x35cm

Ink on Paper
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% Living in Bliss
2024
55 x 55 cm
Ink on Paper
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Listening to the Rain at West Lake
2024

48.5x49.5cm

Ink on Paper
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True Water has no Fragrance
2022

42 x 63 cm

Ink on Paper
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White Flowers Bloom Again, Youth Is Lost Forever
2023

42 x 69 cm

Ink on Paper
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Birdsong and Floral Fragrance
2023

66 x 65 cm

Ink on Paper
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Source: From Artist

OCAT, Shenzhen, 2017
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Wang Dongling (b.1945, Rudong, Jiangsu Province, China)

Education

1966 | B.A. Fine Art Department of Nanjing Normal University, Nanjing, China 1981 |
M.A. Calligraphy Department of Zhejiang Academy of Fine Art (now China Academy
of Art), Hangzhou, China

Selected Solo Exhibitions

2023 | Wang Dongling: Ink.Space.Time, The Heong Gallery, Downing College,
Cambridge, UK / Wang Dongling: Entangled Energies, Hanart TZ Gallery, HK 2021
| From Inception: Wang Dongling 60 Years of Calligraphy, Zhejiang Art Museum,
China 2020 | The Way, iPreciation, Singapore 2019 | Public performance of chaos-
script (luanshu) calligraphy, National Gallery of Singapore, Singapore 2018 | Along
the Great Path - A Solo Exhibition of Wang Dongling’s Calligraphic Repertoire,
Public performance of chaos-script (luanshu) calligraphy, iPreciation, Singapore /
Wang Dongling: Poetry and Painting, Chambers Fine Art, New York, USA / Wang
Dongling, The Art Institute of Chicago, Chicago, USA 2017 | Poetic Rainbow:
The Calligraphy of Wang Dongling, Hanart TZ Gallery, HK / Wang Dongling: The
Bamboo Path, OCT Art and Design Gallery (Shen Zhen), Shenzhen, China /
Public performance of chaos-script (luanshu) calligraphy, Asia Society New York,
New York, USA 2016 | Public performance of chaos-script (luanshu) calligraphy,
Vancouver Art Gallery, Vancouver, Canada / Public performance of chaos-script
(luanshu) calligraphy, Library and Archives Canada, Vancouver, Canada / Between
Heaven and Heart, Imperial Ancestral Temple Art Museum, Beijing, China / Public
performance of calligraphy, Guiyang Confucius Academy, Guiyang, China / Wang
Dongling: Contemporary Calligraphy, Gus Fisher Gallery, Auckland, New Zealand /

Public performance of chaos-script (luanshu) calligraphy, British Museum, London,

17
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UK / Public performance of chaos-script (luanshu) calligraphy, Victoria and Albert
Museum, London, UK / Public performance of chaos-script (luanshu) calligraphy,
Imperial Ancestral Temple / Art Museum, Beijing, China 2015 | “The Heart Sutra in
Chaos Script,” public calligraphy performance, Brooklyn Museum, New York, USA /
Public calligraphy performance, Universitdt Hamburg, Hamburg, Germany / “Drinking
by the Lake: Clear Sky followed by Rain’ by Su Shi,” public calligraphy performance,
Apple Store West Lake, Hangzhou, China / Writing Non-Writing: Calligraphic Works
by Wang Dongling, Sanshang Contemporary Art Museum, Hangzhou, China /
Wang Dongling - The Heart Sutra, Wenzhou Contemporary Art Museum, Wenzhou,
China / New Works, Chambers Fine Art, New York, USA 2014 | Public performance
of monumental cursive-script calligraphy, Nordiska Akvarellmuseet, Skarhamn,
Sweden / Public performance of monumental cursive-script calligraphy, Metropolitan
Museum, New York, USA / Beside the Ancient Road, Jinwan Faculty of Humanities
of Tianjin Water Park, Tianjin, China / The Moon over the River on a Spring Night:
The Art of Calligraphy by Wang Dongling, Hong Kong Museum of Art, Hong Kong
S.A.R., China / Small Calligraphic Works by Wuzhai, Jingcai Gallery, Hangzhou,
China 2013 | Wang Dongling: The Origins of Abstraction, Ink Studio, Beijing, China
/ Wang Dongling: Brushing the Ties, Hanart TZ Gallery, Hong Kong S.A.R., China /
Calligraphy Performance and New Media, City University of Hong Kong, Hong Kong
S.A.R., China / The Moon over the River, Wang Dongling Public Performance of
Calligraphy, Hong Kong Museum of Art, Hong Kong S.A.R., China 2012 | Decanter
Ink: Hangzhou Cross-year Exhibition — Wang Dongling Solo Exhibition, Sanshang
Art Museum, Hangzhou, China 2011 | Wang Dongling: The Daoism of Calligraphy,
Zhejiang Museum of Art, Hangzhou, China 2009 | Public Calligraphy Performance,
Royal Museums of Fine Arts of Belgium, Belgium 2007 | Share the Peripatericism:
Calligraphy Exhibition by Wang Dongling, National Art Museum of China, Beijing,
China 2006 | “Preface to the Riverside Gathering” (Linhe Xu), public calligraphy

performance, Lanting International Calligraphy Festival, Shaoxing, China 2003 |
Calligraphy by Wang Dongling, Yilanzhai Art Museum, Nanjing, China / Calligraphy
by Wang Dongling, Chinese University of Hong Kong, Hong Kong S.A.R., China
2002 | Works of Wang Dongling, Goedhuis Gallery, New York, USA 2001 | It
is Not Calligraphy, Ethan Cohen Fine Arts Gallery, New York, USA / Writing With
Ease, Jincai Gallery, Hangzhou, China / Calligraphy of Wang Dongling, Lanting
International Calligraphy Festival, Shaoxing, China 1999 | Calligraphy by Wang
Dongling, Shenzhen Art Museum, Shenzhen, China 1998 | Calligraphy by Wang
Dongling, D.P. Fong Gallery, San Jose, USA / Muthesius Hochschule & Polytechnic
School for Art, Kiel, Germany 1997 | Calligraphy by Wang Dongling, Nagoya Zie Mien
Gallery, Nagoya, Japan 1994 | Wang Dongling: Calligraphy and Painting, National Art
Museum of China, Beijing, China 1993 | Calligraphy by Wang Dongling, International
Press, Tokyo, Japan 1992 | Calligraphy by Wang Dongling, Minnesota State Exhibition
Center, Minneapolis, USA / Calligraphy by Wang Dongling, D.P. Fong Gallery, San
Jose, USA 1991 | Calligraphy by Wang Dongling, University of California, Santa Cruz,
USA / Calligraphy by Wang Dongling, North Dakota Museum of Art, Grand Forks,
North Dakota, USA 1990 | Calligraphy by Wang Dongling, University of Minnesota,
St. Paul, USA /Calligraphy by Wang Dongling, D.P. Fong Gallery, San Jose, USA /
Calligraphy by Wang Dongling, Montreal University, Montreal, Canada 1989 | Public
Performance of Calligraphy, Stanford University, US / Calligraphy by Wang Dongling,
Krannert Art Museum, University of Illinois, Urbana-Champaign, USA/ Calligraphy by
Wang Dongling, Macalester Gallery, St. Paul, USA / Calligraphy by Wang Dongling,
University of Kansas, Kansas, USA / Calligraphy by Wang Dongling, University of
Minnesota, St. Paul, USA/ Calligraphy by Wang Dongling, Art School of Santa Cruz,
Santa Cruz, USA 1987 | Calligraphy by Wang Dongling, China Academy of Art,
Hangzhou, China / Calligraphy Exhibition of Wang Dongling, National Art Museum
of China, Beijing, China
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Selected Group Exhibitions

2023 | The Rabbit Project, Chambers Fine Art, New York, USA/ Global INK: INKstudio’s
Ten Year Anniversary Exhibition, Ink Studio, Beijing, China 2022 | Whisper of Stars,
iPreciation, Singapore / The innovation of Ink: Transformation and Reinvention
of Oriental Aesthetics, Sands Gallery, Macao, China 2020 | The lllustrated Word:
Artwork Inspired by Calligraphy, Chambers Fine Art, New York, USA 2018 | Gestures,
Christie’s, Hong Kong / Mind Temple, Museum of Contemporary Art, Shanghai,
China / New Ink Art in China 1978-2018, Minsheng Art Museum, Beijing, China 2017
| Boundless: On Going Chinese Ink Art, Art Museum of Sichuan Fine Arts Institute,
Chonggqing, China / The Unusual West Lake: The First Art Scene of West Lake Photo
Exhibition, CAA Art Museums, Hangzhou, China 2016 | Open Books: International
Artists Explore the Chinese Folding Book, Library and Archives Canada, Vancouver,
Canada / Shan Shui A Manifesta, Gong Wang Art Museum, Hangzhou, China / Shan
Shui Within, Museum of Contemporary Art, Shanghai, China / Light Writers 2016, Light
Gallery, Hangzhou, China 2015 | 10th World Calligraphy Biennale of Jeollabuk-do,
Jeonju, Korea / Magic Mountains, Hong Kong S.A.R., China / Hangzhou International
Modern Calligraphy Exhibition and Writing Nor-writing Document Exhibition, Museum
of Contemporary Art of CAA, Hangzhou, China / China 8 — Contemporary Art from
China at Rhine & Ruhr, Kunstmuseum, Gelsenkirchen, Germany 2014 | Kochi-
Murizis Biennale — Collateral Project “Janela-Migrating Forms and Migrating Gods,”
Mill Hall Compound, Kochi, India / Orchid Pavilion Calligraphy Biennial, Zhejiang Art
Museum, Hangzhou, China / Guanshan Gathering: Works by Zheng Shengtian and
Wang Dongling, Chambers Fine Art, New York, USA / Ink and the Body, Ink Studio,
Beijing, China / China’s Changing Landscape—Contemporary Chinese Ink, Nordiska
Akvarellmuseet (Nordic Watercolour Museum), Goteborg,Sweden 2013 | Ink Art:

Past as Present in Contemporary China, Metropolitan Museum, New York, USA /

Beyond Black and White: Chinese Abstract Ink, Pearl Lam Galleries, Shanghai, China
/ Guanshan Gathering: Works by Zheng Shengtian and Wang Dongling, Chambers
Fine Art, Beijing, China 2012 | Images and Words: Since Magritte Era, Chinese
Art Museum, Beijing, China / Inner and Outer Transformation: A View on Chinese
Contemporary Art, Istanbul Modern, Istanbul, Turkey / Textual Logic: Works by Wang
Dongling, Qiu Zhenzhong and Xu Bing, He Xiangning Art Museum, Shenzhen,
China 2011 | International Modern Calligraphy Exhibition, Wiesbaden International
Arts Festival, Baden and Hamburg, Germany / Hollow Stroke Style: Dimension of
Chinese Character, Chengdu Biennial Special Invitation Exhibition, Chengdu, China
2010 | Hangzhou International Modern Calligraphy Art Exhibition, Hangzhou, China
/ Breaking out, Zhejiang Contemporary Art Exhibition, Hangzhou, China / Beauty of
Chinese Characters: Chinese Calligraphy Exhibition, Paris, France 2009 | The Orchid
Pavilion: The Art of Writing in China, Royal Museum of Fine Arts of Belgium, Brussels,
Belgium / Black and White Image — Wang Dongling & Joao Carlos Almeida, Museu do
Oriente, Lisbon, Portugal 2008 | Seoul Calligraphy Art Biennial, Seoul, Korea / Water
& Wood Wonderland, BFA International New Media Art Triennial, Beijing, China /
The Sixth International Brush Painting Biennial — Ink - City, Exhibition, Shenzhen,
China / Eighteen Teaching Plans — Experimental Art Teaching Plan Exhibition,
Hangzhou, China / Classic Calligraphy — Silent Night Calligraphy Activity, Hangzhou,
China 2007 | In the Hand of Paper, Art Academy of Rome, Rome, Italy / Start Again,
The 3rd Chengdu Biennale, Chengdu, China / Opening Fun — International Modern
Calligraphy Exhibition, Taipei, Taiwan, China / Made in China — Contemporary Art
Exhibition, Louisiana Art Museum, Louisiana, Denmark 2006 | Ink & Brush — Chinese
Writing Art Exhibition, Metropolitan Museum, New York, USA / Yellow Box, Qingpu
China Space Contemporary Art Exhibition, Shanghai, China 2005 | The Calligraphy
Is Not Calligraphy: The Open Calligraphy Space — International Modern Calligraphy
Exhibition, Hangzhou, China / International Calligraphy Exhibition, World Exposition,

121



122

Nagoya, Japan 2004 | Maze: The 2nd National Media Art Exhibition, Hangzhou,
China / The 8th National Calligraphy and Seal Exhibition, Xi'an, China 2003 |
Calligraphy Exhibition, Sydney, Australia / International Modern Ink Color Exhibition,
Xi'an, China / Hello, Chinese Calligraphy, Modern Chinese Calligraphy Exhibition,
Finland / The 1st Exhibition of the Works of Chinese Leading Calligraphers, Tokyo,
Japan 2002 | Silent Music - Contemporary Chinese Calligraphy Exhibition, London,
UK / Brushes with Surprise: The Art of Calligraphy, British Museum, London, UK
2001 | Borderless China: Exhibition of Chinese Paintings, New York, USA / Spirit
of Ink & Brush, Chinese Calligraphy Exhibition, Seoul, Korea 1999 | Exhibition of
The Works of 46 Contemporary Chinese Artists, Shanghai, China; Melbourne,
Australia / Grand Exhibition of Chinese Calligraphy in the 20th Century, Tokyo, Japan
1998 | Contemporary Chinese Calligraphy Exhibition, Paris, France / Exhibition of
Contemporary Chinese Calligraphy & Paintings, Konsthall Gallery, Malmé, Sweden /
Contemporary Chinese Calligraphy Exhibition, Columbia University, New York, USA
/ Chinese Art & Civilization of Five Thousand Years, Guggenheim Museum, New
York, USA 1997 | Calligraphy Exhibition of the 21st Century, National Art Museum of
China, Beijing, China 1994 | Modern Calligraphy Exploration Exhibition, National Art
Museum of China, Beijing, China 1993 | Chinese Seal Exhibition, Yale University, New
Haven, USA 1992 | The 2nd International Art Exposition, Miami, USA 1991 | Chinese
Art and the West — Chinese Art Exhibition, San Diego, USA 1990 | Brush Dancing &
Ink Singing, collected by the British Museum, Hayward Gallery, London, UK 1989 |
Sino-Japanese Calligraphy Exchange Exhibition, Hong Kong S.A.R., China / Paper
Art from Hangzhou, Hamburg, Germany 1987 | Lanting Sino — Japanese Calligraphy
Exhibition, Shaoxing, China / Exhibition of Contemporary Chinese Calligraphy

Treasures from Mainland China, Taipei, Taiwan, China

Awards

2012 | “Orchid Pavilion Prize: The Art Prize” in The 4th Chinese Calligraphy Orchid
Pavilion Exhibition 2011 | Named “Annual Influential Artist,” 6th Award of Art China
(AAC) / Named “Annual Top Ten Persons in Chinese Calligraphy” 2006 | “Orchid
Pavilion Prize: The Education Prize (The First Prize)” in The 2nd Chinese Calligraphy
Orchid Pavilion Exhibition 2005 | Named “Annual Top Ten Persons in Chinese
Calligraphy” 1997 | “The Grand Prix” in Worldwide Calligraphy of Jeollabuk-do

Biennale
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