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Foreword

iPreciation is delighted to present
Revisiting Peony Pavilion, as Shanghai-
born artist Chen Xinmao continues to
redefine the boundaries of ink painting
while  honouring the rich heritage
of Chinese aesthetics through the
ever-familiar ~ romantic  tragicomedy,
The Peony Pavilion.

Born in 1954, Chen embarked on his
artistic odyssey in the Art Department of
the Shanghai Theatre Academy in 1978.
He later pursued a master’s degree from
Nanjing University of the Arts in 1987.
Chen is currently a professor at the
College of Fine Arts, East China Normal
University, where he oversees the
Chinese Painting Studio and serves as
a supervisor for graduate students. He
has participated in numerous exhibitions
locally and internationally, including in

Shanghai, Beijing, Shenzhen, Hong
Kong, the United States, and the United
Kingdom.

Referred to as the experimental artist of
the “Post-Cultural Revolution” generation
by renowned American scholar and
curator Dr. Wu Hung' Chen’s paintings
prove that even traditional forms of art,
such as ink paintings, can be interpreted
through the incorporation of modern
artistic expression.

In his multi-medium paintings, he often
incorporates distorted historical texts,
showcasing an exploration of the fusion
of style, concept, and medium. This
ambiguity between textual and visual
expression is intensified by the diverse
application of ink, which shifts between
contradictory roles. Characters are

1. Yishu, YISHU: Journal of Contemporary Chinese Art

(Volume 1, Number 2, Summer, Art & Collection Group, Ltd. 2002).

also occasionally submerged beneath
intricately textured, spreading blots,
further complicating the interaction
between text and image.

The mesmerizing charm of The Peony
Pavilion transcends time and space,
as the literary classic from the Ming
dynasty continues to invite creative and
innovative adaptations even today. With
the rich artistic heritage and heritage of
Chinese culture it encapsulates, it is no
surprise Chen fell for it many years ago.
Throughout his prolific career spanning
over 40 years, the veteran artist has
never wavered in his commitment
to contemporize traditional Chinese
aesthetics, best represented in the
context of The Peony Pavilion.

Helina Chan

His latest series, Reuvisiting Peony
Pavilion, details his lifelong journey to
reconcile with the dynamics of the past
and present, east and west, and the
timeless allure of traditional Chinese
gardens and landscapes (where many
acts of The Peony Pavilion have taken
place). Through a fascinating blend of
ink, colours, text, and visual elements,
Chen has scattered delightful surprises
in these seemingly traditional Chinese
gardens, all waiting to bounce off a
modern narrative.

In this exhibition, viewers are invited to
set on a path to rediscover the enduring
legacy of Chinese ink paintings and be
challenged by the amusing displacement
of objects across place and time.
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Curiouser and Curiouser: Travelling, Gazing, and Roaming
in a Play of Contemporary Chinese Ink with Chen Xinmao

The Peony Pavilion series <isEE
Z%» is an invitation down the rabbit
hole and into Chen Xinmao's B/
fantastic world of wonder and mystery.
The paintings are set within the Peony
Pavilion «4tf45>» a play-text by the
Ming dynasty literati Tang Xianzu (%28
8, 1550-1616). The play is constructed
around a dream narrative, a device
Tang used to explore human desire,
emotion, and nature beyond the social
and political constraints of Ming China.
Generally, a spectator’s connection with
the play is relatively passive, amomentary
engagement during the performance.
Chen’s visual renditions ask the spectator
to do something more: to take the time
to look at, walk around, read, and think
about the combination and arrangement
of subjects, images, and texts in his
presentation of the Peony Pavilion as a
contemporary and semi-biographical ink
play. This paper offers a conversation,
dialogues between real/imaginary, and
then/now. The slash in each dualism is
symbolic of the interstice existing within

and between the polarities.

Presented as a series of narratives that
bounce back and forth from the past
to the present. Chen’s Peony Pavilion
is replete with allusions and themes
from the play-text, the Three Teachings
(Confucianism, Daoism and Buddhism)
and what is trending. Chen’s sketchy
and at times visually unremarkable
pictures draw on the tradition of ink plays
favoured by the literati, a reflection of the
common expression
... [with] sketchy and free brushwork, not
seeking resemblance [of the subject], [l
paint] for my own amusement

M- REEE > TREAM - BB
RE] 3

To the untrained eye, this cacophony
of noise/marks on paper seems
indecipherable and incomprehensible.
The Chinese way of appreciating a
painting is often expressed by the
words du hua T#% ] , literally ‘to read
a painting’. This offers an access to

Chen’s rendition of the Peony Pavilion.
The journey starts with an understanding
of dreams and dreaming. Speaking
of dreams, one of the most famous
Chinese references occurs at the end of
chapter two of the Zhuang Zi <HEF>

an ancient Chinese text written by Daoist
philosopher Zhuangzi during the late
Warring States period (476-221 BCE):

Once, Zhuang Zhou dreamed he was
a butterfly.... He didn’t know that he
was Zhuang Zhou. Suddenly he woke
up ... [blut he didn’'t know if he was
Zhuang Zhou who had dreamt he was
a butterfly, or a butterfly dreaming that
he was Zhuang Zhou. Between Zhuang
Zhou and the butterfly there must be
some distinction! This is called the
Transformation of Things. TE&&HEEAZ
REA B HPRARE > BWNESE !
FEED - HRE > AEERED - K
MEAZ RN R BRER ? &
BERAILE SR - LB 14

A conundrum posed by Zhuangzi
underscores the distinction between

Lim Chye Hong

the state of dreaming and the state of
being awake. The distinction between
Zhuangzi and the butterfly begets the
question: if they are the same, how
can they be different? This triggers the
question of translatability from one realm
to another. Here, the emphasis is placed
on the ‘Transformation of Things’ or
wuhua M1k 1 . The transformation is
a change in consciousness between real
and imaginary. In other words, the shift
between dreams and awakening leads
one to change from being unaware of
the distinction of things to being aware
of the definite distinction between and
among things.

Chen often speaks of being in a dream:
from learning the classics and copying
masterpieces as a boy to his experiences
of rural China during the Cultural
Revolution in his teens, of folk art and
the land to the discovery of Western art
trends at the Shanghai Opera Institute
(1978—82) and later Nanjing Art Institute
(1984 —87); and his sojourn to Northern
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China, including visits to Dunhuang ZU&
to study the murals in the Mogao Ei&
caves. A strong foundation in traditional
Chinese art coupled with his interest in
folk art and later 20th Century Visual
Art Movements juxtaposed against a
keen sense of curiosity and adventure,
drive Chen to experiment beyond the
traditional medium of ink and paper.
The Dunhuang murals, a rich repository
of 5th-century narrative illustrations, tell
us much about art in China during the
Northern Wei (386-534/535) through
the Yuan dynasty (1279—1368). These
deeply influenced Chen’s idea of spatial
representation. In Dunhuang, Chen
uncovered an understanding of figure
and landscape complementing each
other that is not constrained by linear
perspective, a system that creates the
illusion of three-dimensionality on a two-
dimensional surface. Artisans working
on the Dunhuang murals employed a
diverse range of techniques/perspectives
to depict space and the narrative(s).
Such aids for pictorial composition

are a reflection of the artistic traditions
and religious ideologies of their time.
While Chen has created conceptual,
experimental works in a daring mixed-
media style for many years, the Peony
Pavilion series signals a return to painting
as a process and transformation. Here
a painting is not [just] an image but a
process that utilises a diverse range
of perspectives to present the painted
surface as a performative space. In the
recent past, the word ‘performative’ has
been given a theoretical reconsideration
in order to accommodate explicitly
bodily acts. | am appropriating the
term, albeit with changes, from theatre
studies to apply to the visual arts. By
treating the pictorial surface as an active
rather than static entity, the spectator
is invited to move around and interact
with the work, similar to participating in
a performance. One is guided by one’s
body vis-a-vis the lived experience. In
doing so, it redefines the relationship
between subject and object; observer
and observed; artist and spectator. This

performative approach when applied to
pictorial space, transforms a work of art
into a participatory event. Interestingly,
one of the most famous artists of the
Northern Song period in China, Guo
Xi ZBEE (flourished 1020-90) in his
collected notes on landscape painting,
Lofty Record of Forests and Streams «
MREHY , clams that a viewer may
transpose himself into a landscape
painting. In Guo Xi’s words,
‘It is now possible for subtle hands to
reproduce them in all their rich splendour
without leaving [one’s] room, [and one
may] sit till one’s heart’s content among
streams [and] valleys...
[SRYFEREZ  TTEE  #5
RE]

... It is generally accepted opinion that
in landscapes there are those through
which one may travel, those through
which one may gaze forth, those
through which one may roam, and those
through which one may reside. Any
paintings attaining these effects are to

be considered excellent...
Mtz &8 BILKETTE U2
&> BukE > AUEE - ENEL

BAZEGH 7

If one may travel through, gaze forth,
roam around, and/or reside in a
landscape painting, then it is plausible to
consider the idea that such an image is
not meant to be viewed as a static image
and that body and place are inseparable.
Accordingly to the academic and
philosopher Edward Casey,

Just as we may say with Kant, “There
can be no doubt that all our knowledge
begins with experience,” so we can say
that knowledge of place begins with the
bodily experience of being-in-place...

My body continually takes me into place.
[t is at once agent and vehicle, articulator
and witness of being-in-place. Although
we rarely attend to its exact role, once
we do we cannot help but notice its
importance. Without the good graces
and excellent services of our bodies,

11
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not only would we be lost in place—
acutely disoriented and confused—we
would have no coherent sense of place
itself... Our living-moving bodies serve
to structure and to configurate the entire
scenario of place.

This quote underscores the living-
moving body as an agent, vehicle, and
articulator. Furthermore, these roles
of the body not only inform but also
construct knowledge of place, thereby
implying that body and place are
inseparable. | suggest that Chen’s Peony
Pavilion series is bound up with the
visual and psychological perceptions of
the landscape—lived and remembered;
real and imaginary. In this sense, it
cannot escape the phenomenological
trace of the body’s presence through the
brushwork and activated through the act
of seeing through the self, the I.

The Peony Pavilion series contains deeply
personal and self-reflective narratives
expressed through themes, and motifs.
Together they constitute a multitude of
meanings, including a gap, an interval,
an opening, a time between, and a
space between. This in-between-ness
reveals itself as an aesthetic sensibility,
an unsettling zone of visual ambiguity
and elusiveness. Such interstices provide
an opportunity to challenge conventional
interpretations. For example, a reading of
the Peony Pavilion Series [#1] uncovers
the following:

The Peony Pavilion series dramatises
the ongoing implication of a literary
play-text in the work of contemporary
experimental ink play. This arbitrary list
of ‘signposts’ is conceived with the aim
of helping the reader/viewer understand
some of the images, texts, and symbols

in Chen’s painting. It becomes clearer if
one were to read/view Chen’s painting
in the context of the play within the
play—the Peony Pavilion; Cheng’s semi-
biographical construct of the play-text;
and the spectator’s own passive and/or
active individualised plotlines as he/she
embarks on the visual journey. Chen uses
the Peony Pavilion as an instrument for a
critical and experiential reassessment of
ink in the then/now. | believe that Chen’s
art prioritises the spectator’s engagement
by privileging the painted surface as
a performative space. This begets an
immersive engagement, analogue rather
than digital-an open invitation to for
the spectator to participate, to travel
through, gaze at, and roam in Chen’s
aesthetic expressions of interstitiality or
in-between-ness. The combined effect of
abstraction and introspection questions
and celebrates the real and imaginary

concurrently, and in doing so resist
and confound traditional interpretations
of ink play in the then and now. ‘Lived
and remembered’; ‘real and imaginary’;
‘eye and I" are interstices, sites of
meaningful connection, innovation and
transformation. They provide Chen
endless possibilities for creation and
re-creation. These are also important
nodes that provide a glimpse of Chen’s
embrace of the seemingly nonsensical
while exploring the hidden depths of
dreams and the imagination.

13
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Abhayamudra Abhaya in Sanskrit means fear-
lessness. This mudra symbolises
protection, peace, and the dis-
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1. The Peony Pavilion tells the story of heroine Du Liniang #£E#R and her encounter of a young scholar
in a peony pavilion in a dream. Realising that the young scholar is not of this world, she fallsill and dies
notlong after. Before dying, she leaves her self-portrait and a poem with her maid, and the instruction
to hide these items under a stone by the plum tree at Lake Tai (Xj#). Three years later, a young scholar
by the name of Liu Mengmei #Z&#§ dreams of Du and in his dream, he and Du fall madly in love.
With love conquering alll, Liu revives Du from the grave and overcomes the objection of Du’ s father.
Thereafter, the couple marry and live happily ever after. The original Kunqu g i opera version has
a total of 55 scenes and can run for more than 22 hours for the full performance. The play paints the
romantic love of heroine Du and scholar Liu, and explores the depiction of ging {& (emotion, passion),
with a message of hope that celebrates true love over death and the constraintsimposed by society.

LCHAS BRMBERETHBEEHF=INLFELE  BEBHEME - WEKLWE T8
BERAN—EF #RHIAFELRABAEAABRAT =% —ERZUNEEBNFEELEY
EEPRBHER  REAMERNARUS - SHBEERE  HEREMELE -WAZRX
Z RRES SEEERENER BEHZASSH  BHERTESB 22 ANBF o AR T A
BRANSHBUREEE  BRME (1B > CHEEAZTUBUER  BREGRENFEH -

2. Chen started working on the Peony Pavilion series in 2016. Like Tang Xianzu, Chen’ s rendition
of the Peony Pavilion is both sensitive and subversive. Fidelity to the play-text is slightly more
pronounced in earlier presentations, especially prior to the onset of COVID. Motifs such as skull,
dispirited angel, judge [of the underworld], mask-wearing protagonist(s), naked figure(s) in
often-barren landscape(s) paint a picture of dejection-related emotions. This is a departure
from Tang’ s exploration of the regenerative power of authentic/true emotions (qing &)
amidst the transcendental values of Daosim and Buddhism alongside Confucian ideas.

2RO RUE201 6EBIMRAIME CEREE RS - EBEE—H Y «<HA=> HRER N
OXEE- - ERHNERD > THZERBHGZH  MHAFNEHAKERE - ZRREEF
HEME R HREMNAE - (M) A BEEANAY RRSEHTNRBANS
BETHENSE CHREFRBERETHNERT RE 1B NBENENSREEMTA -
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3. This quote is from the Yuan literati painter Ni Zan {@¥ (1306—1374) writing a reply to Zhang
Zaozhong 3R 3 {f:

BItARGBRERFELEE > BARGHERZE - BENT > HARELER - SHEWNBHE &
BELNRET -BRRY HAASEREYE ZRBTEL  FEERG BHBEE iz
B BIXFEMURBZE - HEZMBEEE  THBREEE ) FRKEL PUBRE - HFEME
HE  REZVARRERER XNEREMSE > SERE EMTE - BRAF | EUHEFAUTLE
M BIMEEBUIRZER?

Forsource textsee NiZan{fi@ # (1306—1374), “NiYunlinxianshengshijif@ E#t £ 54" [Collected
poemsbythe gentlemanNizZan], edited by NiChengfi#12 (n.d.).inSiku quanshucunmucongshu « [ &
EHFEHEZEY vol.4,pt.23:260—359, (Tainanxianliu:Zhuangyanwenhuashiye youxiangongsi, 1997).

SHATAXABERMEE (1306-1374F) MEM BRKRMH @ THLERGHEERFELY
BE G BARGEE - BERT  RHARELER - SHEBNAHRE  KEEMNREN - BE
Y HFRBSEREDE SRR - FEEMHR . BEER  ftHZBE  BIXNEMR
IRBEzZE HEZMEEE  TBREFEE > FAXPL - DUBRE - BFTEBREE  RE
BEUBERBERER XREEHS  SSEZE BFFAH - Z&2TF | ETEFAURER 2
TEBBAMURMZE? | RXHFR [T] f#: (REMEEFE  BEBTAFREIER > <
MEZEFE&EY &M - 523 » 260-359, (AR ERXLEEBRAF - 1997F) -

4. Zhuangz, translated by Burton Watson (New York: Columbia University Press, 1964, repr.
2003), 44. For source text see, Huang, Jinhong ##§4k, Zhuyi X8, Xinyi Zhuangzi duben «
W2 FEAY Newly Annotated Zhuang Zi  (Taibei Z4k: Sanmin shuju =R Z ., 2005).

4.Zhuangzi, Zhuangzi: Basic Writings, translated by Burton Watson
(New York: Columbia University Press, 1964, repr. 2003), 44, 5
X EHBRIBCHNBHEFEHALELY (At ZRERB > 2005F) -

5.5ome examples include isometric perspective; bird’ s-eye view; hierarchic scale; narrative
continuity; symbolic representation; and a combination of various techniques/perspectives.
It is worth noting that different period witness different variations in the use of perspective.
For selected reference see Tan Chung, ed., Dunhuang Art Through the Eyes of Duan
Wenijie (New Delhi: Indira Gandhi National Centre for the Arts, 1994); and Wu Hung, Spatial
Dunhuang: Experiencing the Mogao Caves (Seattle: University of Washington Press, 2023).

5.6 SHEER - B~ SHRLE - MBEHEEM - FHERE URSERTMERNEAS - &
BARNE  EXRERY BREANFEAETIENE L - 2E&GKER Tan Chung, ed., Dunhuang

Art Through the Eyes of Duan Wenjie (New Delhi: Indira Gandhi National Centre for the Arts, 1994); FiWu
Hung, SpatialDunhuang: Experiencingthe Mogao Caves (Seattle: University of Washington Press, 2023) -
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Chen Xinmao B8
1864 | Bom in Shanghai, Ching

Education
1987 | Manjing University of the Ars, China
1982 | Art Department of Shanghai Theatre Acadermy, China

Salacted Solo Exhibitions
2019 | Paony Pavilion, iPreciation, Singapors | 2009 | Soko Exhibition, Shanghai An
Fair 2008 | Chen Xinmao Solo Exhibifion, M50, Shanghai AChen Xinmao Solo
Exhibition, Vierrnont Studio Centar, ULS.A 2007 | iStone, HaiShangShan Art Certre,
Shanghai f Chen Xinmao Solo Exhibition, M50, Shanghai 2003 | Chen Xinmao Salo
Exhibition, At Scene Warshousa, Shanghai 1887 | Chan Xinman Sako Exhibition,
Germany Canter, Shanghal 1981 | Ghen Xinmao Solo Show, Gulture Gener, Oidord
Culure Cander, England 1988 | Chen Xinmao Solo Exfibifion, Vierra, Austria 1987
| Chen Xinmao Solo Exhibition of a Post-graduate Student, Narjing Acaderny of
Firies Arts, Nanijing

Saelected Group Exhibitions

2023 | Astum and Preesnt, H Gallery, Shanghai M50, China f FACE THE SCENE,
Shanghai Pudong Being Art Muessum, China 3022 | NUA 110h ANNNERSARY
1912-2022, Nanjing Art College Art Mugsum, Callege of Marpng Fina Arts Musaum,
China / 3021 | ELEGANCE AND TALEMT OF SHAMGHAI celebrating the ¥ith
Anniversary of East China Mormal University Arbwork Exdhibition in 2024, East China
Mormal Umiversity, China f AGREEIMNG TO DISAGREE, Shanghai ‘W SQUARE
ARTS SPACE, China / Mo Xiang Tul Yan - Contemporary Ink Painting Exhibition, J
Ran.Spacs, Shanghai, China 20230 | Su Yu - Shanghai Ink Panting Acadermc
Inwvitation Exhioition, Shanghai University Fine Arts Ciollegea Mussum, China { Cong
Wi Zou Yuan - Joint Exhibition of & Atisie, Zhaoyu Art Spaca, Beijing, China /
WATER and INE Pracfice Betwsen Fainting and Conespt, Shanghai Bacshan
Imemgtional Folk Art Exhibtion Hall, Ching / BEYOND THE METROPOLISES
wiorks collection of the Sth Kunming Ar Bienngls, Yunnan Art Museum, China

2019 | The: Teo Hua Tan Fan Inlemaliongl Arist Creation Camp Exhibilion, Wenlian
Art Museum, Ching / Mew Ink Arl In Ching, Beijimg Minsheng Arl Museum, Ghina !
INE AND THINGS - THE SECOND BIENMNIAL EXHIBITION OF WUHAMN INKE ART,
Wuhan At Museum, Ching / INTERTEXTUALITY, Zhang Jia Gang Biennge of
Contemporary Nk An, Zhangjiagang An Gallery, China £ Wind Fises From The Sea
20159 E&st China Maormal Universiy Colkege of Fine Arts Teachers' Warks Exhibition,
Beijing Times Arl Musewn, Ching [ Five Years of Thriving Stars. Exhibilizn on ihe
Rasaanch of the Curnend and Fulure Chinese Ink Painting, Liv Haisu At Mueseum,
China / Shui Ma Shi You - Exhibition of Ink Paimlings Dy Easl China Mormal
Umivarsity Alurmmi, East China Mormal University Librarg, China 2018 | Re-stan -
Tescher Exhibition of At School of East China Mormal Univessity, Shanghai
Baolong Art Mussum f Shanghai 30-Year Conarmgorary At Documant Exhibition:
Unii 2 - Avant-garde Trend (1985-19592), Mingyuan Art Mussum [ Paper Sensa -
Exhibition on Paper, M50, L+ An Space ¢ Yichun An Musaum Opening Exhibition,
ichun Art Museurn [ Comparative Siudy of Chinese and German Ari, Baijing Skam
Mevwr Art Studio ! Pan-Jiang Jangnan-Chinasa Painting Invitational Exhibition, East
China Mormal Univarsity Library 2017 | Xi Yun Dan Qing - Chingss Opara Charactar
Pairtirng Exibition, Pubes District Cultural Carter, Shanghai § Amazing Thoughts -
Han Cingya Collection 27 Paiming and Calligraphy Exhibition, Shanghai
Kanggiag Old Houwse ¢ Exdansion ai Sea - New Shanghai School Chinesa Painting,
Chinesa At Palaca § Edge Scenary - Shanghal Ink Invitational Exhibition, Han
Tianheny An Musaum ¢/ Drama Character Exhibition - Pubsa Diglrict Culiural
Centar / Immarsive Awra, BA At Canter, Pudong Binjiang Avenes 2016 | Donation
Collection - Anzhen At Spaca Anniversary Invitational Exhibition, Anzhen Art Spaca,
Shanghai ¢ Femg Shui-ink Change — Misreading and Reproduction of Chinesa Pan
and Ink, Yuheng Art Center, Shanghai J/ Wind, Water, and Change — Contemporany
ik Invitatonal Exfubrition, 2kh Shanghai Art Fair # Dug Yun Xuan 2016 Spring
Auction Preview, Shanghai Yan'an Hodel # Duo Yun Xwan



2018 Aulumn Auclion Preview, Shanghai Yan'an Hobsl / Eangsu, Zhejiang and
Shanghai Fainting and Caligraphy Exhibilion, Shanghai At and Painting Instilue
Art Mugseum f Braathing in thie waber - Shanghai A Masters Invitalional Exhibilion,
Shanghal Liv Hasu A Museum f Gazing al Cingingl - the exhibiion of painters rom
Qinghai and Shanghai, Shanghai Libvary / Foaming the Peony Pasilion 10
commarmorate the 400th anniversary of Tang Eanzu's death, the Shanghai Zhu
Zhuznan A Mussumn § Shanghai-Hong Kong Ink and Wash Exchangs Exhibition,
Hong Kong Convenlion and Exhibilion Cenber, Lid Haisu A Museum S
Coincidantally, Clowd Am Cemler / Hear and papér Sensa, L+ At Inslitute, WD,
Shanghal f Hosame spring auction previes, Hosane Showroom £ China Mew Ink An
Fwitational Eshibition, Tangshan Art Museum 2015 | Chinese Ink Meser, Sih,
Yurran Dali Imternasional A Ceevar [/ 2015-Peaca Layar - Contsmporary Ink
Fwitational Exhibition, Duoyurxuan At Cerdar, Shangha £ Shanzhen Frst Cily An
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Exhibitian, Long Art Musaurn, Shanghai F The 20th Annivarsary Exhibilion of Zhu
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Shanghai Wukang Art Mussam [ Tha Bth Art Mewspapsr Festival 2015, Mantang An
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Museum / Dreaming n the Garden - Contemporary Art Exhibition, Duoyuneuan Ari
Cender f Hong Kong, Shanghai and Macau Comemparary Ink Exchange Exhibition
2015, Hong Kong Library 2014 | Raviewing Haiping Line - 1510 Haiping Lina Special
Eshibatian, China Art Palaca / BElaphant Invisible - Contsmporary Chinesa Absiract
Art Invitmlional Exhibition, Today Art Mussum § Ink - Things - Group Exhibition,
Shanghai Golden Gata At Exchange / Global Vision - Opaning Esxhibition of Yunjian
Art Mussum, Shanghai Yunjian Art Mussum / Hengwu - Mew South Painting Seven
Exhibition, Shanghai Dahu At Cemter f The 12th Chima Arnt Exhibition:
Comprehansive Materials Exhibition Arssa, Shijiazhuang Art BMussum ¢ China
Contemporary Mew Ink Academic lnvitational Exhibiion, China Intemational Ari
Exhibition, Lima / China-Art Scemsa in tha 1980s, Shanghai Himalaya At Mussum /
Looking back at Haiping Line-The 15t Haiping Line Special Exhibition, China Art
Palacs § Paper-2iH4 Comtemporary Art Invitational Exnatation, 2014 Art Mewspaper
Art Festival, Mantong Art Museum

2013 | Bed Painting, M50 Hualu Gallery, Zhejiang Art Acaderny ! College Spiril 2013
Lianyi Spece Opening Exhibilion, the third fime, Shanghai Lianyi Space 7 Sed
Briaze - 2nd Shanghai Painling and Calligraphy Exhibiion, Shanghai Painting and
Calligraphy  Instileda Art Museum ! Anofher LHopla - Shanghai Absiracl Sosies
Exhibdtion, Mingyuanm A Musewm ¢ Ten cases of comemporary ink painting,
Shanghai Mussum of Contemparary Art FAn Elephant Fwvisibs - 20th Anniversary of
the AM MNewspaper, Absiract Ink Exhibilion, Zhejiang Arl Museum § The fing
axfubition of the Open Albgm Global Tour Eshibition, Hangzhou Sanshang An
fussaum § The 10ah Anniversary Exhibition of Ink and Wash, Shanghai Cil Sculpiung
Institute £ Art Shanghai City, Style Shanghai - Shanghai Contemporary Ink Paintings
Fwitational Exhibition, Sinan Mansian, Adran Art Neteark ¢ Opening Ceremony of
s Hirnalayan Art Mussorm, Himalayan Art Mussurn, Shanghai 2012 | Inbsrradional
Ik Painting Exhibifion and Acadernic Seminar, Zhongshan Nafional Dr. Gallary,
Mational Galery of Chinese Paintings / Nes Ink Art witational Exhibition, Shanghal
Mingyuan Art Mueseum [ MuBoundary, Creative Park, M50, Shanghai [ The 14
marmational Ink § Painting Biernaks, Shenzhan Dafen At Mussum, Yakan An
Musaurn § Wadsr + Ink, Shanghai Baoshan Inteemational Falk Art Mussum [/ Chinesa
Ik Seansa, Shanghai Duolun Mussurm of Madem At / ¥ Jiangman - Chinssa
Museum of Comiemporary Art, Shamghai Hongfang Creative Censar / Ink Album
Eshibition, Dade Hall, Shanghai M50 2011 | Ink Online - Contemparary Ink An
Wiorld Tour, Barin China Cultural Canber, Germany ¢ Planning Exhibition and
Acadamic Hosting Exhitstion, Chinesa Panting Stedo of East China Mormal
Univarsity Ant Schaal, Mingyuan Cuflure and Art Camter 2010 | The 3rd Taipsi Ink
and Wash Biennale, Taipsi Art Mussum / China-Korea Modem Art Invitational
Exhibition, Shanghai Korea Mational Hall # Chinesa knk Scens-Shanghai, Shanghai
Art Museum, Shanghai 2008 | Open Fexibility - Innovative Conternporany Ink Art,
Taipei An Mussum, Tawan £ Shanghai, Contemporary Ink Painting Maw Ink Painting
Art Exhibition, Duclun Mussum of Modsrn Art, Zho Qizhan Art Musewsmn, Shangha !
The 3rd Invite Exhibiion of The Sk Mo Union of Songzhuang China, China
Songzhuang Art Museumn f The Art of Ink Painting Exhibition of Shanghai, Shanghai
Mingyuan Art Centre, Shanghai / Art and Ink Art Discovery Exhibition, Art Center 99
Creative Cender, Shanghal University § Reconstivied - the Third Exhibdion of
Conemporery Ink Fainting Seloon Cregtive Park, M50, Shanghal / TheTraditional
Elements with Today's expressing - The Fifth Exhibiton of Cormtemporary ink
Paintmgy Saloon, Creatwe Park, M50, Shangha / Chinese Ink Fainting, £enda
Jhugapan Art Mussum



2008 | Contemporary ink & Wash - The invitational Exhibition of Conbemporary ik
Faintimg, Mingyuan Culturgl Ans Caender, Shanghai / Chinsse Condernporany An
Exhildtion, Mo 800, \Wu Jiao Chang Road, Shanghai f Prodess & scene, Shanghal
Cressk An 7 Second Taipal imemationsl Modem Ink Painting Biennial, Taipe
Conemporary Al Mussum f Our Lile - 2008 Comemporary At Exhibition,
Shanghai China ¢ Light of Greai Tirmes - Shangha Youth At Exhibition 30-
yesrRelrcspedlive, suhui Al Museum, Shanghai Breaking up - the Second
Exhibition of e Condemporary Ink Painling Saloon, MBD, Shanghai 2007 |
Exploration: Mew Nk Art Shanghai, Zhe O Zhan An MussumShangha Dualun
Musaum of Modem Art, Shanghai £ The At of Ink Painting Exhibition, Mingyuan An
Canira, Shanghai / The Third Chengdu Biennals, New International
CorvantionCanter af Changdu, Sichuan f The 2nd Invite Exhibiton of The Shumo
Union af Songzhuang China, China Shongzhuang Art Musaum, Baijing f The 22ih
Art Intarmational Exhibition of Asia, Bandung Selasar Sunaryo Al Spacs,
Indonesia / The Chinese Ink Painting Exhibition of At college, East China Mormal
Univarsity, Xuhui Art Mussurn, Shanghai £ Invitational Exhibition of Contemporary
Ik painting, Zhongjiang Contemporary Art Musswm, Shanghai 2006 | Shanghai An
Far / Exhibition of Chinsse Panting Doocwnantanes South visan Arbusaum,
Manjng ! Revival: Mew Ink Art Shanghai 2006, Zhu Qizhan At Mussum, Duolun
Museurn of Moderm Ar, Shanghai / Expression of Confernporary Chinese Ink
Paintirgs, Hui Tai Ant Centar, Tanjn ¢ Comamporary Ink Shanghai Ink Painting
Grand Eszhibtetion, Mingyuan Art Censar, Shanghai £ Ezxhibition of Modarn An
Paintrng, Shanghai, Hangzhow { Shanghai Abstract Arbworks, Mingyuan Art Centar
Shanghai 2005 | Chinesa Modern Art Exhibition, Feed savage Gallary, Miami, USA Y
Magic Lamerns, Gahway Art Center, Ireland / Shanghai and Hong Kong Art
Communication, Associgtion of Culural Commumication, Shanghai / Modem Ink
Paintrng Assodation, Hang Kong  In the Name of 1885 - Modem At Exhibition,
Cwolun Mussum of Modemn Art, Shanghai £ Modem Chinese and Japanase Ink
Paintimg Exhibition, Liw Haisu A Mussum, Shanghai Hroshima Art Museum,
Hiroshima, Japan / Contemporary Ink Painting Exhibition, Walsh Galery, Chicago,
LISA 2004 | Cohesor-Chinese Contemporany At Exhitition, Art scens Warehouss,
Shanghai f Shamghai Abstract Ar, Mingyuan Art Center, Shanghal / Art Cologne,
Koelnmessa, Cologne, Gemmany / Reflection, China- Japan Kores modern Ar
Exhibition Duolun Musswm of Modearn Art, Shanghai

2003 | The A Scene in Ching, Ar Scene Warehouse, Shanghai [ Currenl
Directions in Chinese Absiraction, Art Scene Ching, Shanghai A0 Chicago, Navy
Pier, Chicago, Ningis [ A Language and Culbwal Replacement Takang An
Muszaum, Shanghai 2002 | Guangzhou Intermational Art Triennial, Suangdang A
fMuseumnGuangdong Province [ Shanghal Abstract Art Exhibition, Liu Hasu An
fMuseurn, Shanghai [ Metaphysical Absiract At Exhibition, Shangha An
fMuscum,Shanghai / ink A Group Exhibition, Chambers Fine Arts, Mew York, LISA S
Art Chicago, Mavy Pier, Chicago, USA 2001 | Shanghal Absiract Art Exhibition,
Shanghai Arl Museum, Shanghai ! Beyond Imagelnder Image Chinasa
Comemporary Arl Exhibition, Shanghai A Museum, Shanghsi [ Califormia
imermational Art Biennale, Los Angeles, California, USA § Mized Media Group
Eashibition, Shanghai 7 20 Years of Experimantation - Contsmparary Chinssa Ink
Painting Retraspaction Exhibition, Guangdong Art Mussum, Guangdonyg Provincs /
& Caollection of Contemporary Chinese Arists, Shanghai Jing Wen An Center f
mermational Ink |, Walsh Gallery, Chicago, USA 7 Chasing the Dragor’ 5 Tail, Walsh
Gallary, Chicaga, U5A 2000 | New Chinass Painting Grand Exhibition, Liv Hasu Ar
Musaurn, Shanghai ¢ Chinese Contarmporary Arists, Zhu Qi Zhan Ant Mussaum,
Shanghai / The 4t National Ink Pairting Exhibition, Intemational Art Palasa, Baijing
{ FIAC Art Exhibition, Pans, France f The Second Intermational Ink Paintings
Biennala, Guan Shan Yue Art Museum, Shenzhen [ Shanghai 2000, Walsh Gallery,
Chicaga, USA 1995 | A Point Contact - Chiness B Japanass Conlamporary Arisis,
LiuHaisu Art Mussum, Shangha / Contarnparary Shanghai Abstrachon, Shanghai
Collegs of AnShanghai f The Abstraction of tha City, At Exhibition by Invitaton,
Shanghai College of Ant / Dusseldorf Fine Art Exhibition, Germany, Dusseldorf,
Garmany 1988 | The Fret Imtemational Ink Painting Siennial, Shenzhen Art
Museum,shenzhen shanghai Art Biennale, Shanghai At Mus=um, Shanghai / The
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Japan 1887 | Asian Arts, Chinese, Japamese and Korean Arists Exhibition, Korea /
The First Landscapa Painting Exhibition, China Art Mussum, Bsiing J/ One Country
Two Perspectves Reunification-1 9497 Imerpretations, Hong Kong J The Modem At
iz Shanghai, Tour Exhibfion ;m Aussia f Outbwrst - 1st Chinese Abstract
ArtistsiEroup Show, Shanghal University, Shanghal



1886 | Chinese Conermporary At Exhibition, Beiiing Intemational Art Pakace, Beijing
! Open Language Enrollment - © Chinese Artist in China, Jangsu Ar Museum,
Manjing / 2041 Group Exhibion, Shanghai Ant Museum 1995 | Shanghai Modem
Art Exhibition, Munich and olher cities, Germany 1994 | Tour Exhibiion, Halgin
Gallary, Vienna/Salzburg, Austria / The Eighth Mational Art Exhibition, Shanghai An
Musaurn | Presant Age At Study of Decument Exhibition the 3rd Part, East China
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