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As we usher in the new year with anticipation and enthusiasm, 
iPreciation is honoured to present an extraordinary collection of 
the latest artworks at Art SG 2024. This year, our booth (BC15) at 
the prestigious Marina Bay Sands Expo and Convention Centre 
becomes a window into the soul of Singaporean artistry, showcasing 
a spectrum of creative expressions that define our vibrant cultural 
landscape.

A prominent highlight of this year’s Art SG 2024 at iPreciation is 
the introduction of new works by several distinguished artists, each 
exclusively unveiled for this occasion, resonating with the evolving 
pulse of Singapore’s art scene. Milenko Prvacki (b. 1951) continues 
to captivate with his latest abstract compositions, showcasing 
his mastery and adding depth to the genre. Oh Chai Hoo (b. 1960) 
brings tranquility through his ink art on canvases, a departure from 
his usual paper medium, while Vincent Leow (b. 1961) continues to 
challenge boundaries with his audacious pieces. Wee Shoo Leong 
(b. 1958) invites viewers into the heart of our city’s beauty with his 
serene landscapes, adopting bolder brush strokes for a simplified 
yet profound aesthetic. Boo Sze Yang’s (b. 1965) semi-abstract 
vistas and Tay Bak Chiang’s (b. 1973) poetic canvases further enrich 
this tapestry, weaving a narrative that is uniquely Singaporean. Eric 
Chan’s (b. 1975) latest works, specially crafted for this occasion, 
continue his journey in contemporary exploration.

A remarkable addition to this showcase is Zhuang Shengtao 
(b. 1944), who at 80 years old, defies age and continues to contribute 
to the art world with new ink works. His dedication to his craft is 

Foreword Helina Chan

an inspiration, and his latest creations provide a glimpse into the 
timeless spirit of an artist who remains vibrant and innovative.

This year’s curation also pays tribute to the legacy of the late 
Lee Wen (b. 1957 – d. 2019). His thought-provoking performances, 
immortalised in fine art photography, continue to resonate, 
challenging and inspiring audiences. The exhibition further explores 
the intricacies of contemporary art through Ashley Yeo’s (b. 1990) 
delicate paper cut-outs and Lim Soo Ngee’s (b. 1962) evocative 
sculptures. Additionally, we are transported into the realm of Justin 
Lee (b. 1963), where his childhood memories of reading hobbies 
come to life in mixed media painting. Another notable showcase is 
Jon Chan’s (b. 1982) ‘Hong Lim Series.’ This striking collection vividly 
captures the essence of one of Singapore’s historic landmarks, 
embodying vibrant energy and nuanced storytelling.

iPreciation at Art SG 2024 is not just an exhibition; it’s a journey 
through the heart of our artistic ethos. As you explore our booth, we 
invite you to engage with these works, each a conversation between 
artist and viewer, a dialogue between tradition and the present.

At iPreciation, we remain dedicated to nurturing and promoting 
the best of Singaporean art. This showcase is a reflection of our 
passion and a tribute to the artists who continue to redefine the 
boundaries of creativity.

Welcome to iPreciation at Art SG 2024.
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Zhuang Shengtao 莊聲濤
(b. 1944, Chao’an, China)

Zhuang Shengtao was born in Chao’an, China. He moved to Singapore 
in 1955, where he enrolled in Nanyang Academy of Fine Arts later in 
1964 and studied Chinese painting and calligraphy under the tutelage 
of renowned Singaporean calligrapher See Hiang To. Being exposed to 
many years of education in the Chinese classics gave him a steadfast 
grounding in Chinese literature, brushwork, and the philosophy of 
Taoism. 

He excelled in his academic studies and majored in Chinese literature at 
the Nanyang University in Singapore, where he obtained both a bachelor’s 
degree in 1974 and a master’s degree in 1977. In 1981, Zhuang travelled 
to France to study French at the University of Nice (Nice, France) and 
the Alliance Francoise (Paris, France). Zhuang also studied printmaking 
at the Cornish College of the Arts (Seattle, Washington, USA) in 1988 
and achieved a Master of Fine Arts from the
University of Washington (Seattle, USA) in 1990.

In his latest works, he has made a significant breakthrough, particularly 
evident in the creations he produced in 2023. These new pieces mark a 
bold introduction of his diverse palettes, which include various shades 
of black and vibrant touches of color. Some works capture the evocative 
beauty of the evening sunset glow, while others display a powerful play 
of black Chinese ink, boasting bold and confident compositions. This 
new phase in Zhuang’s artistic journey reflects a continuous evolution 
and a fearless approach to experimentation, further cementing his status 
as a visionary in the world of Chinese ink paintings.
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Hues of Sunset (3)
 

2023
178x97cm
Ink and Colour on Paper

霞
光

三
︽

︾
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Earth Series - Sunset Glow
 

2023
178x97cm
Ink and Colour on Paper

大
地
系
列
之
夕
照
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Earth Series - The Afterglow
 

2023
178x97cm
Ink and Colour on Paper

大
地
系
列
之
余
晖
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Earth Series - Ink Essence
 

2023
178x97cm
Ink and Colour on Paper

大
地
系
列
之
水
墨
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Hues of Sunset (1)
 

2023
89x97cm
Ink and Colour on Paper

霞
光

一
︽

︾



18 19

Hues of Sunset (2)
 

2023
50x97cm
Ink and Colour on Paper

霞
光

二
︽

︾
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Milenko Prvacki 米連柯 · 帕瓦奇
(b. 1951, former Yugoslavia / Singapore)

Milenko Prvacki, a former Yugoslavian, graduated with a Master’s 
degree in Fine Arts (painting) from the Institutul de Arte Plastice “Nicolae 
Grigorescu” in 1975 and moved to Singapore in 1991,  where he taught 
at LASALLE College of the Arts three years later. He became the Dean of 
the Faculty of Fine Arts at the institution and held the post for 10 years. 
He is currently a Senior Fellow.

He frequently works with dislocations, and recollections through abstract 
elements and letters scattered throughout his works. After several fruitful 
trips to Bali, India, and Australia between the years 1996 and 1999 and 
being inspired by the beauty of the vast scenery, Milenko gradually 
departs from the style of a focal point in western painting. He instead 
began experimenting with composition styles typically used in Chinese 
ink paintings, juxtaposing blended layers of coloured background with 
defined strokes of motifs, writings, and geometrical elements across the 
wide canvas in his own visual language.

His latest works contribute to a repository of imageries, or a ‘visual 
dictionary’ as he termed it, that are intertwined with his personal 
encounters. He demonstrates an extraordinary command of colours and 
light, which are deeply evocative of the complexity of one’s existence 
and the endless possibilities in the land of the living.
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Abstraction for Beginners
 
2024
156x200cm
Acrylic on Linen

”My new works, which are based on a 
dictionary’s structure, questioning the different 
shades and interpretations of abstractions 
throughout the history of painting. In these 
works, I juxtapose impossible geometric 
combinations, expressionist elements and 
associative abstractions, thus elaborating a 
complex visual language characterized by an 
eclectic mix of different historical references and 
styles. This explorative and experimental artistic 
approach is aimed at expanding the boundaries 
of abstraction.”

- Milenko Prvacki
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Abstraction for Beginners
 
2023
200x200cm
Acrylic on Linen

“...the aim was to be able to “bridge” the different 
elements of painting, which are usually not so 
compatible with each other, and to arrange them 
on the painterly surface so as the final image 
could be read from any angle of the surface.”

- Milenko Prvacki
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Abstraction for Beginners
 
2023
30x42cm
Digital Print on Handmade Japanese Paper

”...while also representing the ability to address 
issues related to life and values within different 
cultures and civilizations. The combination 
of images shapes the work while bestowing it 
with visual coherence. My creative approach 
is aimed at bridging different working methods 
and historical movements while combining them 
in a harmonious way so that they can establish 
a dialogue, a communication and a peaceful 
coexistence.” 

- Milenko Prvacki
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Abstraction for Beginners
 
2023
30x42cm
Digital Print on Handmade Japanese Paper
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Abstraction for Beginners
 
2021
30x42cm
Digital Print on Handmade Japanese Paper
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Abstraction for Beginners
 
2021
30x42cm
Digital Print on Handmade Japanese Paper
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Lee Wen 李文
(b. 1957 - d. 2019, Singapore)

Born in 1957, Lee Wen was a multidisciplinary artist and one of 
Singapore’s most internationally recognised performance artists. He 
was best known for his Yellow Man series, where he would paint his 
body with bright yellow poster paint so as to express an exaggerated 
symbol of his ethnic identity as a citizen of Singapore. Dreamboat was 
performed at the 1998 Werkleitz Biennale in Germany. This was one of 
the instances where Lee performed as the Yellow Man. Through various 
actions, the performance reflected the tension and displacement of his 
Chinese cultural identity. Rowing around a river with his bare hands, 
Lee discussed the Chinese diaspora, conjuring the stereotypical arrival 
of yellow-skinned people on foreign lands. Yellow paint was smeared 
on this photograph over and over again for his solo exhibition at Art 
Basel Hong Kong 2014, reinforcing that one cannot get away from 
expectations and stereotypes. ‘Journey of a Yellow Man No. 11’ was 
a result of his performance at the SeptFest Art Conference held at the 
Substation Singapore in 1997.

In 2003, Lee initiated, with the support of the Artists Village, “The Future 
of Imagination”, an international performance art event, and “R.I.T.E.S.- 
Rooted In The Ephemeral Speak” (2009), a platform to support and 
develop performance art practices, discourse, infrastructure, and 
audiences in Singapore. Lee Wen passed away in 2019 and his works 
are in the collections of Singapore Art Museum (Singapore), Fukuoka 
Asian Art Museum (Fukuoka, Japan), Queensland Art Gallery (Brisbane, 
Australia), Lenzi-Morisot Foundation (Singapore – France), ARTUR 
(Istanbul, Turkey), Mori Art Museum (Tokyo, Japan) and the National
Gallery Singapore (Singapore).
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Yellow on Yellow Dreamboat No.4
 
1998-2014
152.4x101.6cm 
Acrylic on Photograph, Giclee Print on Cotton Rag Paper

“I’m already yellow. Why do I still paint myself 
yellow? Yellow is the colour of the sun, the 
colour of the moon, the colour of the river that 
runs in the old country. It is the spirit of nobility, 
the glow of precious gold. The warmth and 
abundance of harvest, the power and faith in 
temples. In a different sense, yellow can also be 
the colour of dangerous hazards, confidential 
secrets, pornography and vices. It is also the 
colour of the persecuted and the oppressed.” 

- Lee Wen
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Journey of a Yellow Man No.11 Multi-culturalism 
(Edition 5 of 5)
 
1997
100x150cm 
Giclee Print on Cotton Rag Paper

“Now I am a watercolourist too!”

- Lee Wen
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Wee Shoo Leong 黃樹良
(b. 1958, Singapore)

Wee Shoo Leong graduated from the Nanyang Academy of Fine Arts 
in 1979 with a major in oil painting. In 1984, he won the prestigious 
UOB Painting of the Year, followed by a silver medal from Salon 85 
in Paris in 1985 and the 1st Commonwealth Foundation Fellowship in 
London in 1986. Since then, he has been a full-time artist known for 
his still-life works in oil. At the same time, he teaches oil painting in 
his studio. Wee’s works have been exhibited worldwide in Singapore, 
Brunei, Australia, Europe, and the United States of America, including 
at the National Museum Art Gallery, Singapore (1985), Many in One: 25 
Years of Singapore Art, Washington, DC (1991) and the First Bru-Sin Art 
Exhibition, Brunei (1989).

His works are seen in auctions internationally and are in the permanent 
collections of Agung Rai Museum of Art (Bali, Indonesia), Nordmann 
Rassmann GMBH & Co. (Hamburg, Germany), The Istana (Singapore), 
Singapore Art Museum, National Art Gallery (Singapore), the Ministry 
of Foreign Affairs (Singapore), Ministry of Finance (Singapore), Citibank 
Singapore, Chenter Foundation (USA), and Resorts World Sentosa 
(Singapore).

Renowned for his meticulous and fine brushstrokes in previous works, 
he embarks on a bold departure with this latest series. The use of robust
brushwork in this series adds a sense of energy and immediacy, 
providing a striking contrast to his earlier works. This evolution not only 
demonstrates the artist’s versatility but also invites viewers to appreciate 
the transformative journey within his artistic practice.
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Still Waters Run Deep
 
2023
120x180cm
Oil on Canvas

静
水
流
深

“Discover in my painting Nature in all its beauty; 
a place of peace and quietness to enjoy your 
inner world.”

- Wee Shoo Leong
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A Glimpse of Paradise
 
2023
152x122cm
Oil on Canvas

人
間
仙
境

“在我的畫裡，你看到的是外面最寬廣的風景；
    和你內心最寧靜的角落。”

 - 黃樹良
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Dawn
 
2023
120x180cm
Oil on Canvas

晨
曦
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Eternity
 
2023
122x152cm
Oil on Canvas

悠
悠
天
地

“我熱愛大自然，我喜歡簡化大自然，在我的繪
     畫裡面創造一個簡化了的大自然，歡迎大家徑
     入我的繪畫世界。這幅畫悠悠天地。”

 - 黄树良
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Oh Chai Hoo 胡財和
 (b. 1960, Singapore)

A well-respected Singaporean artist who wears many hats—calligrapher, 
ceramist, painter, printmaker, and seal carver Oh Chai Hoo works 
extensively with various mediums and is well admired for his fearless 
experimentation and exploration with different materials. Deeply 
intrigued by the work of nature, Oh is particularly fascinated with rock 
structures, which has led to an oeuvre of extraordinary ink works that 
have captured the powerful movements of natural forces on magnificent 
mountainous, cliff-like forms. Over the years, he has continued to 
expand his visual language by exploring dialogical and collaborative 
works, bringing in surprising elements that certainly hint at his free-
spiritedness and adventurous personality. 

Unlike his previous monochromatic ink on canvas, this addition of 
metallic accents not only highlights the artist’s technical prowess 
but also introduces a unique dimension to the canvas, creating a 
dynamic interplay between light and texture. Oh’s non-representational 
expression encourages a subjective interpretation, allowing each 
observer to connect with the artwork on a personal and introspective 
level. These paintings become a catalyst for independent exploration, 
inviting viewers to engage with their own feelings and perceptions. His 
artistic journey is rooted in a childhood spent amidst the tranquility of 
pre-industrial Jurong Island, Singapore. 

Since graduation from Nanyang Academy of Fine Arts, Singapore in 
1982, Oh stays active in the local arts scene. He was the vice president 
(2013 - 2021) of Singapore’s Siaw-Tao Chinese Seal-Carving Calligraphy 
& Painting Society, had held various exhibitions locally and in Hong 
Kong, South Korea and Japan. 
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Immersed in Enchantment
 
2023
100x100cm
Mixed Media on Canvas

漫

“This piece aims to capture the dramatic tension 
and emotional depth of the scene in “The White 
Snake Legend” where water inundates the 
golden mountain. I intentionally maintain an 
unfinished state in my artwork to stimulate the 
viewer’s imagination, allowing them to fill in the 
blanks and resonate personally with the piece. I 
hope this painting is not just a visual experience 
but also a journey of the soul, enabling people 
to explore and interpret their own feelings and 
stories within it.”

 - Oh Chai Hoo 
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First Sight
 
2023
100x100cm
Mixed Media on Canvas

初
晴

“This painting depicts the first sight of a 
mountainous scene that clears up after the rain. 
This post-rain mountainous landscape unfolds 
through a masterful interplay of ink, texture, 
and emotion. The three-section structure 
adds depth, guiding the viewer on a journey 
through the painting, gradually revealing new 
perspectives and emotions.”

- Oh Chai Hoo
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Light and Shadow
 
2023
100x100cm
Acrylic on Canvas

光
影
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Glimpse of Eternity
 
2023
100x100cm
Acrylic on Canvas

窥
探
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Vincent Leow 廖光炎
(b. 1961, Singapore)

Vincent Leow (b. 1961, Singapore) attained his Doctorate of Fine Art 
from the Royal Melbourne Institute of Technology, Melbourne, Australia 
in 2005. From 2008 to 2013, he served as an associate professor at 
Sharjah University College of Fine Arts, UAE. During this time, he 
produced a series of paintings, which were then showcased in a solo
exhibition at Chan Hampe Galleries, Singapore.

He has been teaching at the School of the Arts, Singapore since 2013. 
Leow received his Diploma in Fine Art, Sculpture from LASALLE, College 
of the Arts in 1987 and his Master of Fine Art from Maryland Institute 
College of Art, Baltimore, USA in 1991. Leow consistently questions 
and pushes the boundaries of the roles of artists and develops his 
perspectives through various media, ranging from painting, drawings, 
sculpture, installation, printmaking, conceptual and performance art 
.Leow has participated in numerous exhibitions in Singapore and the 
region. For his contribution to the arts, Leow was awarded the Culture 
Award by the Japanese Chamber of Commerce and Industry, Singapore 
in 2002 and Singapore’s Cultural Medallion for Visual Arts in 2020 by the 
National Arts Council.

Leow’s works are also in the collections of the National Gallery Singapore, 
NUS Museum – National University of Singapore, Singapore Art 
Museum, Deutsche Bank Singapore, National Arts Council, Singapore, 
National Institute of Education, Singapore, Fukuoka Art Museum and 
other private institutions.

This new series of works serves as a lens through which he communicates 
his artistic intentions. While on the surface, these pieces may appear 
banal, they serve as deeply personal expressions, designed to incite a 
dialogue between his inner thoughts and the dynamic activity of painting
itself.
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Memory
 
2021
200x150cm
Oil on Canvas

“These works can be seen as banal, these are 
a personal expression intended to provoke a 
dialogue between my inner thoughts and the 
activity of painting. It is an ongoing exploration 
of the manipulation of subject, form and material 
in search of possibilities and representation.”

- Vincent Leow



86 87

Queen
 
2020
200x150cm
Oil on Canvas

“This series of works are a deliberate 
simplification and distortion of forms as a 
departure of representation in my work. I hope 
to convey in these works the artistic intentions 
of the works through a play of contrary spaces 
crafting relationships between form and space.”

 - Vincent Leow
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Lim Soo Ngee is one of Singapore’s most known sculptors and 
consistently delights viewers with his thought-provoking works. His 
foray into sculpture began when he majored in sculpture at Nanyang 
Academy of Fine Arts, Singapore in 1986. He graduated with a Diploma 
in Fine Art (Sculpture) in 1989. He later attained a Master of Fine Arts 
(Sculpture) from Edinburgh College of Art in 1997. He first exhibited 
his works in 1988, and he has since shown at multiple solo and group 
exhibitions in Singapore and internationally. 

Lim’s approach to sculpture is immensely intimate, musing over the 
different relationships between humanity, the environment and society. 
His works present themselves as whimsical narratives that offer a 
commentary on the human condition.

In the latest works that were showcased in his solo exhibition ‘The 
Legend’ at iPreciation, Singapore, he brilliantly conceptualized a blend 
of heterogeneity and homogeneity to highlight that our perception is 
very much influenced by the world around us and is fluid as we move 
on to different stages in life. This series invites viewers to relook at how 
stories are being told and reconnected with the humans present in these 
tales.

‘We, the people’ demostrates Lim’s reinterpretation of these ancestors 
statues in series of seven carved wood sculptures that represent the 
roles one could hold in different situations. 

Lim Soo Ngee 林序毅
(b. 1962, Singapore)
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Diva
 
2023
71x55x16cm
Painted Wood

歌
姬
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Man Beneath the Mask
 
2023
72x77x17cm
Painted Wood

戴
面
具
的
男
人



98 99

Woman Beneath the Mask
 
2023
80x47x23cm
Painted Wood

戴
面
具
的
女
人
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Tiger Bro
 
2023
66x19x16cm
Painted Wood

老
虎
兄
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We, The People
 
2018
Various sizes (Set of Six)
Teak Wood with Charred Effect and Gold Leaf

我
們
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Justin Lee 李志
(b. 1963, Singapore)

Justin Lee is a Singaporean visual artist and designer. He has participated
in numerous artist-in-residence progammes in Japan (Fukuoka, Studio
Kura-2012/14, Itoshima Art Farm-2014, and Tokyo Youkobo-2013). After
his graduation with a Diploma in Visual Arts (Fine Arts), he was one 
of the selected local artists trained at the Tyler Print Institute in New 
York. Over the years, he has participated in numerous exhibitions held 
in Singapore and internationally (2000-2002).

As one of Singapore’s foremost pop artists, whose design projects 
reflect
a fine sense of contemporary design flavoured with an essence of 
Singaporean traditions, Justin’s work deserves accolades as both 
designer
and artist. His approach to design is executed with current graphic 
fundamentals while reflecting traditional techniques, such as his 
on-going series based on paper-cutting and Chinese woodblock 
printing styles. The themes and imagery with which he interprets his 
commissioned design work underscore familiar Asian cultures with a 
delightful pop treatment that celebrates Asian values in an endearing 
tongue-in-cheek manner.

This series of works is more than just colours on canvas; they’re 
a narrative of his journey, a visual story that he wants to share with 
everyone. It is an invitation to connect, resonate, and appreciate the 
universal aspects of human experience that transcend the confines of 
the canvas.
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World Children Series - Be Fast
 
2023
90x55cm
Acrylic and Ink Transfer on Canvas
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World Children Series - Be Real
 
2023
90x90cm
Acrylic and Ink Transfer on Canvas
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World Children Series - Be Naive
 
2022
150x150cm
Acrylic and Ink Transfer on Canvas
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World Children Series - Be Free
 
2022
160x130cm
Acrylic and Ink Transfer on Canvas
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Boo Sze Yang 巫思遠
(b. 1965, Singapore)

Boo Sze Yang graduated from the Nanyang Academy of Fine Arts (NAFA) 
in 1991; completed his Postgraduate Diploma in Fine Art at the University 
of Reading, UK in 1995 and received his Master’s in Arts Degree from 
Chelsea College of Art & Design, the University of the Arts London in 
2004. Boo has held 18 solo exhibitions, both locally and internationally, 
and exhibited in group exhibitions since 1999.

Boo Sze Yang’s paintings deal with a broad range of subject matters and 
styles, from mundane domestic objects to images of car and airplane 
crash scenes, derelict interiors of cathedrals, and barren chambers of 
shopping malls. Boo treats banal objects, modern architectural interiors,  
and destructive scenes as metaphors for the human condition. His 
series of semi-abstract paintings aim to push the boundaries between 
the tangible and the imaginary, creating an idiosyncratic and subliminal 
landscape. The intricate network of multi-spatial structures within these 
artworks mirrors theconstant dismantling of the sites of memory. These 
images do not evoke precise memories but instead allude to a unique, 
in-between realm thatexists between physical reality and utopia—an 
intriguing space where realityand fantasy coexist harmoniously.

In the last 5 years, his abstract paintings were mainly monochromatic, 
with arange of grey and earth tones. This new series employed a little 
more colours especially the blues and hint of warm oranges. He draws 
inspiration from the city he lived in, particularly in transitional spaces 
such as shopping malls, airports, train stations and construction sites. 
In these paintings, the monochromatic handling of linear structures 
resembles the very fabric of urban existence – metal scaffolding, glass 
partitions, steel beams, and concrete platforms.
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Dreaming of the Blue Hinterland #1
 
2023
150x150cm
Oil on Linen

“This series of semi-abstract paintings blur the 
line between reality and imagination, depicting 
idiosyncratic and subliminal landscapes.” 

- Boo Sze Yang
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Dreaming of the Blue Hinterland #3
 
2023
100x80cm
Oil on Linen

“These paintings do not depict real moments or 
memories; they transcend the tangible, inviting 
viewers into a realm suspended between the real 
and the utopian. This enigmatic place serves as 
a thought provoking conduit where reality and 
fantasy coexist in harmonious disarray.” 

- Boo Sze Yang 
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Dreaming of the Blue Hinterland #4
 
2023
100x80cm
Oil on Linen

“The overlapping network of structures reflects 
the perpetual state of construction, dismantling, 
and renewal, mirroring the ever transforming 
urban landscapes of our lives.” 

- Boo Sze Yang 
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Tay Bak Chiang 鄭木彰
(b. 1973, Malaysia/ Singapore)

Tay Bak Chiang is one of Singapore’s most sought-after ink painters for 
his contemporary ink works. The critically acclaimed artist graduated 
with a diploma from the Nanyang Academy of Fine Arts Singapore in 
1995 and studied at the China Academy of Art (Hangzhou, China) in 
1997. In 2002, he was awarded the Young Artist Award for Visual Arts by 
the National Arts Council and later won the first prize for UOB Painting 
of the Year (Traditional Chinese Medium Category) in 2000 and 2003.

‘Deafening Silence’ serves as a visual commentary on the deafening 
silence surrounding the current humanitarian crisis, emphasising not 
only the external calamity but also the crisis of humanity within ourselves. 
Viewers are invited to reflect on the societal and individual implications 
of this crisis of humanity.

‘Lunar Gate’ is a piece inspired by the poem 《题李凝幽居》. The poet, 
conveying life’s fleeting nature, pledges to return to this idyllic place, 
ensuring that the anticipated secluded meeting remains as enchanting 
as promised.

Tay’s works have made numerous appearances at international art fairs,
including Art Basel Hong Kong, Art Stage Singapore, Art Miami, Art 
New York, Art Paris, Art Taipei and the Edinburgh Art Fair. In addition, 
his works are in the collections of many prominent public and private 
institutions, including The Istana (Singapore); Ministry of Foreign Affairs 
(Singapore); Permanent Mission of Singapore to the United Nations (New 
York); National Gallery Singapore; Simmons & Simmons Contemporary 
Art Collection; Singtel; SC Global Developments; Swiss Re; OCBC Bank; 
United Overseas Bank; Mandarin Oriental (Singapore); Shangri-La Hotel 
(Singapore); and Shangri-La Hotel at The Shard, London.
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Lunar Gate
 
2023
160x140cm
Pigments and Acrylic on Canvas

月
下
之
门

“Inspired by 《题李凝幽居》, a poem written by 
Poet Jia Dao ...” 

- Tay Bak Chiang
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Deafening Silence 
 
2023
200x200cm
Pigments and Acrylic on Canvas

震
耳
欲
聋
的
沉
默

“In this era we perceive as civilized, this piece 
captures the paradox of our selective disc ussions 
surrounding these crises.It’s not just a humanitarian 
crisis but also a crisis of humanity within us…”  

- Tay Bak Chiang
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Metamorphosis 
 
2016
50x50cm
Pigments and Acrylic on Canvas

蜕
变
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Soul Moutain 
 
2016
50x50cm
Pigments and Acrylic on Canvas

灵
山
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Eric Chan 陳志成
(b. 1975, Malaysia / Singapore)

Eric Chan, born 1975 in Kuala Lumpur, Malaysia, and currently based 
in Singapore / Malaysia, is one of Southeast Asia’s most notable 
contemporary artists. An award-winning arts practitioner, he has carved 
out a reputation for reinvigorating interest in painting as a resonant 
contemporary medium. His art practice also extends across different 
media, from film and photography to installations and sculptural works. 
With more than two decades of active commitment to his art practice 
and having had many solo exhibitions internationally, he has enjoyed 
recognition for his work, receiving amongst others, the Jurors’ Choice at 
the Philip Morris ASEAN Art Awards (2002) and the Highly Commended 
accolade at the 2003 UOB Painting of the Year Competition under the 
photography section.

In addition to having strong auction success at Christie’s and Sotherby’s, 
his works are collected by the Singapore Art Museum and in corporate 
and public collections such as the CapitaLand Art Collection, UOB 
Art Collection, UBS Art Collection, OCBC Art Collection, SingTel Art 
Collection, and the Ministry of Foreign Affairs, Singapore, to name just 
a few.

These new works serve as a visual testament to a diverse array of artistic 
skills-an extraordinary rarity among artists who typically specialise in 
specific techniques. What sets him apart is his ability to seamlessly 
incorporate various skills into a single painting, creating a harmonious 
and visually stunning synthesis. This remarkable artistic journey wasn’t 
an overnight accomplishment. In a demonstration of unwavering 
dedication, the artist devoted himself entirely to mastering and refining 
his craft. The result of this intensive period of practice and exploration is 
evident in the breathtaking new series of works he has produced.
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Breaking Ground
 
2023
150x120cm
Oil on Linen
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Strive
 
2024
122x90cm
Mixed Media on Linen
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Flip
 
2023
122x90cm
Mixed Media on Linen
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Jon Chan 曾偉文
(b. 1982, Singapore)

Jon Chan is a Singaporean painter who explores the dimensions between
unsolicited real-time performances and their meditation and circulation 
as images, attenuating any parallels between these two domains. His 
works in this exhibition will draw inspiration from his interest in comics 
as well as real-time situations. He attained his Diploma in Fine Art 
(Painting), Bachelor of Arts (First Class Honours) and Masters of Fine 
Arts at Lasalle College of the Arts Singapore, and has been awarded the 
Winston Oh Travel Award in both 2003 and 2007. He has also been a 
recipient of the JCCI Arts Awards in 2007.

‘Oddball Events’ is one of the 10 pieces of oil paintings in his Hong Lim 
Park series that he took 4 years to develop, which revolves around his 
ancestral connection to the prominent businessman and philanthropist 
Cheang Hong Lim as well as Hong Lim Park, the site named after him.

This piece shows several mixed protestors holding placards to the left 
and, abruptly on a second canvas to the right, there is an event for body 
builders. This shows that the Hong Lim Park is not only a space for 
protests but also a site for other events that are nonpolitical in nature. It 
is also simply a park that passerby utilise.

There is a touch of humor in the painting, from the man holding a bunch 
of bananas as an act of solidarity for the former YouTuber Amos Yee 
to the muscular figure flanked by two women on the far right of the 
painting. This is flanked by the sombre and almost ‘religious-like’ pose 
of Mr. Ong, one of the first few activists that protested at Hong Lim Park 
when it was launched as a dedicated site for free speech.
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Oddball Events
 
2022
87.5x175cm
Oil on Linen

“Unlike most of the other paintings that have 
seem to be framed with strong shapes and 
abstract formations, the Placards in Oddball 
Events works as a reversal of this, here 
abstraction is subsumed into figuration” 

- Jon Chan Weiwen



160 161



162 163

Ashley Yeo 楊奕佳
(b. 1990, Singapore)

Ashley Yeo completed her Masters Degree in Fine Arts at Chelsea 
College of Art & Design, London. She attained her BA (Hons) from 
LASALLE College of Arts, Singapore with first-class honors. She has 
been the recipient of the Lasalle Award of Academic Excellence (2011), 
Winston Oh Travel Award (2010) and NAC scholarship (Local) in 2010. 
She has participated in numerous group shows in London, Singapore, 
Turkey, and Thailand and artist residencies with Elsewhere Museum 
(North Carolina, USA), Eastside (Los Angeles, USA), Vermont Studio 
Centre (Vermont, USA) and School of Visual Arts (New York, USA).

Renowned for her mesmerising paper cut-out works, she stands as 
a visionary artist whose works have captured the hearts of many. Her 
artworks offer an in-depth exploration of Yeo’s distinctive artistic voice, 
particularly her mastery of the meticulous and delicate art of paper cut-
outs.

This hand-cut paper work creates an immersive experience that 
transports her audience into a realm of delicate beauty and meticulous 
craftsmanship, evoking a profound sense of tranquility. Every intricate 
detail within this piece is a testament to Yeo’s unwavering commitment 
to her skillful technique. Executed with utmost precision, each contour 
and curve are the result of painstaking effort, often involving the deft 
manipulation of a sharp scalpel. The artist’s touch, guided by patience 
and dedication, brings forth these exquisite masterpieces that stand as 
an embodiment of her artistic vision.
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Study of Diamond
 
2018
4.5x4.5x7cm
Hand Cut Paper
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