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Foreword

As the venerated artist Gao
Xingjian (b. 1940) reaches
the age of 83 in January this
year 2023, he received the
highly decorated Commander
of the Legion of Honour (Le
Commandeur de la Légion
d’Honneur) from French
president Emmanuel Macron
on January 27 in Elysée Palace.
Internationally acclaimed artist
and Nobel laureate (2000)
Gao Xingjian is a novelist,
playwright, poet, theatre
and film director, painter,
photographer and philosopher.
iPreciation is honoured to
present 28 important ink on
paper paintings by Gao, of
which 17 are new pieces of
works created between 2020 -
2022. This exhibition celebrates
this recent award and Gao’s
lifetime achievements.

Helina Chan

Born in Ganzhou, Jiangxi
Province, China in 1940, Gao
moved to Paris in 1987 and
became a French citizen in
1997. Touted as ‘the modern
Renaissance man’ by the
2008 Milan Arts Festival, Gao
paints solely and only with ink,
an ancient medium said to be
imbued with the spirit of the
painter. Despite his departure
from the western medium in
the 1970s, traces of oil painting
techniques such as the layering
of several different inks still
linger in his works.

Gao focuses on the intuitive
depictions of his mindscape
and inner vision. He listens
to classical music before and
during painting, allowing his
consciousness to dive deep
into the chords and transforms
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them into brushstrokes. Then
he stops when his mind tells
him to. At this point, the
painting is far from complete.
Gao would leave it on its own
for days, months or even years.
He would then come back to it
someday to make edits as he
deems fit, or perhaps never.
Feeling satisfied, he mounts the
painting, and it is finally realised
with an extemporaneous title.
What the viewer sees is a
visual illustration of the stream
of consciousness - the blurry
nature of the human mind
as our thoughts surface and
then quickly disappear; It
is our state of mind at that
particular moment that can’t
be described in words. In the
words of the artist - “painting
begins where language fails” -
while we may all be looking at
the same piece of work, what
is comprehensible is largely
solitary and personal.

Over the years, he has received
numerous awards, including
Chevalier of the Order of Arts
and Letters (1992), Premio
Letterario  Feronia, Rome,

Italy (2000), Chevalier of the
Legion of Honour (2002),
The American Academy of
Achievement Golden Plate
Award (2002), Lions Award,
New York Public Library, USA
(2006), La Milanesiana Award,
Italy (2008), Gold Award from
the European Merit Foundation,
Luxembourg (2010), and The
gold medal of the French
Renaissance (2012); At the
Nobel Prize award ceremony,
the Swedish Academy stated
that Gao received the award
“for an oeuvre of universal
validity, bitter insights and
linguistic ingenuity”. His
writings have been translated
into 40 languages, and his
plays continue to be produced
in various theatres throughout
the world each year. In 2003,
the City of Marseille, France
hosted “Year of Gao Xingjian”
(LAnnée de Gao Xingjian),
a major event where his
paintings, his play “August
Snow” and other artistic
creations were showcased. In
2008, he was a guest of honour
at La Milanesiana, a prestigious
annual international arts
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festival attended by around 100
distinguished writers, poets,
musicians and film directors
from all parts of the world. In
the same year, Hong Kong
held a Gao Xingjian festival
to celebrate the spectacular
achievements of this multi-
disciplinary artist. Recently in
2019, Gao was awarded the
distinguished Premio Roma
for his book “Per un nuovo
Rinascimento”.

Since 1985, more than 90
solo exhibitions of Gao’s ink
paintings have been held in
museums and galleries in
Europe, the USA, and Asia;
his works have also been
selected for numerous group
exhibitions and international art
fairs. In 2005, a retrospective
exhibition of Gao was held at
the Singapore Art Museum.
In 2015, the Royal Museums

of Fine Arts of Belgium and
the Museum of Ixelles held a
double exhibition for Gao. The
Museum of Ixelles held a major
retrospective of his paintings,
while the Royal Museums
designated an exhibition room
for six of his monumental
paintings, which they have
permanently collected.

His works have been collected
by the Museum of Fine Arts
(Boston, United States),
Maison de la Culture de
Bourges (France), Bibliotheque
de I’'Université de Marseille-
Provence (France), Museum
of Far Eastern Antiquities
(Stockholm), Krapperups
Konsthall, Malmé (Sweden),
Leibnitz Gesellschaft far
Kulturellen Austausch (Berlin),
Singapore Art Museum
(Singapore) and National
Museum of History (Taipei).
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Studies in Interiority: Recent

Dr Hwang Yin

Works by Gao Xingjian, 2020-2022

As a much-lauded latter-day
Renaissance man, Gao Xingjian
(b. 1940) needs no introduction
to his many achievements as a
novelist, playwright, essayist,
artist and filmmaker. Global
attention fell on him when he
became the first Chinese writer
to win the Nobel Prize for
Literature in 2000. Among the
many awards and recognition,
he has received, Gao was
inducted into the French Legion
of Honour in 2002. On 27 January
2023, the President of France
promoted him to the rank of
Commander (commandeur de
la Légion d’honneur) in the order.
iPreciation’s exhibition ‘La Nuit
Profonde #5771’ (March 17- April
1, 2023), which includes 17 new
works painted between 2020 and
2022, celebrates this occasion.

Before we turn to these new
works, it might be helpful to
step back to 2001 - a year
after Gao became a Nobel
laureate - when he completed
a magisterial essay ‘Return
to Painting’ to accompany a
major exhibition in Avignon.
An eponymous book in English
that also included more than
a hundred career-spanning
works was published in 20021,
Amidst the backdrop of the
philosophy and history of art
over time, space and cultures,
Gao systematically builds up
a case for painting as a plastic
medium that can best represent
and express humanity and
humanism against the

1 Gao Xingjian, Return to
Painting, translated from the French
by Nadia Benabid, New York : Harper
Collins, 2002.
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2 Gao Xingjian, Return to
Painting, ftranslated from the
French by Nadia Benabid, New
York : Harper Collins, 2002.
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conceptual ideas, ideology
and the other ‘isms’ that have
come to dominate art-making
from the 20th century onwards.
Within his own life experience,
it is a response against the
propaganda-driven oil painting
that had dominated his youth
and the antics of the Chinese
contemporary art movement
that had become fashionable,
materialistic and market driven.
Written in the ambivalent
second person ‘you’, it is never
clear if the artist is referring
to himself or the aesthete/
readers of the text/viewers of
his paintings. Although Gao
has said, ‘Ceci n’est pas un
manifeste artistique - this is
not my artistic manifesto’, this
passionate defence of painting
and its subjectivity nevertheless
provides clues to his creative
process and his relationship
with the aesthete/viewer of his
paintings.

While admirers of Gao’s
dramatic, large-scale paintings
will be familiar with his skill at
controlling bold layers of East
Asian ink on a brilliant white

Western canvas, these new
works are markedly different.
Prevented by pandemic
restrictions from going to his
studio, he began to work within
the confines of his home.
Constrained by space, he
also turned to using the more
manageable paper medium.
Consequently, the paintings are
smaller, subtle and intimate; the
absorbent quality of the paper
giving a more textured and
nuanced surface, with tonal ink
plays that reward the aesthete/
viewer upon close looking.
One could call them studies in
interiority both in terms of the
‘inner vision’ that his paintings
embody, as well as his physical
environment.

The inner vision is a space
that moves between the
cognitive and the sensual, the
abstract and the figurative,
providing limitless possibilities
for interpretation. For Gao,
what makes a painting is the
actualisation of subjective
Beauty, using light, shadows
and depth; when the ink is
flowing, ‘it must linger like a
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taste in your mouth and evoke
associations  with  images’.
‘Paint those things the form
possesses without describing
them. Grant them sensations
rather. Then a palpable sensible
world will appear in the window
that has been opened by the
frame of the surface you are
painting. Beyond the window,
luminosity and darkness
sprawl past where the eye can
see.”? Since Gao decries the
use of signs and symbols, the
aesthete/viewer should perhaps
see the persistent appearance
of shadowy human figures,
birds, trees, light and dark discs,
and an ‘eye in the sky’ as aids to
forming their own inner visions.
Alone or apart, these elements
when set against backgrounds
that suggest the unknown, the
harsh and the vast, nevertheless
reveal a universal truth of life’s
struggle against the forces
of nature, perhaps a visual
expression of Gao’s disapproval
of the Nietzchean Superman.

2 Gao, 2002, p. 39, 43

Titles while necessary are kept
vague. Some are evocative
of atmosphere and mood,
referring to the night (La Nuit
profonde #&Z¥RJL, 2021), the
fog (Le Brouillard 7, 2020
and Dans le brouillard 5& # 1T,
2021) and the rain (Le vent et
la pluie B0, 2022 and
Sous la pluie FEH{T, 2021),
while others relate to a state
of being - in meditation (La
Méditation Ei48, 2022), in
pursuit (A la recherche iB3K,
2020), to discover (A découvrir
BEHER, 2022). There
are themes and titles which
have appeared in both Gao’s
paintings and writings before,
for example, L’Autre rive 1 £,
a 2021 painting takes its name
from a 1986 play.® The Chinese
term bian K is the literati
expression for the ‘opposite
bank of a river’, but it also has
Buddhist connotations that
by reaching the other shore
through the perfection of virtue
one would have achieved
enlightenment. While the play

3 Translated into English as
The Other Shore in 1999.
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reveals that there is no other
shore, there are glimpses of
it in the painting. Hopeless or
hopeful, it is for the aesthete/
viewer to decide.

Despite his close relationship
with the written and spoken
word, Gao takes the position
that ‘to explain and comment
on a work of art is not the work
of an artist’, but rather their role
is to transpose their aesthetic
experience into unique artistic
expression, marshalling all
their creative methods and
techniques.* The brief moment
of mutual awareness shared by
both artist and aesthete/viewer,
is the instant when the former
realises the painting is finished
and the latter first lays eyes
on it. Beyond that, their paths
diverge, and the aesthete/
viewer must make their own

4 Gao Xingjian, ‘The Aesthetics
of the Artist’, in Aesthetics and
Creation, translated by Mabel Lee,
New York: Cambria Press, 2012, p. 72.

interpretation. Deceptive in the
simplicity of their execution,
the opacity of the artist’s intent
may seem initially daunting.
Monochrome and fuzzy, these
are visualisations of the mind’s
eye. Gao Xingjian’s works
are ultimately an invitation to
dream.

About Dr Hwang Yin

Dr Hwang Yin is an Adjunct
Senior Lecturer in the Department
of Chinese Studies, NUS. She
teaches courses on the history
of art with particular reference
to Asia and China. Prior to NUS,
she also taught at the School
of Oriental and African Studies,
London and the University of
Hong Kong. She began her career
in the art world as a journalist and
editor for Orientations, the Asian
art magazine. She has published
articles on Chinese painting and
printmaking, contemporary Asian
art and the art market.
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4 Gao Xingijian, ‘The
Aesthetics of the Artist’” , in
Aesthetics and Creation,

translated by Mabel Lee, New
York: Cambria Press, 2012, p. 72.
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L'Esprit

2020
40x38cm
Ink on Paper
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Le Brouillard

2020
39.5x42cm
Ink on Paper
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A la recherche

2020
47x50.5cm
Ink on Paper
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2021

37x41cm

Ink on Paper
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Dans Le brouillard

2021
44x41cm
Ink on Paper
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Sous la pluie

2021
49x37cm
Ink on Paper
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Un couple de perdrix

2021
44x41.5cm
Ink on Paper
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Le Sacréfice

2021
42.5x45.5cm
Ink on Paper
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Dans le brouillard

2021
50x44.5cm
Ink on Paper
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I’ Autre rive

2021
59x52.5cm
Ink on Paper
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La Méditation

2022
34.5x32cm
Ink on Paper
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I’Oeil céléste

2022
38x48cm
Ink on Paper
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Le vent et la pluie

2022
41.5x42.5cm
Ink on Paper
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A découvrir

2022
45.5x45.5cm
Ink on Paper
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A réver

2021
47.5x46¢cm
Ink on Paper
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A découvrir

2022
50.5x44.5cm
Ink on Paper
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La Nuit profonde

2022
55.5x64cm
Ink on Paper

51



52

2

Le Vol

2005
72X72cm
Ink on Paper
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Habitat montagard

2005
61.5x95cm
Ink on Paper
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La Maison en reve

2005
77x73.5cm
Ink on Paper
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Sous la pluie

2006
65.5x69cm
Ink on Paper
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L'Orage

2006
82x75cm
Ink on Paper
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Pensée Loisive

2006
84x97.5cm
Ink on Paper
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Mélancolie

2006
84x97.5cm
Ink on Paper
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Pesanteur

2007
100x 66cm
Ink on Paper
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Univers Intérieur

2007
144x364cm
Ink on Paper
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Feu du Ciel

2008
76.5x74cm
Ink on Paper
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Le Miracle

2010
62x84.5cm
Ink on Paper
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Gao Xingjian
1940 | Born in China 1987 | Moved to France

Education
1962 | Beijing Foreign Studies University

Selected Solo Exhibitions

2023 | La Nuit profonde - Recent Works of Gao Xingjian, iPRECIATION, Singapore
2022 | Gao Xingjian: Where spirit dwells on, Asia Art Center, Taipei, Taiwan 2021 |
Solitude - A Solo Exhibition by Gao Xingjian, iPRECIATION, Singapore / National
Taiwan Normal University, Gao Xingjian Centre, Taipei, Taiwan 2019 | Art Paris 2019,
Galerie Claude Bernard, Paris, France 2017 | Gao Xingjian, The Awakening
of Consciousness, Royal Museums of Fine Arts of Belgium, Brussels, Belgium 2016 |
Gao Xingjian — Layers of Light, Ink in Mind, Alisan Fine Arts, Hong Kong / Gao Xingjian
Solo Exhibition, Galerie Simoncini, Luxembourg / Calling for A New Renaissance, Asia
Art Centre, Taipei, Taiwan 2015 | Gao Xingjian: Retrospective, Museum of Ixelles,
Brussels, Belgium / The Awakening of Consciousness, The Royal Museums of Fine
Arts, Brussels, Belgium / Lintérét d'un instant, J.Bastien Art, Brussels, Belgium /
Wandering And Metaphysical Thoughts, Aktis Gallery, London, United Kingdom / Gao
Xingjian: Llamada A Un Renacimiento, Sala kubo-kutxa, San Sebastian, Spain 2013 |
Asia Art Center, Taipei, Taiwan / The Art Gallery, University of Maryland, US /
iPRECIATION, Singapore 2012 | iPRECIATION, Hong Kong / Galerie Simoncini,
Luxembourg 2011 | iPRECIATION, Singapore / Galerie Claude Bernard, Paris, France /
Galeria Senda, Barcelona, Spain / J. Bastien Art Gallery, Brussels, Belgium 2010 |
iPRECIATION, Singapore / Asian Art Center, Taipei, Taiwan / CasalSolleric, Palma,
Spain / CasalSolleric / J. Bastien Art Gallery, Brussels, Belgium / J.Bastien Art 2009 |
Berardo Collec- tion of the Sintra Museum of Modern Art, Lisbon / J. Bastien Art Gallery,
Brussels, Belgium / J. Bastien Art / Musede I'Art moderne et de I'Art contemporain de
Liege, Belgium 2008 | Galerie Claude Bernard, Paris, France / ZKM Museum,
Karlsruhe, Germany / Alisan Fine Arts, Hong Kong / Circulo de Lectores co-organized
with Galeria Senda, Barcelona, Spain / Museo Wurth La Roja, Espagne / Wurth La Roja
2007 | Ludwig Museum of Deutschherrenhaus, Koblenz, Germany / Snite Museum of
Art, University of Notre Dame, Indiana, U.S.A / iPRECIATION, Singapore 2006 |
IPRECIATION, Singapore / Galerie Claude Bernard, Paris, France / French Academy,
Berlin, Germany / Museum of Fine Arts (Kunstmuseum), Bern, Switzerland 2005 |
Gallery Frank Pages, Baden-Baden, Germany / Singapore Art Museum 2004 | Galerie
Claude Bernard, Paris, France / Centre culturel contemporain de Barcelone, Espagne
2003 | Musee des Beaux-Arts, Mons, Belgium / Musee des Tapisseries, Aix-en-
Provence, France / Musee de la Vieille Charité, France 2002 | Museo Nacional Centro
de Arte Reina Sofia, Madrid, Spain 2001 | Palais des Papes, Avignon, France / National
Museum of History, Taipei, Taiwan / La Tour des Cardinaux Gallery, Marseille, France
2000 | Asian Art Center, Taipei, Taiwan / Le Cercle Bleu Space for Contemporary Art,
Metz, France / Library of the Swedish Academy, Stockholm, Sweden / Frank Pages Art
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Galerie, Baden-Baden, Germany/ Morat- Institut fur Kunst und Kunstwissenschatt,
Freiburg, Germany 1999 | Le printemps du Livre, Cassis, France / Galerie d’art La Tour
des Cardinaux, I'lsle-sur-la-Sorgue, France / Boulevard des Potes, Bordeaux, France /
Bayonne National Stage, Bayonne, France 1998 | La Tour des Cardinaux Gallery, L'Isle-
sur-la-Sorgue, France / Le Cercle Bleu Space for Contemporary Art, Metz, France / 4
Arts, Caen, France / Alisan Fine Arts, Hong Kong 1997 | Schimmel Center for the Arts
1996 | Palais de Justice, Luxembourg / Le Cercle Bleu Space for Contemporary Art,
Metz, France / La Tour des Cardinaux Gallery, L'lsle-sur-la-Sorgue, France / Alisan Fine
Arts, Hong Kong Gallery, New York, United States 1995 | Taipei Fine Arts Museum,
Taipei, Taiwan 1994 | Le Cercle Bleu Space for Contemporary Art, Metz, France / Teatre
Polski, Poznan, Poland 1993 | Maison de la Culture, Bourges, France / La Tour des
Cardinaux Gallery, Llsle-sur-la-Sorgue, France / Hexagone Gallery, Aix-la-Chapelle,
Germany 1992 | Centre culturel de I'Asie, Marseille, France / Le Cercle Bleu Space for
Contemporary Art, Metz, France 1991 | Conuence Space for Contemporary Ar,
Rambouillet, France 1990 | Lumiere de Chine Cultural Center, Marseille, France 1989 |
Ostasiatiska Museet, Stockholm, Sweden / Krappereurrus Konsthall, Malmo, Sweden
1988 | Municipal Office of Fine Arts and Culture, Wattrelos, France 1987 | Prefecture of
Lille, France 1985 | The People’'s Art Theater, Beijing, China / Berliner Kunstlerhaus
Bethanien, Berlin, Germany / Alte Schmid, Vienna, Austria

Selected Group Exhibitions

2021 | Transgression throughout the Volatile World, Asia Art Center, Taipei, Taiwan
2019 | Art season, Domaine de Chaumont-sur-Loire - Centre d’Arts et de Nature,
Chaumont-sur-Loire, France / Michael Goedhuis at TEFAF Maastricht 2019,
Maastricht, Netherlands / Alisan Fine Arts at Taipei Dangdai 2019, Taipei Nangang
Exhibition Center, Taipei, Taiwan 2018 | BRAFA 2018, Aktis Gallery, London, UK /
artgeneve 2018, Art Geneve, Switzerland / Presentation during 4th Barcelona Gallery
Weekend 2018, Galeria Senda, Barcelona, Spain 2017 | And What, for Example, Am
I Now Seeing?, Galleria Continua - Les Moulins, Boissy-le-Chatel, France 2016 |
L'esprit singulier - Collection de I'Abbaye d'Auberive, Halle Saint Pierre, Paris, France
2015 | BRAFA 15, Brussels Antiques & Fine Arts Fair, Bruxelles, Belgique / Hong
Kong Art Basel, Hong Kong Convention and Exhibition Centre, Hong Kong /
Masterpiece London, Aktis Gallery, London, United Kingdom 2014 | Art Paris, Grand
Palais, France / Hong Kong Art Basel, Hong Kong Convention and Exhibition Centre,
Hong Kong 2013 | Art Paris, Grand Palais, France 2012 | BRAFA 12, Brussels
Antiques & Fine Arts Fair, Bruxelles, Belgique / Art Paris, Grand Palais, France 2009 |
Galerie Claude Bernard, Paris, France 2008 | Galleria Torbandena, Trieste, Italy / Art
Paris, Paris, France 2007 | Kunst 07, Zurich, Switzerland 2006 | Galerie Alice Pauli,
Lausanne, Switzerland / Alisan Fine Arts, Hong Kong/ Art Paris, Paris, France /
Brussels 24th Contemporary Art Fair, Belgium/ Kunst 06, Zurich, Switzerland 2005 |
Art Paris, Carousel du Louvre, Paris, France / Galleria Torbandena, Trieste, ltaly /
Galerie Alice Pauli, Lausanne, Switzerland / Galerie Claude Bernard, Paris, France
2004 | Foire Internationale d’Art Contemporain, Paris, France 2003 | Foire

Internationale d’'Art Contemporain, Paris, France 2001 | Art Paris, Carrousel du
Louvre, Paris, France / Foire Internationale d’Art Contemporain (FIAC), Paris, France
1998 | Michael Goedhuis Gallery, London, Great Britain / XIXth International Biennale
of Antiquarians, Carrousel du Louvre, Paris, France 2000 | Art Paris, Carrousel du
Louvre, Paris, France 1991 | Grand-Palais, Paris, France/ Tretyakov Gallery, Moscow,
Russia / Association of Artists Gallery, Saint Petersburg, Russia 1990 | Grand-Palais,
Paris,- France 1989 | Grand-Palais, Paris, France

Awards

2023 | Commander of the Legion of Honour by then French president Emmanuel
Macron 2018 | Premio Roma, Italy 2012 | The gold medal of the French Renaissance
2010 | Gold Award from the European Merit Foundation, Luxembourg 2008 | La
Milanesiana Award, Italy 2006 | Lion Award, New York Public Library, USA 2002 |
Chevalier of the Legion of Honour by then French president Jacques Chirac / Golden
Plate Award by the American Academy of Achievement 2000 | Nobel Laureate for
Literature / Premio Letterario Feronia, Rome, Italy 1997 | Le Prix du Nouvel An
Chinois for his novel la Montagne de I'Ame 1994 | French Community of Belgium
Prize for his play 1992 | Chevalier of the Order of Arts and Letters 1989 | Asian
Council Cultural Fellowship from United States

Permanent Collections

Museum of Fine Arts, Boston, USA

Musée Guimet, Paris, France

Théatre Moliere, Paris, France

Artothéque de Nantes, France

Maison de la Culture, Bourges, France

La Ville de Marseille, France

Bibliotheque de I'Université de Marseille-Provence, Marseille, France
Royal Museums of Fine Arts of Belgium, Brussels, Belgium

Museo Wurth La Rioja, Spain

Museum of Modern Arts, Stockholm, Sweden

Ostasiatiska Museet, Stockholm, Sweden

Krapperups Konsthall, Malmé, Sweden

Nobel Foundation, Sweden

Leibniz Gesellschaft fur Kulturellen Austausch, Berlin, Germany
Morat Institut far Kunst und Kunstwissenschaft, Freiburg, Germany
Singapore Art Museum, Singapore

National Museum of History, Taipei, Taiwan

Taipei Fine Arts Museum, Taiwan

University Museum and Art Gallery, University of Hong Kong, Hong Kong
Hong Kong Museum of Art

Chinese University of Hong Kong, Hong Kong
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