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Foreword

To welcome the start of 2022, iPreciation is
delighted to bring to you 35 pieces of important
recent works by 7 prominent contemporary artists
from China and Singapore, namely Wang Dongling,
Wang Jianan, Zhang Jian-Jun, Wang Tiande, Han
Sai Por, Zhuang Shengtao and Oh Chai Hoo. All the
artists have received formal academic training with
a solid foundation and later craved out a path like no
other. These groundbreaking works are testaments
to their tireless search for originality and creativity in
their thinking process and symbols of a distinctive
identity.

Wang Dongling (b. 1945, Jiangsu, China)
Arguably one of China’s greatest living contemporary
artists, Wang Dongling is best known for his

Helina Chan

groundbreaking Chaos script, a signature style that
has broken free from the rigidities of traditional
calligraphy, yet with its roots firmly anchored
in the fertile soil of the ancient art form. Wang
often adopts excerpts from Buddhist scriptures
and Chinese classics in his creation process,
yet his expressions would turn these texts into
unrecognisable, thoroughly flipped the functionality
of words. Characters traditionally to be read and
fed to the receivers are now abstract forms to be
felt and contemplated by the receivers themselves
instead. Apart from his unusual calligraphic visuals,
Wang also experimented with a variety of mediums,
such as using acrylic on acrylic board, acrylic on
stainless steel, pigment on coloured paper and
even bamboos. Over the past six decades, Wang’s
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modernistic approach has expanded the frontier of
calligraphy and no doubt, he will continue to open
up room for universal interpretations. His recent
creations using ink or pigment on coloured papers
have brought in a fresh look to the old art form
and certainly leveraged on the untold possibilities
colours offer.

Wang has been invited to demonstrate his
monumental calligraphic works in prominent
institutions including Stanford University (1989),
Royal Museums of Fine Arts of Belgium (2009),
Brooklyn Museum (2015), British Museum (2016),
The Imperial Ancestral Temple, Beijing (2016), Art
Institute of Chicago (2017), Asia Society New York
(2017) and National Gallery of Singapore (2019). His
works are in the private collections of collectors
worldwide, as well as the permanent collections
of museums and institutions such as The British
Museum, London, UK, The Palace Museum, Beijing,
China, National Art Museum of China, Beijing, China,

Zhejiang Art Museum, China, Yale University, USA,
University of California Berkely, USA, North Dakota
Museum of Art, USA, Metropolitan Museum of Art,
USA, and Hong Kong Museum of Art, Hong Kong.

Wang Jianan (b. 1955, Heilongjiang, China)

Wang Jianan who is having his first group exhibition
in Singapore is a prominent artist most known for
his ink paintings characterised by heavy use of
pigment and majestic landscape. Born in 1955, the
Heilongjiang native studied at Central Academy of
Fine Arts in Beijing and upon graduating in 1982,
he migrated to London in 1987 where his artistic
career took flight. His brightly coloured works
have brilliantly weaved in cultural influences and
characteristics of Western paintings. Insistent on
using mineral pigments to preserve the texture and
translucency of traditional Chinese ink paintings,
Wang’s works are rich in hues, yet placed within the
most unexpected setting — tranquil landscape more
likely found in Tang and Song Dynasty paintings.
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Bearing the influence of dunhuang art and its
distinctive colour scheme, which he has a profound
understanding of, Wang has constructed a wholly
different visual realm that is bound to revitalise the
rich traditions of Chinese paintings. Filling his lush
forests and mountains with a myriad of colours,
occasionally adding traces of living, Wang’s Colour
Landscape Series going on display stands at the
cusp of a fairyland fantasy and reality.

The winner of the 1989 British watercolour prize at
the Royal Academy of Art, the first Chinese artist
to receive such an honour, has had his works well
collected by museums and institutions such as
National Art Museum of China, Henan Art Museum,
The Central Academy of Fine Arts, Beijing, China,
Xi’an University, China, The British Museum,
London, UK, The Victoria & Albert Museum, London,
UK, The Ashmolean Museum, Oxford, UK, and The
Olenska Foundation, Geneva, Switzerland.

Zhang Jian-Jun (b. 1955, Shanghai, China)

A pioneer of Chinese abstract art and one of the
most gifted contemporary Asian artists of our time,
Zhang Jian-Jun has certainly showcased his multi-
disciplinary talents through a fascinating collection
of oil, watercolour, installation and photography art.
The Adjunct Professor at the Fine Arts Department
of New York University Shanghai consistently awes
viewers with his profound understanding of and
manipulation of existence, time and its realisation.
Currently living and working in both Shanghai and
New York, Zhang often weaves in his observations of
the society, and his reflections on the ephemerality
of modernity. In his Ink Rock Series, he created
doppelgdngers of scholar’s rocks that Chinese
literati once prized in their gardens, tediously and
delicately casting them in ink, giving the nature
feature a modern spin. To date, his study on the
fluidities present in our lives is still ongoing and his
works shall continue to discuss the evolution of
time and what dissipates along with it. Featuring
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Ink Rock this time, we invite you to question what
constitutes our cultural identity in modern times
though the ornamental ‘rocks’ Zhang has brilliantly
engineered.

Zhang has held many solo exhibitions and over
100 group exhibitions in China, the United States
and other parts of Asia and Europe. His works are
collected permanently in JP Morgan (Hong Kong),
International Artists Lodz (Poland),
Shanghai Art Museum (China), Shenzhen Art
Institute, Shenzhen (China), Guangdong Museum of

Museum,

Art, Guangzhou (China), the Dow Jones Company,
New Jersey (U.S.A.), Djerassi Foundation Collection,
California (U.S.A.), Yuz Museum, Shanghai (China),
Frederick R. Weisman Foundation of Art, California
(U.S.A.), Brooklyn Museum, New York (U.S.A.) and
The Metropolitan Museum of Art, New York (U.S.A.).

Wang Tiande (b. 1960, Shanghai, China)
Born in Shanghai in 1960, Wang Tiande is widely

regardedasoneoftheleadingfiguresincontemporary
Chinese ink of our time. His reinvention of Chinese
landscape painting by substituting brushes with
incense has seen him catapulted into international
fame and Wang’s creative explorations continue to
receive critical acclaim worldwide. His iconic works
bear resemblance to the conventional landscape
paintings from afar, then upon closer look, surprise
viewers with his layered textures and refined visuals
— as the burned landscape layered on top reveals
another inked landscape underneath, both existing
as individual pieces yet generate synergies as one.
Wang sometimes fuses his creations with original
manuscripts or rubbings of stelae and seals from
his collection, in the hope that he could establish a
dialogue between the past and his modern practices.
Some of his recent works, after his trip to Singapore
in 2020 has expanded to imbue elements of the
sunny island and Southeast Asia. As the cultural
gap continues to widen, these new works are part
of the contemporary space Wang has created and
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they highlight the possibility to inherit, yet not be
bounded by the traditional Chinese culture.

Wang has held solo and group exhibitions in
prestigious museums, galleries and institutions
across the globe. His works have been included
in the permanent collections of many museums,
including the Metropolitan Museum of Art, Brooklyn
Museum, Chicago Art Institute, the Hong Kong
Museum of Art, the British Museum, and the
National Art Museum of China.

Han Sai Por (b. 1943, Singapore)

Regarded as one of Asia’s most prominent living
sculptors, Han Sai Por is widely recognised as a
driving force for the local sculptural art scene.
Han who became an artist by chance certainly
has established her presence over the past fifty
years, clinching numerous prestigious awards
internationally and locally. A recipient of Singapore’s

Cultural Medallion Award (1995), the second female

to have received such recognition after Georgette
Chen, is known to create simplistic and elegant
organic works that evoke the alluring charm of
nature. Han embarked on her artistic journey with
stones, and after all these decades, even when
natural materials of such (including marble and
granite) are hard to find in Singapore, she has not
strayed from her path. With exquisite, smooth,
flowy lines derived from the energy of the natural
world, her works on display — Seed Pod Series
(pp. 84-85), Flora Series (pp. 86-87) and Tropical
Leaf Series (pp. 88-93) are honest yet graceful
commentaries on the significant loss of organic
forms in modern society. Though presented with a
clean and neat aesthetic, Han’s remarkable oeuvre
carries a lot of weight, literally and figuratively.

Han has participated in numerous international
exhibitions around the world. Her works can be
found in many private collections, international
and local institutions, and public spaces including;
National Museum of Singapore, Suzhou Centre in
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China, Singapore Art Museum, Singapore National
Art Gallery, China National Museum in Beijing,
Portland Sculpture Park in England and World
United Nation, New York Singapore office building.
Zhuang Shengtao (b. 1944, Guangdong, China/
Singapore)

Singapore’s pioneer contemporary ink artist Zhuang
Shengtao is a modern literati artist. Now residing in
Suzhou, Zhuang indulges himself thoroughly in the
serene landscape the ancient city offers. It does not
take much to notice, the spirit of times present in
the ‘Venice of China’ is well embraced in Zhuang’s
bold and zestful strokes. Remaining vivacious in his
swings and sways, his daxieyi (freehand brushwork)
works have pushed the boundaries of calligraphy
further to one that transcends distinguishable forms.
The heavy layering and swashing of ink across jumbo
size rice papers have had an effect on the visual
dimension — pockets of white peeking through
the varying degree of dark washes, much like the

dappled shade, movements of his expressions are
amplified at a scale, drawing viewers further into
his poetic world. Look out for his abstract and free-
spirited compositions in Emptiness Series, Zhuang’s
introspective strokes are a fresh interpretation of
contemporary ink and have cleverly imbued classical
Chinese poetry within.

Zhuang has participatedin solo and group exhibitions
in Singapore, China, the USA, Australia and other
parts of Asia, including Journey of Ink (Singapore
National Museum Art Gallery, 1993), Power and
Poetry — Monuments and Meditations in Chinese

Contemporary Ink Paintings (Singapore Art
Museum, 1998), 5th International Ink Painting
Biennial of Shenzhen  (Shenzhen, China,

1999), shuimo yuehui (True Colour Art Museum,
(Suzhou, China, 2009) and The Ink Art of Zhuang
Shengtao (iPreciation Gallery, Singapore, 2017). His
works are also in the permanent collection of the
National Gallery Singapore.
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Oh Chai Hoo (b. 1960, Singapore)

A well-respected Singaporean artist who wears
many hats — painter, calligrapher, ceramist, Oh
Chai Hoo works extensively with various mediums
and is well admired for his fearless experimentation
and exploration with different materials. Deeply
intrigued by the work of nature, Oh is particularly
fascinated with rock structures, which has led
to an oeuvre of extraordinary ink works that have
captured the powerful movements of natural forces
on magnificent mountainous, cliff-like forms. Over
the years, he has continued to expand his visual
language by exploring dialogical and collaborative
works, bringing in surprising elements that certainly
hint at his free-spiritedness and adventurous
personality. His recent paintings bring forth a
juxtaposition of ink and calligraphy resulting in
a collage-like effect, where works are torn and

pieced up, and writings are scattered all around
(see Cherries from Previous Lives (pp. 114-115)
and The Dream of Landscapes (pp. 120-121)).
The spontaneous assemblage resulted in texts
and motifs interacting non-linearly on the plane,
as well as torn edges and spaces leaving rooms
for imagination, leading viewers into a heartfelt
conversation with the narratives presented.

Since graduating from Nanyang Academy of Fine
Arts, Singapore in 1982, Oh remains an active
member of the local arts scene. The vice-president
of Singapore’s Siaw-Tao Chinese Seal-Carving
Calligraphy & Painting Society had held various
exhibitions locally and abroad. His works are
well collected privately and are also permanently
collected by the National Museum of Singapore and
The Istana, Singapore.
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Wang Dongling £ Z#?
(b. 1945, Jiangsu, China)

Wang Dongling is one of China’s most highly
regarded calligrapher and ink artist. He is best
known for his public performances involving large
format “wild cursive” script, a Chinese calligraphic
style characterized by its erratic and dynamic
strokes. His works are often deeply rooted in the
ancient philosophies of Buddhism and Daoism,
as well as Chinese poetry. Wang graduated with
a Bachelor’s Degree in Fine Art from the Nanjing
Normal University (Nanjing, China) in 1966 and a
Master’s Degree in Fine Art from the Calligraphy
Department of Zhejiang Academy of Fine Arts
(Hangzhou, China) in 1981.

Wang’s prolific career spans across the past

two decades, during which he first gained rapid
recognition in China for his calligraphic work. His
classical training enabled him to hone his repertoire
of traditional techniques in calligraphy, forming
a solid foundation on which he began his journey
of expression with ink in the early 1980s. In 1989,
he traveled to the United States, where he taught
the practice of calligraphy to Western art students,
at the same time participating in several solo
exhibitions held at different universities around
the country. During this particular period, Wang
immersed himself in the modern works of acclaimed
artists such as Picasso, Klee, Miro and Matisse. In
the 1990s, he traveled to Japan, where he became
deeply influenced by the works of Japanese



calligraphic master, Inoue Yuichi. By this time,
Wang had ventured far from his roots as a traditional
Chinese calligrapher, combining his knowledge
and experiences with experimental techniques,
resulting in remarkable reinterpretations of the
ancient art form. Breaking free from conventional
notions of Chinese calligraphy, his works embraced
movement, space and gestural abstraction,
liberating each and every written character from
the bounds of text. In his current practice, Wang
continues to push the boundaries, relentlessly
practicing his well-honed techniques and exploring
new and highly experimental ones, such as the use
of photosensitive materials to create calligraphic

compositions on photographic paper.

Wang’s works have been prominently exhibited at
institutions and several international venues such
as the Metropolitan Museum of Art (New York City,
USA), Guggenheim Museum (New York City, USA),
National Art Museum of China (Beijing, China) and
the Palace Museum (Beijing, China). They can also
be found amongst others in the collections of the
British Museum (London), the Zhejiang Museum
of Fine Art, (Hangzhou, China), the Yale University
Art Gallery (New Haven, USA), Harvard University
(Cambridge, USA), and the University of California,
Berkley (USA). Presently, he is a professor of
calligraphy at the Calligraphy Department of China
Academy of Art in Hangzhou, China.
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The Principles of Naturalism is a philosophy that
stems from the Tao Te Ching. In this philosophy, the
laws of Taoism are based on the principle of “letting
nature take its course”. Seeing as how the laws of
Humans, the Earth, Heaven and that of the Universe
are closely interrelated, Lao Tzu used an effective
approach to clarify and elaborate upon these laws
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of life that makeup Taosim. “The Principles of
Naturalism” reveals the characteristics of the whole
universe, including the attributes of all things that
exist within or between heaven and earth. Everything
in the universe and the earth is in accordance with
the “natural” law of the “Tao”, and the Tao therefore

acts as the universal law to Life.
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Tang Dynasty Meng Haoran poem

Spring Dawn:

Missing the dawn in spring slumber; the chirping of
birds is everywhere. The wind and rain came last

night; countless flowers were swept to the ground.
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The years of life reach not one hundred,

yet the heart is in constant worry for a millennium.
The day is short while the bitter night is long -
why not go wandering by candle light?

Work for happiness without delay -

how can you wait for the time to come?

Fools cherish their expenditure,

yet earn no more than laughter at the old from those in the future.

The immortal Wang Zigiao -

how difficult to be able to match him!
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Northern Song Yan Jidao lyrics Riverside Daffodils:

Lying inebriated on a high tower, till | sober up to
see the low hanging curtain. With last year’s spring
grief growing, alone amid fallen petals | stand, in the

drizzle a pair of swallows fly. | remember when | first
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saw my lady, wearing a dress with heart-shaped
double collars, conveying her yearning through
the pipa, the moon was bright that night, it once
illuminated a lovely lady’s return journey.
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The Bodhisattva and the Hill overlap the Jin
Ming is the seminal work of Wen Tingjun, a
poet from the Tang Dynasty. The poet writes
of a petite maiden’s posture and appearance
as she washes up and applies her makeup,
all of which alludes to a sense of loneliness.
The maiden’s beauty, luxurious costume and

delicate posture typify that of a lady from the
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Tang Dynasty. Through juxtaposition of her
extravagant appearance and melancholic
mental state, the poem euphemistically
reveals the complex inner psyche of the
character. The layered meaning hence acts
as a testament to the author’s distinct literary
style and artistic achievements.
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Wang Dongling T £#&
1945 | Born in Rudong, Jiangsu Province, China

Education

1966 | B.A. Fine Art Department of Nanjing Normal
University, Nanjing, China 1981 | M.A. Calligraphy
Department of Zhejiang Academy of Fine Art (now China
Academy of Art), Hangzhou, China

Selected Solo Exhibitions

2021 | From Inception: Wang Dongling 60 Years of
Calligraphy, Zhejiang Art Museum, Hangzhou, China 2020 |
The Way, iPreciation, Singapore 2019 | Public performance
of chaos-script (luanshu) calligraphy, National Gallery of
Singapore, Singapore 2018 | Along the Great Path,
iPreciation, Singapore / Wang Dongling: Poetry and
Painting, Chambers Fine Art, New York, USA 2017 | Poetic
Rainbow; The Calligraphy of Wang Dongling, Hanart TZ
Gallery, HK / Wang Dongling: The Bamboo Path, OCT Art
and Design Gallery (Shen Zhen), Shenzhen, China / Public
performance of chaos-script (luanshu) calligraphy, Asia
Society New York, New York, USA 2016 | Public
performance of chaos-script (luanshu) calligraphy,
Vancouver Art Gallery, Vancouver, Canada / Public
performance of chaos-script (luanshu) calligraphy, Library
and Archives Canada, Vancouver, Canada / Between
Heaven and Heart, Imperial Ancestral Temple Art Museum,
Beijing, China / Public performance of calligraphy, Guiyang
Confucius Academy, Guiyang, China / Wang Dongling:
Contemporary Calligraphy, Gus Fisher Gallery, Auckland,
New Zealand / Public performance of chaos-script (luanshu)
calligraphy, British Museum, London, UK / Public
performance of chaos-script (luanshu) calligraphy, Victoria
and Albert Museum, London, UK / Public performance of

chaos-script (luanshu) calligraphy, Imperial Ancestral
Temple / Art Museum, Beijing, China 2015 | “The Heart
Sutra in Chaos Script,” public calligraphy performance,
Brooklyn Museum, New York, USA / Public calligraphy
performance, Universitdt Hamburg, Hamburg, Germany /
“Drinking by the Lake: Clear Sky followed by Rain’ by Su
Shi,” public calligraphy performance, Apple Store West
Lake, Hangzhou, China / Writing Non-Writing: Calligraphic
Works by Wang Dongling, Sanshang Contemporary Art
Museum, Hangzhou, China / Wang Dongling - The Heart
Sutra, Wenzhou Contemporary Art Museum, Wenzhou,
China / New Works, Chambers Fine Art, New York, USA
2014 | Public performance of monumental cursive-script
calligraphy, Nordiska Akvarellmuseet, Skarhamn, Sweden /
Public performance of monumental cursive-script
calligraphy, Metropolitan Museum, New York, USA / Beside
the Ancient Road, Jinwan Faculty of Humanities of Tianjin
Water Park, Tianjin, China / The Moon over the River on a
Spring Night: The Art of Calligraphy by Wang Dongling,
Hong Kong Museum of Art, Hong Kong S.A.R., China /
Small Calligraphic Works by Wuzhai, Jingcai Gallery,
Hangzhou, China 2013 | Wang Dongling: The Origins of
Abstraction, Ink Studio, Beijing, China / Wang Dongling:
Brushing the Ties, Hanart TZ Gallery, Hong Kong S.A.R.,
China / Calligraphy Performance and New Media, City
University of Hong Kong, Hong Kong S.A.R., China / The
Moon over the River, Wang Dongling Public Performance of
Calligraphy, Hong Kong Museum of Art, Hong Kong S.A.R.,
China 2012 | Decanter Ink: Hangzhou Cross-year Exhibition
— Wang Dongling Solo Exhibition, Sanshang At Museum,
Hangzhou, China 2011 | Wang Dongling: The Daoism of
Calligraphy, Zhejiang Museum of Art, Hangzhou, China
2009 | Public Calligraphy Performance, Royal Museums of
Fine Arts of Belgium, Belgium 2007 | Share the
Peripatericism: Calligraphy Exhibition by Wang Dongling,



National Art Museum of China, Beijing, China 2006 |
“Preface to the Riverside Gathering” (Linhe Xu), public
calligraphy performance, Lanting International Calligraphy
Festival, Shaoxing, China 2003 | Calligraphy by Wang
Dongling, Yilanzhai Art Museum, Nanjing, China /
Calligraphy by Wang Dongling, Chinese University of Hong
Kong, Hong Kong S.A.R., China 2002 | Works of Wang
Dongling, Goedhuis Gallery, New York, USA 2001 | It is Not
Calligraphy, Ethan Cohen Fine Arts Gallery, New York,
USA / Writing With Ease, Jincai Gallery, Hangzhou, China /
Calligraphy of Wang Dongling, Lanting International
Calligraphy Festival, Shaoxing, China 1999 | Calligraphy by
Wang Dongling, Shenzhen Art Museum, Shenzhen, China
1998 | Calligraphy by Wang Dongling, D.P. Fong Gallery,
San Jose, USA / Muthesius Hochschule & Polytechnic
School for A, Kiel, Germany 1997 | Calligraphy by Wang
Dongling, Nagoya Zie Mien Gallery, Nagoya, Japan 1994 |
Wang Dongling: Calligraphy and Painting, National Art
Museum of China, Beijing, China 1993 | Calligraphy by
Wang Dongling, International Press, Tokyo, Japan 1992 |
Calligraphy by Wang Dongling, Minnesota State Exhibition
Center, Minneapolis, USA / Calligraphy by Wang Dongling,
D.P. Fong Gallery, San Jose, USA 1991 | Calligraphy by
Wang Dongling, University of California, Santa Cruz, USA /
Calligraphy by Wang Dongling, North Dakota Museum of
Art, Grand Forks, North Dakota, USA 1990 | Calligraphy by
Wang Dongling, University of Minnesota, St. Paul, USA /
Calligraphy by Wang Dongling, D.P. Fong Gallery, San Jose,
USA / Calligraphy by Wang Dongling, Montreal University,
Montreal, Canada 1989 | Public Performance of Calligraphy,
Stanford University, US / Calligraphy by Wang Dongling,
Krannert Art Museum, University of Illinois, Urbana-
Champaign, USA / Calligraphy by Wang Dongling,
Macalester Gallery, St. Paul, USA / Calligraphy by Wang
Dongling, University of Kansas, Kansas, USA / Calligraphy

by Wang Daongling, University of Minnesota, St. Paul, USA /
Calligraphy by Wang Dongling, Art School of Santa Cruz,
Santa Cruz, USA 1987 | Calligraphy by Wang Dongling,
China Academy of Art, Hangzhou, China / Calligraphy
Exhibition of Wang Dongling, National Art Museum of China,
Beijing, China

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2020 | The
lllustrated Word: Artwork Inspired by Calligraphy,
Chambers Fine Art, New York, USA 2018 | New Ink Art in
China 1978-2018, Minsheng Art Museum, Beijing, China /
Mind Temple, Museum of Contemporary Art, Shanghai,
China 2017 | Boundless: On Going Chinese Ink Art, Art
Museum of Sichuan Fine Ars Institute, Chongging, China
[ The Unusual West Lake: The First Art Scene of West
Lake Photo Exhibition, CAA Art Museums, Hangzhou,
China 2016 | Open Books: International Artists Explore the
Chinese Folding Book, Library and Archives Canada,
Vancouver, Canada / Shan Shui A Manifesta, Gong Wang
Art Museum, Hangzhou, China / Shan Shui Within,
Museumn of Contemporary Art, Shanghai, China / Light
Writers 2016, Light Gallery, Hangzhou, China 2015 | 10th
World Calligraphy Biennale of Jeollabuk-do, Jeonju, Korea
/ Magic Mountains, Hong Kong S.A.R., China / Hangzhou
International Modern Calligraphy Exhibition and Writing
Nor-writing Document Exhibition, Museum of
Contemporary Art of CAA, Hangzhou, Ghina / China 8 —
Contemporary Art from China at Rhine & Rubhr,
Kunstmuseum, Gelsenkirchen, Germany 2014 | Kochi-
Murizis Biennale — Collateral Project “Janela-Migrating
Forms and Migrating Gods,” Mill Hall Compound, Kochi,
India / Orchid Pavilion Calligraphy Biennial, Zhejiang Art
Museum, Hangzhou, China / Guanshan Gathering: Works



by Zheng Shengtian and Wang Dongling, Chambers Fine
Art, New York, USA / Ink and the Body, Ink Studio, Beijing,
China / China’s Changing Landscape—Contemporary
Chinese Ink, Nordiska Akvarellmuseet (Nordic
Watercolour Museum), Goteborg,Sweden 2013 1 Ink Art:
Past as Present in Contemporary China, Metropolitan
Museum, New York, USA / Beyond Black and White:
Chinese Abstract Ink, Pearl Lam Galleries, Shanghai,
China / Guanshan Gathering: Works by Zheng Shengtian
and Wang Dongling, Chambers Fine Art, Beijing, China
2012 | Images and Words: Since Magritte Era, Chinese Art
Museum, Beijing, China / Inner and Outer Transformation:
A View on Chinese Contemporary Art, Istanbul Modern,
Istanbul, Turkey / Textual Logic: Works by Wang Dongling,
Qiu Zhenzhong and Xu Bing, He Xiangning Art Museum,
Shenzhen, China 2011 | International Modern Calligraphy
Exhibition, Wiesbaden International Arts Festival, Baden
and Hamburg, Germany / Hollow Stroke Style: Dimension
of Chinese Character, Chengdu Biennial Special Invitation
Exhibition, Chengdu, China 2010 | Hangzhou International
Modern Calligraphy Art Exhibition, Hangzhou, China /
Breaking out, Zhejiang Contemporary Art Exhibition,
Hangzhou, China / Beauty of Chinese Characters:
Chinese Calligraphy Exhibition, Paris, France 2009 | The
Orchid Pavilion: The Art of Writing in China, Royal
Museum of Fine Arts of Belgium, Brussels, Belgium /
Black and White Image — Wang Dongling & Joao Carlos
Almeida, Museu do Oriente, Lisbon, Portugal 2008 | Seoul
Calligraphy Art Biennial, Seoul, Korea / Water & Wood
Wonderland, BFA International New Media Art Triennial,
Beijing, China / The Sixth International Brush Painting
Biennial — Ink - City, Exhibition, Shenzhen, China /
Eighteen Teaching Plans — Experimental Art Teaching
Plan Exhibition, Hangzhou, China / Classic Calligraphy —
Silent Night Calligraphy Activity, Hangzhou, China 2007 |

In the Hand of Paper, Art Academy of Rome, Rome, Italy /
Start Again, The 3rd Chengdu Biennale, Chengdu, China /
Opening Fun - International Modern Calligraphy
Exhibition, Taipei, Taiwan, China / Made in China -
Contemporary Art Exhibition, Louisiana Art Museum,
Louisiana, Denmark 2006 | Ink & Brush — Chinese Writing
Art Exhibition, Metropolitan Museum, New York, USA /
Yellow Box, Qingpu China Space Contemporary Art
Exhibition, Shanghai, China 2005 | The Calligraphy Is Not
Calligraphy: The Open Calligraphy Space — International
Modern Calligraphy Exhibition, Hangzhou, China /
International Calligraphy Exhibition, World Exposition,
Nagoya, Japan 2004 | Maze: The 2nd National Media Art
Exhibition, Hangzhou, China / The 8th National
Calligraphy and Seal Exhibition, Xi'an, China 2003 |
Calligraphy Exhibition, Sydney, Australia / International
Modern Ink Color Exhibition, Xi'an, China / Hello, Chinese
Calligraphy, Modern Chinese Calligraphy Exhibition,
Finland / The 1st Exhibition of the Works of Chinese
Leading Calligraphers, Tokyo, Japan 2002 | Silent Music -
Contemporary Chinese Calligraphy Exhibition, London,
UK / Brushes with Surprise: The Art of Calligraphy, British
Museum, London, UK 2001 | Borderless China: Exhibition
of Chinese Paintings, New York, USA / Spirit of Ink &
Brush, Chinese Calligraphy Exhibition, Seoul, Korea 1999
| Exhibition of The Works of 46 Contemporary Chinese
Artists, Shanghai, China; Melbourne, Australia / Grand
Exhibition of Chinese Calligraphy in the 20th Century,
Tokyo, Japan 1998 | Contemporary Chinese Calligraphy
Exhibition, Paris, France / Exhibition of Contemporary
Chinese Calligraphy & Paintings, Konsthall Gallery,
Malmo, Sweden / Contemporary Chinese Calligraphy
Exhibition, Columbia University, New York, USA / Chinese
Art & Civilization of Five Thousand Years, Guggenheim
Museum, New York, USA 1997 | Calligraphy Exhibition of



the 21st Century, National Art Museum of China, Beijing,
China 1994 | Modern Calligraphy Exploration Exhibition,
National Art Museum of China, Beijing, China 1993 |
Chinese Seal Exhibition, Yale University, New Haven, USA
1992 | The 2nd International Art Exposition, Miami, USA
1991 | Chinese Art and the West — Chinese Art Exhibition,
San Diego, USA 1990 | Brush Dancing & Ink Singing,
collected by the British Museum, Hayward Gallery,
London, UK 1989 | Sino-Japanese Calligraphy Exchange
Exhibition, Hong Kong S.A.R., China / Paper Art from
Hangzhou, Hamburg, Germany 1987 | Lanting Sino —
Japanese Calligraphy Exhibition, Shaoxing, China /
Exhibition of Contemporary Chinese Calligraphy
Treasures from Mainland China, Taipei, Taiwan, China

Awards

2012 | "Orchid Pavilion Prize: The Art Prize” in The 4th
Chinese Calligraphy Orchid Pavilion Exhibition 2011 |
Named “Annual Influential Artist,” 6th Award of Art China
(AAGC) / Named “Annual Top Ten Persons in Chinese
Calligraphy” 2006 | “Orchid Pavilion Prize: The Education
Prize (The First Prize)’ in The 2nd Chinese Calligraphy
Orchid Pavilion Exhibition 2005 | Named “Annual Top Ten
Persons in Chinese Calligraphy” 1997 | “The Grand Prix” in
Worldwide Calligraphy of Jeollabuk-do Biennale

Selected Permanent Collections

The British Museum, London, UK

Guggenheim Museum, New York, USA

Military Museum of the Chinese People’s Revolution,Beijing,
China

The Palace Museum, Beijing, China

National Art Museum of China, Beijing, China
Zhejiang Art Museum, Hangzhou, China

Peking University, Beijing, China

National Library of China, Beijing, China

Yale University Art Gallery, Connecticut, USA
University of California, Berkely, USA

North Dakota Museum of Art, North Dakota, USA
Harvard University, Cambridge, USA
Metropolitan Museum of Art, New York, USA
Hong Kong Museum of Art, Hong Kong
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Wang Jianan T il
(b. 1955, Heilongjiang, China)

Born in 1955 in Heilongjiang Province, North
China, Wang Jianan entered the esteemed
Central Academy of Fine Arts in Beijing at
the age of 23. Upon graduating in 1982, he
progressed to establish the first post-cultural
revolution independent professional art studio
in Beijing. During this time, he embarked on
a career as a teacher at the Academy in the
Chinese painting department. 1987 saw a
migration to London with his artist wife, Cai
Xiaoli, and the couple proceeded to participate
in exhibitions throughout continental Europe.

Wang’s earlier works were delicate
modifications of traditional themes, infusing
a picturesque landscape with bouts of colour,
or portraits of blissfully idle characters,
accompanied by witty inscriptions. Wang’s
latest series of works are a testament to his

gift for employing a range of techniques. The
traditional medium of ink, watercolour and
paper remains, but the paintings burst with a
potpourri of arresting colour washes, a more
rebellious technique utilised to conjure a
thought-provoking amalgamation.

The winner of 1989 British watercolour prize
at the Royal Academy of Art, the first Chinese
artist to receive such an honour, have had
his works well collected by museums and
institutions such as National Art Museum
of China, Henan Art Museum, The Central
Academy of Fine Arts, Beijing, China, Xi’an
University, China, The British Museum,
London, UK, The Victoria & Albert Museum,
London, UK, The Ashmolean Museum, Oxford,
UK, and The Olenska Foundation, Geneva,
Switzerland.
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Autumn Symphony Series 1

2007
48x96cm
Ink and Crystal Pigments on Paper
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Autumn Symphony Series 2

2007
48x96cm
Ink and Crystal Pigments on Paper
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Autumn

2007
66x68cm
Ink and Crystal Pigments on Paper
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Colour Landscape Series 1

2019
44x130cm
Ink and Crystal Pigments on Paper



43



44

Colour Landscape Series 2

2019
35x140cm
Ink and Crystal Pigments on Paper
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Colour Landscape Series 3

2019
40x150cm
Ink and Crystal Pigments on Paper
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Colour Landscape Series 4

2019
70x140cm
Ink and Crystal Pigments on Paper
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Colour Landscape Series 5

2007
66x68cm
Ink and Crystal Pigments on Paper
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Wang Jianan Ti®
1955 | Born in Heilongjiang Province, China

Education
1986 | Graduated from the Central Academy of Fine Arts,
Beijing, China

Selected Solo Exhibitions

2004 | Freedom of Spirit: Wang Jia’'nan, Midland Arts Centre,
Birmingham, England, UK 2001 | The Paintings of Wang
Jia’'nan, Goedhuis Contemporary, London, UK 1993 |
Manchester Art Centre, England, UK 1992 | Gallery John
Jones, London, UK / Pilscheur Fine Art, London, UK 1988 |
Gallery Art East & Art West, Hamburg, Germany / Gallery llse
Lommel, Leverkusen, Germany

Selected Exhibitions with Cai Xiaoli

2018 | Taimiao Art Museum of Imperial Ancestral Temple,
China 2014 | Magnificent Light, Yujing No. 1, Guangdong,
China 2013 | Henan Art Museum, China 2012 | National Art
Museum of China, China 1999 | Gemini Gallery, Munich,
Germany / Kaikodo, New York, United States 1996 | Nature in
China, Goedhuis Contemporary, London 1995 | Museum Van
Rossum, Amsterdam, Holland / Art in Action, International Arts
Festival, Oxford, England 1994 | Anxintang Gallery, Tokyo,
Japan 1993 | Art in Action, International Arts Festival, Oxford,
England / Pilscheur Fine Art, London 1992 | Hong Kong Art
Centre, Hong Kong 1990 | Art East & Art West Gallery,
Hamburg, Germany 1989 | Beer Shaba Gallery, Tokyo, Japan

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2017 |
Painting and Calligraphy, Ink Hedong Art Park, China / Clouds
Scud Across, Ink Hedong Art Park, China 2001 | China

without Borders, Goedhuis Contemporary at Sotheby’s, New
York 1999 | Contemporary Chinese Painting Exhibition,
Geneva, Switzerland 1997 | Contemporary Chinese Painting
Exhibition, Michael Goedhuis, London 1994 | Three Persons
Exhibition, Suffolk Art Gallery, Suffolk, England 1988 |
Contemporary Chinese Painting Exhibition, Royal Festival
Hall, London 1986 Beijing Artist’s Exhibition, Chinese National
Fine Arts Museum, Beijing, China 1986 | The Sixth National
Art Exhibition of China, Chinese National Fine Arts Museum,
Beijing, China / Zhong Li Art Studio Exhibition of New
Ceramics, Chinese National Fine Arts Museum, Beijing, China
1982 - 1986 | Annual Group Exhibition, Chinese National Fine
Arts Museum, Beijing, China

Awards

1989 | Watercolor Painting Prize, Royal Academy of Arts /
Harmony Inheritance Award, Beijing Harmony Culture
Inheritance Foundation / Outstanding Works Awards, Beijing
Art Academy 1984 | Excellent Works Award, 6th National Art
Exhibition of China

Permanent Collections

National Art Museum of China

Henan Art Museum

The Central Academy of Fine Arts, Beijing, China
Xi'an University, China

The British Museum, London, UK

The Victoria & Albert Museum, London, UK

The Ashmolean Museum, Oxford, UK

The Olenska Foundation, Geneva, Switzerland
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Zhang Jian-Jun 5RfE&#&
(b. 1955, Shanghai, China)

Hailing from Shanghai, China, Zhang Jian-Jun is
one of the most disciplined and gifted contemporary
Chinese artists of our time. Zhang graduated from
Shanghai Drama Institute’s Fine Arts Department in
1978. He moved to and worked in New York City in
the mid-’80s. Today, Zhang is an Adjunct Professor
at the Fine Arts Department of New York University,
Shanghai.

Zhang’s art perforates the surface of East-West
fusion and the idea of time, expressing his strikingly
unique and profoundly perceptive musings. Exploring
the essence of these topics, his art may not be
instantaneously interpretable by many; however, this
is also the very quality that elevates the intellectual
element of his works, inviting viewer participation.
Zhang demonstrates his giftin the artistic manipulation
of time by re-creating the ancient scholar rock,
(appreciated by Chinese scholars thousands of years
ago,) with modern material such as silicone rubber.
Creatively, he has resurrected a fragment of history

and propelled episodic moments from that distant
time to this present age. These consequential works
are evidently contemporary and undoubtedly unique.
He was also involved in the Golden Globe Awards
Party 2007 where he was commissioned to install his
scholar rock sculpture, Mirage Garden #5.

Zhang has held many solo-exhibitions and over
100 group-exhibitions in China, the United States
and other parts of Asia and Europe. His works are
collected permanently in JP Morgan (Hong Kong),
International Artists Museum, Lodz (Poland),
Shanghai Art Museum (China), Shenzhen Art
Institute, Shenzhen (China), Guangdong Museum of
Art, Guangzhou (China), the Dow Jones Company,
New Jersey (U.S.A.), Djerassi Foundation Collection,
California (U.S.A.), Yuz Museum, Shanghai (China),
Frederick R. Weisman Foundation of Art, California
(U.S.A.), Brooklyn Museum, New York (U.S.A.) and
The Metropolitan Museum of Art, New York (U.S.A.)

55



56

12

in)

Ink Rock

2021
102x56x39cm
Chinese Ink and Mixed Media

Back View

Left View



Right View
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Zhang Jian-Jun REE
1955 | Born in Shanghai, China

Education
1978 | Graduated from the Fine Arts Department, Shanghai
Theater Academy, China

Selected Solo Exhibitions

2021 | Human Traces Zhang Jian-Jun, K11 Art Foundation,
Shanghai, China 2019 | “Zhang Jian-Jun: Artist in Residence”
Royal Academy Schools Studio, London, UK 2017 | “Between
Then and Now,” OCAT Xi'An, China 2016 | “Water -
Quintessence,” Pearl Lam Gallery, Shanghai, China 2015 |
“China Chapter,” Galerie Albrecht, Berlin, Germany / “Jade
Mountain & Ink River,” Christian Duvernois Gallery, New York,
New York, USA / "1980s: Zhang Jian-Jun's Early Artwork
(1978-1988),” Yuz Museum, Shanghai, China / “Nature and
Beyond,” Leo Gallery, Art Basel Hong Kong / “Water - Ink -
China” Pace Prints, New York, New York, USA 2014 |
“Nature,” Art Projects International, New York, New York, USA
2012 | “"Forms « Water - Vestiges,” Pavilion of Repose Garden,
Kunshan, China 2011 | “Water,” 99 Art Center at M50,
Shanghai, China 2007 | “Alternative Landscape,” 140 sgm
Gallery, Shanghai, China / “Mirage Garden Part 6, South
Beauty Garden, Shanghai, China (in collaboration with
Barbara Edelstein) / “Vestiges of a Process: New York,
Shanghai, New Village,” iPreciation Gallery, Singapore 2005 |
“Vestiges of a Process,” Asian American Art Centre, New York,

New York, USA / “Garden of Wishing Trees,” Maiden Lane
Exhibition Space, New York, NY, USA (in collaboration with
Barbara Edelstein) 2004 | “Vestiges of a Process: Chelsea
Chapter,” DTW Gallery, New York, New York, USA 2003 |
“Mountain & River,” At Projects International Gallery, New
York, New York, USA 2002 | “Chinese Ink Garden of Re-
Creation,” He Xiangning Art Museum, Shenzhen, China /
“Vestiges of a Process: Guangzhou Chapter,” Guangdong
Museum of Art, Guangzhou, China / “China Chapter,”
Museum of the Shenzhen Art Institute, Shenzhen, China 2001
| Art Projects International, New York, New York, USA 1997 |
“Footprint,” Gallerie Deux, Tokyo, Japan 1995 | Art Projects
International Gallery, New York, New York, USA 1994 | “The
Paradox of the Fish,” Gallery Contempo, New York, New York,
USA 1989 | Nerlino Gallery, New York, New York, USA 1988 |
“Existence,” Kay Garvey Gallery, Glen Ellyn, lllinois, USA /
Harvard University, Massachusetts, USA 1987 | Shanghai Art
Museum, China

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2021 | “Spring
Rhapsody”, iPreciation, Singapore 2019 | “Arts of China”,
Brooklyn Museum, USA / “Out of Ink: Interpretations from
Chinese Contemporary Art”. Pera Museum, Istanbul 2018 |
“Beyond Scholar Gardens,” Doland Museum of Modern Art,
Shanghai, China / “Between Human and Water,” Zhu Jia Jiao
Contemporary Art Museum, Shanghai, China / “Dialog,” Zhu
Qi Zhan Museum, Shanghai, China / “From New Shanghai



School to Contemporary,” Baoshan Art Museum, Shanghai,
China / "Romantic Abstraction of Shanghai,” SPSI Art
Museum, Shanghai, China / “Ink Worlds: Contemporary
Chinese Painting from the Collection of Akiko Yamazaki and
Jerry Yang, Cantor Arts Center at Stanford University,
Stanford, California, USA / “Blurred Horizons,” Art Projects
International, New York, New York, USA 2017 | “Avant-Garde -
Shanghai: 1979-2010 Documenta of Shanghai Contemporary
Art,” Ming Yuan Art Museum, Shanghai, China / “Landmark,”
Guardian Art Center, Beijing, China / “Shanghai Visions,"
Shanghai Art Museum, Shanghai, China / ‘The Plane of
Rewriting,” Pearl Lam Galleries, Shanghai, China /
“Quotidian,” Pearl Lam Galleries, Shanghai, China /
“Presence,” Art Projects International, New York, New York,
USA 2016 | “Under Heaven: Contemporary Art from China in
the Ahmanson Collection,” Ahmanson Gallery, Irvine,
California, USA / “White Grey Black,” Gallerie Canvas
International Art, Amsterdam, The Netherlands / “Water & Ink:
Tradition in the Contemporary Art,” China Cultural Center in
Brussels, Belgium / "Splotch,” Sperone Westwater Gallery,
New York, New York, USA / “Splotch,” Leslie Heller
Workspace, New York, New York, USA / “Wu-U Speech:
Artists Living in Shanghai,” Shanghai Art Museum, Shanghai,
China / “Chinese Whispers,” Kunstmuseum Bern, Switzerland
2015 | “View from Shanghai,” Cloud Art Museum, Shanghai,
China “30 Years of Contemporary Shanghai Art,” Sheshan
Contemporary Art Center, Shanghai, China / “Navigating
Abstraction,” Christian Duvernois Gallery, New York, New

York, USA / Canvas Gallery, Basel, Switzerland / “Open:
Contemporary Ink Art” Da Xiang Art Center, Taizhong,
Taiwan / “Force 12 Hurricane: Ming Gathering,” Ming Yuan Art
Museum, Shanghai, China 2014 | "Nature and Beyond,” Leo
Gallery, Shanghai, China / “Pursuing Dream: Shanghai
Sculpture Invitational Show,” Shanghai Sculpture Space,
China / “Contemporary Ink,” Da Xiang Art Center, Taizhong,
Taiwan / “Experimental Art,” The 12th China National Art
Exhibition, Today Museum, Beijing, China / “Sempre Natura,”
Christian Duvernois Gallery, New York, New York, USA /
“Chinese Abstraction: 1980s — Current,” Pearl Lam Galleries,
Hong Kong Art Basel / “China Arte Brazil,” OCA, Sao Paulo,
Brazil / “Contemporary Chinese Prints,” Pace Prints Gallery,
New York, New York, USA / “Nomads,” Ming Yuan Art Center,
Shanghai, China 2013 | “Ink Art: Past as Present in
Contemporary China,” The Metropolitan Museum of Art, New
York, New York, USA / “Tutte le strade portano a Roma. 17
artisti contemporanei da SHANGHAI a Palazzo Brancaccio,”
Museo Nazionale D'Arte Orientale, Rome, Italy / “Opening,”
Christian Duvernocis Gallery, New York, New York, USA /
“Yang Shi (Form),” Z-Art Center, Shanghai, China / “Portrait of
the Times: 30 Years of Chinese Contemporary Art,” Power
Station of Art, Shanghai, China / “Insightful Charisma,”
Shanghai Himalayas Museum, Shanghai, China / “Voice of
the Unseen: Chinese Independent Art 1979-Today,” Arsenale,
Venice Biennale Collateral Exhibition, Venice, Italy / “Early
Contemporary Art in Shanghai,” Baoshan International Art
Center, Shanghai, China / “Contemporary Chinese Art,”



Halcyon Gallery, Shanghai, China 2012 | “Culture Shanghai: A
Return Oriented Towards the Future,” Shanghai Sculpture
Space, Shanghai, China / “Ink Now,” Special Project of The
SH Contemporary Art Fair, Shanghai, China / “Water,”
Anacostia Art Museum, Smithsonian Institute, Washington
DC, USA / “Undoing ShuiMo — Contemporary ShuiMo
Exhibition,” Shanghai Duolun Museum of Modern Art,
Shanghai, China / “A New Spirit in Ink: An Exhibition of Cutting
Edge Ink Art,” Zendai Contemporary Art Space, Shanghai,
China / “Shanghail La Tentation de [l'occident,” L'Institut
Culturel Bernard Magrez, Bordeaux, France / “Abstraction,”
Pearl Lam Gallery, Hong Kong / “Line,” Art Center of the
Shanghai Academy of Fine Arts, Shanghai, China / “Water/Ink
Biennial,” DaFen Art Museum, Shenzhen, China / “Ink
Boundary,” M50 Art Genter, Shanghai, China 2011 | “Celestial
Abstraction,” Contemporary Art Museum, Rome, ltaly / “20
Years Retrospective Exhibition of 1991 San Diego Chinese
Artistic Creation Seminar,” Xian Art Museum, Xian, China /
“Selected Asian Cultural Council Fellows: Then and Now,”
Alisan Fine Arts, Hong Kong / "ShanShui,” Kunstmuseum,
Lucern, Switzerland / “Sofia Paper Biennial,” National Gallery
of Foreign Art, Sofia, Bulgaria / “Wu Ming: Form is Formless,”
Contrasts Gallery, Shanghai, China / “Nature and Its Modern
Forms,” Ming Yuan Art Center, Shanghai, China 2010 | “The
Seventh Shenzhen International Chinese Ink Biennale,”
Shenzhen, China / "Big Draft - Shanghai,” Kunstmuseum
Bern, Bern, Switzerland / “Speed and Chaos,” PingYao
International Photography Biennial, PingYao, China /

“Vestiges of a Process: Transition,” Zendai Contemporary Art
Center, Shanghai, China / “Celestial Abstraction,” National Art
Museum of China, Beijing, China / “Shanghai,” Asian Art
Museum, San Francisco, California, USA 2009 | “Ink Society,”
Sunshine International Museum, Song Zhuang, Beijing, China
/ “In-Situ: A Dialog with Space and Time,” River South Art
Center, Shanghai, China / “Chinese Gardens for Living:
lllusions to Reality,” Europalia.China International Arts
Festival, The Square, Brussels, Belgium / “Shanghai Tang -
History in the Making: Shanghai 1979-2009,” Jumen Art
Center, Shanghai, China / “Yi Pai,” Art Today Museum,
Beijing, China / “Direction of Ink Art,” Zendai Zhujiajiao Art
Museum, Zhujiajiao, China / "A Starting Point: Intrude 366 -
Dynamics of Change and Growth,” Zendai Museum of Modern
Art, Shanghai, China 2008 | “Mountain & Water,” Dresden Art
Museum, Dresden, Germany / “Towards Abstraction:
1976-1985 Shanghai Contemporary Art,” Zendai Museum of
Modern Art, Shanghai, China / “Art Multiple,” Ke Center for the
Contemporary Art, Shanghai, China / “Speed of the Flows,”
Shanghai YuanDian Gallery, Shanghai, China / "Vestiges of a
Process: Shanghai Shikumen Project 2008,” “Intrude 366,"
Zendai Museum of Modern Art, Shanghai, China / “China
Abstract Painting 30 Years,” Caixa Forum Museum, Barcelona
& Madrid, Spain 2007 | “Rejected Collection,” Ke Center for
Contemporary Arts, Shanghai, China / “Asia/Europa
Mediation,” Poznan National Museum of Art, Poznan, Poland /
“3rd International Art Festival,” Rajamangala University, Poh-
Chang, Bangkok, Thailand / "Escape by Crafty



Scheme_salvation From Traditional and Revolutional
Language,” Square Gallery of Contemporary Art, Nanjing,
China / "Language/Environment,” Museum of Contemporary
Art Beijing, Beijing, China 2006 | “Crossing the Atlantic,”
Goldsmith's College, London, England / “Entry Gate: Chinese
Aesthetics of Heterogeneity,” 1st Envisage, Museum of
Contemporary Art Shanghai, Shanghai, China / “Experimental
Ink,” Contemporary Art Museum, Tian Jin, China / “Close to
Home,” BlockParty Brooklyn, New York, USA / "New Chinese
Occidentalism,” Ethan Cohen Fine Arts, New York, New York,
USA 2005 | “Flowing River: 30 Years of Chinese Qil Painting,”
National Art Museum, Beijing, China / “100 Years of Chinese
Sculpture,” Shanghai Sculpture Space, Shanghai, China / *1st
International Sculpture Biennale,” Xu Jia Hui Park, Shanghai,
China / “Black+White,” Shanghai Art Museum, Shanghai,
China / “Regards to ’85,” Duolun Art Museum, Shanghai,
China / “Replacement,” Cathay Gallery, Beijing, China / “Poles
Apart Poles Together: Markers V,” Venice Biennale, Venice,
Italy / “Anniversary Show,” Beijing Film Institute, Beijing, China
2004 | “The Fourth Shenzhen International Chinese Ink
Biennale,” Shenzhen, China / “Shanghai Abstract Survey - 50
Years,” Ming Yuan Art Center, Shanghai, China / “10/20,” Lui
Hai Su Art Museum, Shanghai, China / “A Grain of Dust A
Drop of Water,” The 5th Gwangju Biennale, Gwangju, Korea /
“On the Edge,” Ethan Cohen Fine Arts, New York, New York,
USA 2003 | “10-Year Anniversary,” Art Projects International
Gallery, New York, New York, USA / “Breathe,” New York
University Gallery, New York, New York, USA / “Brushworks:

New Asian Calligraphy,” Andrew Bae Gallery, Chicago, lllinois,
USA / “Mountain & River,” Barbara Davis Gallery, Houston,
Texas, USA / Diverseworks Art Center, Houston, Texas, USA /
“b=1," L.A. Artcore Gallery, Los Angeles, California, USA 2002
| “Urban Creation,” The Fourth Shanghai Biennale, Shanghai
Art Museum, Shanghai, China / “Guangzhou Triennial,”
Guangdong Museum of Art, Guangzhou, China / “East +
West,” Kunstlerhaus, Vienna, Austria / “China Triennial,”
Metropolitan Museum of Guangzhou, Guangzhou, China /
“Markers Il,” EAM Gallery, Kassel, Germany / “Variations of
Ink,” Chambers Fine Art, New York, New York, USA /
“Contemporary Brush Strokes,” China 2000 Gallery, New
York, New York, USA / "Making China,” Ethan Cohen Fine
Arts, New York, New York, USA 2001 | “1st Chengdu
Biennial,” Chengdu, China / “Markers,” Venice Biennale,
Venice, ltaly / “Metaphysics and Reality,” Shanghai Art
Museum, Shanghai, China / “Milestones for Peace,” Weill Art
Gallery, New York, New York, USA 2000 | “DMZ_2000,”
Korean Gallery, New York, USA / “Construction in Process VII:
This Earth is a Flower,” The International Artists’ Museum,
Lodz, Poland / “Cow Parade,” New York, New York, USA /
“Milestones for Peace,” Jerusalem Art Festival, Jerusalem,
Israel / “Conceptual Ink,” Ethan Cohen Fine Arts, New York,
New York, USA / “The International Artists’ Museum in New
York,” Mercer Gallery, New York, New York, USA 1999 | “Wrap
the World,” The Kitchen, New York, New York, USA /
“Transience: Chinese Experimental Art at the End of the
Twentieth Century,” Smart Museum of Art, Chicago, Illinois,



USA / “Language,” Ethan Cohen Fine Art, New York, New
York, USA 1998 | Observatoire 4 Galerie, Montreal, Quebec,
Canada / "Chinese Artists Working in New York,” Purdue
University Gallery, Indiana, USA 1997 | “Basic Elements,” Art
Beatus Gallery, Vancouver, B.C., Canada / “Bank: Inside the
Counting Room,” Lower Manhattan Cultural Council, New
York, New York, USA / Art Projects International Gallery, New
York, New York, USA / “Sculpture 1997,” Connemara
Conservancy Sculpture Park, Dallas, Texas 1996 “Open
Space,” Shanghai Art Museum Biennial, China / Pennsylvania
University Art Museum, USA / “Eastern Fusion: Contemporary
Asian American Art in New York,” Hillwood Art Museum, New
York, USA 1995 | Grosse Kunstausstelung, Dusseldorf,
Germany / "Peace, Earth, Healing,” Hiroshima, Japan 1993 |
“Construction in Process #4,” The Artists’ Museum, Lodz,
Poland / "93NY50,” Socrates Sculpture Park, Long Island City,
New York, USA 1992 | Ruine der Kunst, Berlin, Germany /
“Conversations,” The Artists’ Museum, Lodz, Poland /
“Workspace '92,” Jamaica Arts Center, New York, New York,
USA

Natural History Museum, New York, New York, USA 1991 |
San Diego State University Gallery, California, USA / “Annual,”
Asian American Art Center, New York, New York, USA 1990 |
East West Contemporary Inc. Gallery, Chicago, lllinois, USA /
Exhibition Space Gallery, New York, New York, USA 1989 |
Nerlino Gallery, New York, New York, USA / Tokyo Gallery,
Tokyo, Japan / Han Art Gallery, Hong Kong / “China/Avant
Garde,” China National Art Gallery, Beijing, China 1988 | “Last

Supper” performance, Shanghai Art Museum, China / Art
West/Art East Gallery, Hamburg, Germany / Art Waves
Gallery, New York, New York, USA

Art Museum of Nanjing, China / “Annual,” Shanghai Art
Museum, China 1987 | Hong Kong Art Centre, Hong Kong /
Alisan Gallery, Hong Kong / Pacific Asia Museum, Pasadena,
California, USA 1986 | Tokyo Municipal Museum, Tokyo,
Japan / “"Annual,” Shanghai Art Museum, China / “First
Shanghai Young Artists Competition Exhibition,” Shanghai Art
Museum, China 1985 | “Annual,” Shanghai Art Museum,
China / Shanghai Drama Institute Gallery, China 1983 |
“Painting Experiment,” Fudan University Faculty Center,
Shanghai, China 1982 | “Annual,” Shanghai Art Museum,
China 1981 | “Annual,” Shanghai Art Museum, China 1980 |
Shanghai Art Museum, China 1979 | “Annual,” Shanghai Art
Museum, China 1978 | “Wild Roses,” Shanghai Drama
Institute, China

Grants and Awards

2002 | The Annie Wong Foundation, Hong Kong 1996 | The
Pollock-Krasner Foundation, New York, USA 1995 | Art
Matters Inc., New York, USA 1990 | The Pollock-Krasner
Foundation, New York, USA 1986 | First Prize, The Shanghali
Young Artist’s Exhibition, China



Selected Permanent Collections

Brooklyn Museum, New York, USA

The Metropolitan Museum of Art, New York, USA
Djerassi Foundation Collection, California, USA

Dow Jones Company, New Jersey, USA

Guangdong Museum of Art, Guangzhou, China

Ink Art Center, Kunshan, China

International Artists Museum, Lodz, Poland

K11 Art Foundation

Lehman Brothers, Hong Kong & New York, USA

JP Morgan, Hong Kong

M+ Museum for Visual Culture, Hong Kong

San Francisco Asian Art Museum, California
Shanghai Art Museum, China

Shanghai City Government, Changning District, China
Shenzhen Art Institute, Shenzhen, China

Uli Sigg Collection, Switzerland

Frederick R. Weisman Foundation of Art, California, USA
Yuz Museum, Shanghai, China

White Rabbit Collection, Sydney, Australia
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Wang Tiande T KX1&E
(b. 1960, Shanghai, China)

Born in Shanghai in 1960, Wang Tiande graduated
from the Chinese Painting Department of the China
Academy of Fine Arts (formerly Zhejiang Academy of
Fine Arts) in 1988. As his artistic career flourished,
Wang returned to his alma mater in 2014 to further
study under world renown contemporary artist Wang
Dongling and completed his PhD in Calligraphy.

As his study on Chinese ink deepens, it seems only
natural for himto pay homage to therich cultural assets
of his roots. Fascinated with ancient calligraphy,
painting, stelae and seal carving, Wang reckons that
these historic artefacts exude the spirit of the times
and embody timeless cultural and historical values. In
2013, He started merging his creations with original
manuscripts or rubbings of stelae and seals from his
personal collection, an attempt to reconnect modern

art practices with ancient heritage. Wang believes
that in order to retain the core spirit of Chinese ink, it
is necessary to return to its oriental origins. Through
the juxtaposition of works from different times and
contexts, he hopes to bridge a widening cultural gap
by creating a dialogue with the past. Drawing on the
wisdom of his predecessors, Wang has found his
place living and creating in the contemporary.

Wang has held solo and group exhibitions in
prestigious museums, galleries and
across the globe. His works have been included in the
permanent collections of many museums, including
the Metropolitan Museum of Art, Brooklyn Museum,
Chicago Art Institute, the Hong Kong Museum of Art,
the British Museum, and the National Art Museum of
China.

institutions
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Pine and Snow on the Hillside

2018
67x55cm
Paper, Ink, Fire, and Rubbing
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Home in Proximity with Snow on the Lonely Mountain

2019
67x55cm
Paper, Ink, Fire, and Rubbing
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Withered Tree on a Snow-covered Mountain

2020
61x52.5cm
Ink, Flame and Rubbings on Paper
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Gradual Ink Scattering Spring Snow

2020
163.7x69.3cm
Ink, Flame and Rubbings on Paper
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Clouds of Smoke Wafte

2020
74x71cm
Ink, Flame and Rubbings on Paper
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Hidden Snow at the Woodsy Foothill

2020
35.5x182.5cm
Ink, Flame and Rubbings on Paper
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Wang Tiande £ X1&

1960 | Born in Shanghai, China

Education

2014 1 Ph.D. in Calligraphy, China Academy of Art, Hangzhou,
China

1988 | Bachelor of Fine Arts (Chinese Painting), Zhejiang Fine
Arts Academy, Hangzhou, China

Selected Solo Exhibitions

2021 | Three Floors, WS SPACE, Shanghai, China 2020 |
Amidst Smoke and Rain, iPreciation, Singapore 2019 | Wang
Tiande: Winter of Longing, Ink Studio, Beijing, China 2018 |
Awaiting, Alisan Fine Art, Hong Kong 2017 | Over Mountains
and Across Valleys, Guangdong Museum of Art, Guangdong,
China 2016 | Literati Gathering: New Work by Wang Tiande,
Nanhai Art, San Francisco, USA 2015 | The Palace, The
Palace Museum, Beijing, China 2014 | Mountainscapes: New
Ink Art by Wang Tiande, Alisan Fine Art, Hong Kong / Hou
Shan: Wang Tiande Solo Exhibition, Suzhou Museum,
Suzhou, China / Kai Men: Wang Tiande Exhibition, Today
Museum, Beijing, China 2012 | Gu Shan, Sanshang Art,
Hangzhou, China / Gu Shan, Nou Gallery, Taipei 2011 |1 3,720,
Chambers Fine Art, New York, USA / Boat, Gallery 99,
Aschaffenburg, Germany 2010 | 3,720, Chambers Fine Art,
Beijing, China / Shuang Shuang, University of Sidney, Sidney,
Australia 2009 | Up/Down: Wang Tiande Art Project, Spencer
Museum of Art, Kansas, USA 2008 | Wang Tiande: One Meter

Seventy-Three, Contrasts Gallery, Shanghai, China 2007 |
Made by Tiande I, Chambers Fine Art, New York, USA/ Shan
(Mountain) & Shui (Water), Alisan Fine Art, Hong Kong / Wang
Tiande Solo Show, Han Art, Montreal, Canada 2005 |
Redolent of Incense, Yishu Space, Vancouver, Canada 2004 |
Made by Tiande, Chambers Fine Art, New York, USA / Solo
Exhibition, Galerie 99, Germany 2003 | Wang Tiande: Ink for
the 21st Century, Alison Fine Art, Hong Kong 1995 | Solo
Exhibition, German Center, Shanghai, China 1991 | Solo
Exhibition, Chinese Painting Institute, Shanghai, China

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2021 | Ink
Dreams: Selections from the Fondation Ink Collection, Los
Angeles County Museum of Art, USA / Southside Saturday —
Art and Writing, Alisan Fine Arts (Aberdeen), Hong Kong /
Dreaming Together: Asia Society Triennial, New-York Historical
Society, New York, USA / NOT a Fashion Store!, Hong Kong
Museum of Art, Hong Kong / New Damask - Ash-Pile:
Rediscover Modern Painting, Guangdong Art Museum,
Guangzhou, China / The Curtain Call of Theater and the
Return of Medium, Murphy Gallery, Qingdao, China 2020 |
Brushless Ink Painting, Alison Fine Arts, Hong Kong / Tribute to
the Traditional Contemporary Paper Art Exhibition, Today Art
Museum, China / Chinese Ink Yearbook Exhibition, An Art
Museum, Beijing, China / The File: A Closed Loop of the
Gradual Formation - 2020 A Special Exhibition for the Fifth
Anniversary of Annual Review of China Contemporary Ink,



Nanjing University of the Arts Museum, Nanjing, China /
Shanghai Waves : Historical Archives and Works of Shanghai
Biennale, Power Station of Art, Shanghai, China 2019 |
Contemporary Chinese Art Exhibition: Arts of Asia Gallery,
Brooklyn Museum, New York, USA / Inquiry on Water, Suning
Art Museum, Shanghai, China / Ink at Current: 10t
International Ink Art Biennial of Shenzhen, OCT Art & Design
Gallery, Shenzhen, China / Spirit of Ink Art: New Creation from
Traditional Thoughts and Wisdom, Jining Art Museum, Jining,
China / Writing Non-Writing: Hangzhou International Modern
Calligraphy Festival, CAA Art Museum, Hangzhou, China / In
Ink: Current Trends of Ink Art, NanHai Art, San Francisco, USA
/ Art Basel Hong Kong, Alisan Fine Arts, Hong Kong
Convention and Exhibition Centre, Hong Kong / 1st Taipei
Dangdai, Alisan Fine Arts, Taipei Nangang Exhibition Center,
Taipei, Taiwan 2018 | Art 021 Shanghai Contemporary Art Fair
2018, Alisan Fine Arts, Shanghai Exhibition Centre, Shanghai,
China / Ink Worlds: Contemporary Chinese Painting from the
Collection of Akiko Yamakazi and Jerry Yang, The Cantor Arts
Center, Stanford University, Palo Alto, USA 2017 | Art 021
Shanghai Contemporary Art Fair, Alisan Fine Arts, Shanghai
Exhibition Centre, Shanghai, China / Crisscrossing East and
West: The Remarking of Ink Art in Contemporary East Asia,
Yinchuan Museum of Contemporary Art, Ningxia, China 2016 |
Huafu Art Space, Art Stage Singapore 2016, Singapore / Alisan
Fine Arts, Art Basel, Hong Kong 2015 | Michael Goedhuis, Art
15 London, London, UK / Huafu Art Space, Art Beijing,
Agricultural Exhibition Center of China, Beijing, China / Gajah

Gallery, Art Stage Singapore 2015, Singapore / Huafu Art
Space, Art Stage Singapore 2015, Singapore / Alisan Fine Art,
INK Asia 2015, Hong Kong 2014 | Contemporary Ink: Li Huayi,
Wang Tiande, Zhan Chongbin, Lu Chuntao, Nan Hai Art, San
Francisco, USA / Variation: Contemporary Chinese Ink Art
Series, Hive Center for Contemporary Art, Beijing, China /
2011 | Red Flag: Contemporary Chinese Art in Montreal
Collection, Montreal Museum of Fine Arts, Montreal, Canada
2010 | Create Something Out of Nothing, Hong Kong Central
Library, Hong Kong / New Ink, Mingyuan Art Center, Shanghai,
China / Memories of the Past: Contemporary Chinese Ink
Painting, Transylvania University, Kentucky, USA 2009 | Ink
Not Ink: Contemporary Chinese Art, Drexel University,
Philadelphia, USA / Paper! Paper!, Chambers Fine Art, New
York, USA 2008 | Net: Re-imagining Space, Time and Culture,
Chambers Fine Art, Beijing, China / Chinese Minimal Art 30
Years, La Caixa Forum, Barcelona, Spain / The Transforming
Marks of Ink, The Staatiche Kunstsammlungen, Dresden,
Germany / New Ink Art, Hong Kong Museum of Art, Hong Kong
2007 | FUN: Taipei Calligraphy Biennial, Taipei Fine Art
Museum, Taipei, Taiwan 2006 | Brush and Ink: The Chinese Art
of Writing, The Metropolitan Museum of Art, New York, USA /
2006 World Calligraphy Festival, Seoul, South Korea / Light on
China Art Generation, Palazzo Caponi, Florence, Italy /
Exhibition of Chinese Painting Documentaries, Jiangsu Art
Museum, Nanjing, China / Revival: New Ink Art, Shanghai
Duolun Museum of Modern Art, Shanghai, China / China
Trade, Vancouver International Centre for Contemporary Asian



Art, Vancouver, Canada / DU, Expressions of Contemporary
Chinese Water and Ink Painting, At Museum of Tianjin Art
College, Tianjin, China / 60’s Vision Documenta, Today Gallery,
Beijing, China 2005 | Chengdu Biennale, Chengdu
International Exhibition Centre, Chengdu, China / The Present
for Hong Kong, Hong Kong Museum of Art, Hong Kong /
Contemporary Chinese Water and Ink Painting in China and
Korea, Seoul Municipal Art Museum, Seoul, South Korea / Art
Rising, Toronto International Art Fair, Toronto, Canada / Word,
Not Word: Contemporary Chinese Calligraphy Exhibition,
Chinese Academy of Fine Arts Museum, Hangzhou, China
2004 | Contemporary Chinese Art, Dublin Contemporary Art
Museum, Dublin, Ireland / Contemporary Art from Shanghai,
Museum Villa Stuck, Germany / Nomination Exhibition, Wuhan,
China / Six Artists Exhibition, Galerie Karin Sachs, Munich,
Germany 2003 | An Opening Era, China National Museum of
Fine Arts, Beijing, China / The White East: 20" Century
Chinese Paintings, Paris, France / Dots and Beyond, National
Art Museum, Malaysia 2002 | New Ink Paintings, Teachers
College, Taiwan / Variations of Ink, Chambers Fine Art, New
York, USA / Guangzhou Triennial, Guangdong Museum of Art,
Guangzhou, China / 0 Material, Central Academy of Fine Arts,
Beijing, China / East + West: Contemporary Chinese Art,
Austria 2001 | Ink Color, China National Museum of Fine Arts,
Beijing, China / Reshuffling, Sculpture Institute, Shenzhen,
China / 20 Years of Experimental Ink Paintings, Guangdong Art
Museum, Guangzhou, China / Annual Nomination Exhibition,
Nanjing Museum, Nanjing, China 2000 | Neo-Ink Paintings in

China 2000, Shanghai, China / The 2nd International Biennale
of Ink Paintings, Guan Shanyue Museum, Shenzhen , China
1998-99 | Inside Out: New Chinese Art, PS 1, New York; San
Francisco Museum of Modern Art, San Francisco / Asian Art
Museum, San Francisco, USA / Museo de Arte
Contemporaneo, Monterey, Mexico / Tacoma Art Museum and
Henry Art Gallery, Seattle, Washington, USA 1998 | Shanghai
Biennial, Shanghai Art Museum, Shanghai, China / Reflections
on Chinese Fine Arts over the Past Two Decades, Beijing,
China / The 1st International Biennial of Ink Painting,
Shenzhen, China 1997 | Exhibition of Shanghai Artists, St.
Petersburg, Russia 1996 | Shanghai Ink Painting Exhibition,
the Art Museum of Arizona University, Arizona, USA 1995 |
Contemporary Chinese Art, Lineart International Art Fair, Gent,
Belgium 1994 | The 8" National Painting Exhibition, China
1993 | Shanghai Modern Art, Yokohama Art Gallery,
Yokohama, Japan 1992 | Sea Horizon Exhibition of Paintings
and Sculptures, Shanghai, China 1991 | Four Chinese Artists'
Paintings Exhibition, Shanghai Art Museum, Shanghai, China
1989 | The 7th National Painting Exhibition, China



Selected Public Collections

Asian Art Museum of San Francisco
British Museum

Brooklyn Museum

Fidelity Investments Art Collection
Guangdong Museum of Art

Hong Kong Museum of Art

JP Morgan Collection

Metropolitan Museum of Art

Montreal Museum of Contemporary Art
Boston Museum of Fine Arts

National Art Museum of China

Oxford University Museum

Royal Ontario Museum

Shanghai Museum of Art

Shenzhen Art Museum

Spencer Museum of Art, University of Kansas
Suzhou Museum

The Art Institute of Chicago

Today Art Museum

UC Berkeley Art Museum and Pacific Film Archive
Today Art Museum

Berkeley Art Museum

Los Angeles County Museum of Art
Chicago Art Institute
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Han Sai Por E27

DI

(b. 1943, Singapore)

Han Sai Por is one of Asia’s leading modern sculptors
and a recipient of Singapore’s Cultural Medallion
award in 1995. Being educated in Fine Arts at
Wolverhampton College of Art, United Kingdom
(1983) as well as Landscape Architecture in Lincoln
University, New Zealand (2008),
her knowledge in the understanding of nature and

have established

its environment, which in turn influenced her artistic
work. Most of her organic works are inspired by the
flora and fauna found in tropical forests of Southeast
Asia. Her work comments on the changing landscape
in the region and the deforestation that adversely
impacts the environment and ecosystem. “The Black
Forest” installation in 2011 is one such example as
the series of works being exhibited contained strong

social commentary on the bleak consequences of
deforestation.

Han has participated in numerous international
exhibitions around the world. Her works can be found
in many private collections, international and local
institutions, and public spaces including; National
Gallery of Singapore, National Museum of Singapore,
Singapore Art Museum, Suzhou Centre, China,
National Museum of China, Beijing, China, Portland
Sculpture Park in England, Singapore Chancery, New
York, USA, Australia Parliament, Singapore Embassy,
Washington DC, USA and World United Nation, New
York, USA.
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Seed Pod Series

2016
35x40x15cm
White Marble
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Flora Series

2015
27x32x15cm
White Marble
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Tropical Leaf Series - No.8

2019
34x36x15cm
White Marble
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Tropical Leaf Series - No.5

2019
44x40x26cm
White Marble
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Tropical Leaf Series - No.11

2019
29x50x20cm
White Marble



93



Han Sai Por 887035
1943 | Born in Singapore

Education

2004-2008 | Landscape Architecture at Lincoln University,
New Zealand 1979-1983 IFine Art at Wolverhampton
University, United Kingdom 1968 | Graduated from Singapore
Teachers’ Training College

Solo Exhibitions

2019 | Dance with the Wind, iPreciation, Singapore 2016 |
Secret Landscapes - Bali Purnati Artist Residency Project,
The Private Museum, Singapore 2015 | Harvest - SG50
Installation, Esplanade Theatres on the Bay, Singapore 2014 |
Moving Forest - Artist in Residency Project, Singapore Tyler
Print Institute 2013 | Black Forest 2013, Institution of
Southeast Asian Gallery 1 & 2 (NAFA), Singapore 2011 | The
Black Forest 2011, Jendela (Visual Arts Space), Esplanade
Singapore 2009 | The Changing Landscape, Luxe Museum,
Singapore 2006 | Oasis, Sculpture Square, Singapore 2002 |
20 Tonnes (Physical Consequences), MICA building,
Singapore 1999 | Rain Forest, Plastic Kinetic Worm Gallery,
Singapore 1993 | Four Dimensions, National Museum Art
Gallery, Singapore

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2020-2021 |
Strange Forms of Life, STPI, Singapore 2020 | AR.T Trail —
Singapore Art Week 2020, One Raffles Quay, Singapore 2019
| 200 - Sculpture Society (Singapore) Annual Show 2019,
Singapore Chinese Cultural Centre, Singapore 2018 | Black
Forest 2018 - Gangwon International Biennale 2018, in
association with PyeongChang Olympics 2018 / NAFA 80th
celebration Exhibition, Liu Haisu Art Museum Shanghai, China
2017 | London Biennale 2017 / The Belt and Road, Invited
International Exhibition, Qingdao, China. 2016 | Singapore
Biennale 2016, Singapore Art Museum 2015 | London Art
Biennale 2015 / Chianciano Biennale 2015, Art Museum of
Chianciano, ltaly 2014 | Art Stage, Singapore / Unearthed,
Singapore Art Museum / Art Basel Hong Kong 2013 |
Singapore Contemporary Art Exhibition at Suzhou, China. Jinji
Lake Art Museum / Artist in Residency programme at
Singapore Tyler Print Institution 2012 | Contact - Three
Singaporean Art Exhibition, Yunnan Yuan Xiao Cen Art
Museum, China 2010 | International Art Exhibition - the
Yekaterinburg Art Foundation, Yekaterinburg, Russia 2008 |
Landscape Sculpture, 2008 Olympic Games, Beijing, China
2006 | International City of Sculpture events and exhibitions
Zhenzhou, China 2005 | The 11t Triennale, India 2002 |
Borrowed landscape, Indonesia / The 1s' International
Miniature Sculpture Exhibition, Taiwan 2000 | Sculpture at the



Park, Christchurch, New Zealand 1998 | International
Sculpture Exhibition, Quebec 1991 | Sculpture in Singapore,
National Museum Art Gallery, Singapore 1989 | Third Asian Art
Show, Fukuoka Museum, Japan 1986 | Contemporary Asian
Art Show, National Museum of Modem Art, Seoul, Korea 1985
| Singapore Sculpture Exhibition, National Museum Art Gallery
/ Second Asian Art Show, Fukuoka Museum, Japan

Awards

2018 | Selected by Aware as Archives of Women Artists
Research, France 2015 | The Leonardo Award for Sculpture,
Chianciano Biennale, Italy 2014 | Singapore Women's Hall of
Fame, Singapore Council of Women’s Organisations 2011 |
NAFA Distinguished Alumni Awards Singapore 2008 | The
Finalist of Beijing Olympic International Tour Exhibition,
Beijing, China 2006 | Qutstanding City Sculpture Award, China
2005 | The top praise winner of 11t Triennale, India 1995 |
Singapore Cultural Medallion Award

Selected Public Sculptures

1987 | Towards Peace - Malaysia ASEAN Sculpture Park, KL
1990 | Flow through the Rocks - Portland Sculpture Park,
England 1991 | Spirit of Nature - Kuching, Sarawak 1992 |
Childhood Dream - Shodoshima Centre Park, Japan 1993 |
Pisces -Yashiro Hoshi-no Chuukoku Centre Park, Japan 1994
| Tropical Leaves - Washington DC 1996 | Spring — Singapore

Revenue House 1995-1996 | Seeds - Singapore Art Centre
(Esplanade) 1999 | Shimmering Pearls Series 1 — Capital
Tower, Singapore 2000 | Orchid Journey (Series 1 to Series 5)
— Suzhou Park, China 2002 | Physical consequences -
Singapore Museum collection 2004 | Progressive Flow -
NTUC Singapore 2006 | Shimmering Pearls Series 2 -
Beijing, Capital Land 2008 | Flora Inspiration - Changi Airport
Terminal 3, departure hall / Shimmering Pearls Series 3 -
Beijing, Fair Mount Hotel 2009 | Flow and Touch — Wheelock'’s
property at Ardmore Park 2011 | Transformation — Istana,
Singapore / The Black Seed — OUB Centre 2012 | Tropical
Leaf — One Raffles Quay 2013 | The Destruction and
Extinction Series — World United Nation, New York Singapore
Office Building / Waves of Foliage - Singapore Marina Bay
Financial Centre Tower 3 2015 | Rising Moon - Elizabeth
Walk, Singapore 2017 | Flight and Forest - Suzhou Centre,
China 2018 | Seed - NAFA
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Zhuang Shengtao &%
(b. 1944, Guangdong, China/ Singapore)

Born in Chao’an, China in 1944, Zhuang Shengtao
moved to Singapore in 1955 with his family. He
enrolled in foundation classes in Nanyang Academy
of Fine Arts in 1964 and studied Chinese painting
and calligraphy under the tutelage of renowned

Singaporean calligrapher, See Hiang To.

Zhuang excelledin hisacademic studies and majored
in Chinese Literature at the Nanyang University in
Singapore, where he earned a Bachelor’s degree in
1974 and a Master’s degree in 1977. With a solid
foundation in Chinese culture, Zhuang is especially
fascinated with Chinese philosophy and he pledges
fidelity to Chinese ink till today.

In 1981, Zhuang travelled to France in search of
a creative breakthrough, studying French at the
University of Nice (Nice, France) and later at the
Alliance Francoise (Paris, France). Zhuang studied
printmaking at the Cornish College of the Arts
(Seattle, Washington, USA) in 1988 and obtained
a Master degree in Fine Arts from the University of
Washington (Seattle, USA) in 1990. The sojourns
to Europe and the United States provided rich
historical and cultural offerings which broadened
Zhuang’s perspectives and inspired him to
seek new ways to develop contemporary ink
expressions while embracing old traditions. The

abstract and organic compositions of his ink



paintings are reminiscent of the dynamic, raw and
sweeping aesthetics of Western abstract art, yet
maintain the elegance and symbolism of Chinese
calligraphy and ink.

Drawn by the historical charms of Suzhou, Zhuang
moved there in 1997. His audacious, uninhibited
brushstrokes and unconventional composition
echo influences of both the East and the West,
which further push the boundaries of daxieyi
(freehand brushwork) to one that transcend

distinguishable forms.

Zhuang has participated in solo and group
exhibitions in Singapore, China, USA, Australia
and other parts of Asia, including Journey of Ink
(Singapore National Museum Art Gallery, 1993),
Power and Poetry - Monuments and Meditations
in Chinese Contemporary Ink Paintings (Singapore
Art Museum, 1998), 5th International Ink Painting
Biennial of Shenzhen (Shenzhen, China, 1999),
shuimo yuehui (True Colour Art Museum, (Suzhou,
China, 2009) and The Ink Art of Zhuang Shengtao

(iPreciation Gallery, Singapore, 2017).
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2019
44x40x26cm
White Marble






Bamboos in the Rain 15
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2013
36x79cm
Ink on Paper
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Emptiness 3
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Ink on Paper
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Zhuang Shengtao 12
1944 | Born in Guangdong, China 1955 | Moved to Singapore
1997 | Moved to Suzhou, China

Education

1990 | Master of Fine Arts, University of Washington, Seattle,
Washington, USA 1977 | Master of Arts, Nanyang University,
Singapore 1974 | Bachelor of Ars (Hons), First Class,
Nanyang University, Singapore 1964 | Foundation Class,
Nanyang Academy of Fine Arts, Singapore

Selected Solo Exhibitions

2021 | Beyond Ink - Suzhou, iPreciation, Singapore / Zhuang
Shengtao Exhibition, Hanyang Art Centre, Hangzhou, China
2020 | Poetry of Colours, iPreciation, Singapore 2017 | The
Ink Art of Zhuang Shengtao, iPreciation, Singapore 2016 |
Variations In Ink, Artspace @ Helutrans, Singapore 1994 |
Autumn Poems, Shenn’'s Fine Art, Singapore 1986 |
Shengtao’s Way, Alpha Gallery, Singapore 1985 | Zhuang
Shengtao: New Work, National Museum Art Gallery,
Singapore 1982 | Work in Paris, Gallery of James Tan,
Singapore 1980 | 2nd Solo Exhibition, Alliance Francaise,
Singapore 1979 | 1st Solo Exhibition, Hilton Hotel, Singapore

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2018 | Ink
Expressions II: Traditions and Contestations, Artspace @
Helutrans, Singapore 2011 | Ink Expressions, Gallery 3

Artspace @ Helutrans, Singapore 2009 | shuimo yuehui, True
Colour Museum, Suzhou, China / A Florid Movement of
Harmony, in Celebration of the 15" Anniversary of China-
Singapore Suzhou Industrial Park, Suzhou, China 2007 |
Exploration: New Ink Art Shanghai, the 3rd Shanghai Ink
Biennial, Zhu Qizhan Art Museum, Shanghai, China 2006 |
Modern Ink of Singapore, 5% International Ink Painting
Biennial of Shenzhen, Guan Shanyue Art Museum,
Shenzhen, China 1999 | Exposition of Arts, Shanghai, China
1998 | Power and Poetry — Monuments and Meditations in
Chinese Contemporary Ink Painting, Singapore Art Museum,
Singapore 1995 | Perception, Drawings by 6 Singaporean
Artists, Cicada Gallery, Singapore 1993 | Journey of Ink,
Singapore National Museum Art Gallery, Singapore / 2nd
ASEAN Workshop, Symposium, and Exhibition, Cultural
Centre of the Philippines, Manila, Philippines 1990 | Master of
Fine Art Exhibition, Henry Gallery, University of Washington,
Seattle, USA 1987 | New Direction, Singapore Contemporary
Art in the 80's / The National Museum Centennial Art
Exhibition, Singapore National Museum Art Gallery, Singapore
1984 | 4" ASEAN Traveling Art Exhibitions, ASEAN Countries
1983 | 3 Singaporean Artists in Australia, Raya Gallery,
Melbourne, Australia 1982 | 34 ASEAN Traveling Art
Exhibitions, ASEAN Countries

Permanent Collections
National Gallery Singapore
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Oh Chai Hoo #HEZ %]
(b. 1960, Singapore)

Oh Chai Hoo is a Singaporean artist who works
extensively with various medium. He started his
artistic creations at the age of 14 and a year later,
the budding talent held his first group exhibition
with respected pioneer artists like Chen Wen
Hsi and others. Over the decades, Oh’s mastery
of the brush
experimentation with the medium. Nonetheless,

is as admired as his fearless

despite all the ventures, he never strays far from
ink.

Deeply intrigued by the work of nature, Oh

is particularly fascinated by the formation

Within  the
jagged

sedimentary rock structures.

weathered surfaces, down the rims,
between the notches and cracks, therein lies the
beauty of imperfections. In his words, “my rocks
speak for themselves” (BHVAIESEEE). Indeed,
his works tell compelling stories of magnificent
mountainous, cliff-like forms that have stand the

test of time.

Oh believes in honesty and truthfulness in the
creation of art. Unlike other types of medium,
Chinese ink is especially demanding. It requires
one to be attentive, confident and sincere, for



every brushstroke is irreversible and every
brush-touch allows no room for correction. This
medium hence captures everything about the
artist — his state of mind, personality and style.

Oh’s paintings is a stunning play on tonality. His
extraordinary command in the concentration
and saturation of pigments captures the
glorious movements of water and wind. While
his black and white paintings invoke a sense
of timelessness with their almost-realistic
appearance, Oh’s coloured paintings lean

towards the mystical spectrum and are imbued

with imaginative expressions. His enigmatic
works are a reflection of both the physical and
the spiritual.

Since graduation from Nanyang Academy of
Fine Arts, Singapore in 1982, Oh remains an
active member of the local arts scene. The
vice-president of Singapore’s Siaw-Tao Chinese
Seal-Carving Calligraphy & Painting Society
had held various exhibitions locally and abroad.
His works are well collected privately, and also
permanently collected by the National Museum
of Singapore and The Istana, Singapore.

113



5 — — A ¥

TEE

BHE M OE B

Al H B O3

= 5 8 8

W ow ., © 8

2 & 88 2

T T B &

, 2 .,

= R,

it 5 f

I I

P E B %

B E & A
Al
Lo
i)
g

#k | Cherries from Previous Lives

2020
46x75.5cm
Ink and Acrylic on Paper

| MR i Bt

Wi R B U =8 |

WP =3 | -



EEL

V& B

Y

@ai

R ¥

115



HERRIXES -IBRIHEEH -
DEMHHKERE - S -
B 928 O BERE IR o BRI O AR S BEE R -
T - R ST TR B ETHIA ©
A UK

PRI S DK | i -
BERMPIET REKWE -

H
HO! it &=

f-—

o}

o

@

a

c

e}

O

)

G

e <

O T

£ o5
8 & x
2 Q< £

s

N

/
R

116



T
. ?Mﬁ A S

A,

117



%ﬁt%%@,xé%éﬁ,%@M%aﬂuam
R -EREENE - R E—
PHREEN -ERKRINRE KRR E R
HhZ MK -7 2 B T Aoy 5 o

HEHI i <D T R PR R
i CHRIME R RESHEK
O 1 LS B R I B W D4
FR -SERTCEmn -fHoEik -8R
BRI - B DY K- S8 o

HEROM R R | I ER -4
T XSEEHINR W EY R N R -

HO! B &=

j -

[0}

o

©

o

c

o

QO

e >

g8
o\l

=2

O_.vnAua
Al 7

O o £

N © £

2t | The Beginning of The Ending

&
B
B
&

118



ﬂ,.zaw\ }rﬁnb a— e ¥

fﬂv ra &w?yn. ..u._.Vw

N@YJ%JWK;

§ cEea =vn

Fl g

=

119



BlOER OBF R W
RO, & 18 #
Ei B E W 5
== I 1]
° R %
E O O 1B
» e owm F
S BB
G
, A~ X @
B E &2 R
HOE = &
= = ES
=T i) =] )

=

=

Ly

JI
The Dream of Landscapes
2020
70x140cm
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Oh Chai Hoo #A84#0
1960 | Born in Singapore

Education
1982 | Graduated from Nanyang Academy of Fine Arts,
Singapore

Selected Solo Exhibitions

2021 | Marks on Earth - An Exhibition of Ceramic Seals by
Oh Chai Hoo, iPreciation, Singapore 2020 | Afar, iPreciation,
Singapore 2019 | Gentle Breeze, Moving Heart, iPreciation,
Singapore 2016 | Lifetime of Change, iPreciation, Singapore
2014 | Tropical Zen Garden, Esplanade, Singapore 2013 |
Silent Conversation, Utterly Art, Singapore 2006 | Xin Deng —
Light of the heart, Art Folio, Singapore 2004 | Xin Ji -
Impressions From the Heart, Artfolio, Singapore 2003 | Mu -
Wood, Galleri Stockhard, Finland 2001 | Ru Shi — As it is...,
Artfolio SPACE, Singapore 2000 | Eastern Grandeur,
American Club, Singapore 1999 | Nonentity existence,
Artfolio Gallery, Singapore 1998 | Yi Qi Yi Hui — Solo
Reiterate, Artfolio SPACE, Singapore

Selected Group Exhibitions

2022 | Whisper of Stars, iPreciation, Singapore 2021 |
Flower, Not, iPreciation, Singapore 2020 | Siaw-Tao's 50th
Anniversary Exhibition, Singapore Chinese Cultural Centre,

Singapore 2019 | iPreciation 20th Anniversary: Reverie
Collection — 25 Years of Art Collecting Journey, iPreciation,
Singapore / Siaw-Tao's 49th Anniversary Exhibition,
Singapore Chinese Cultural Centre, Singapore 2017 |
Virtuoso In Ink, Art Agenda S.E.A, Chan + Hori
Contemporary, Singapore / When Space Dissolves Into
Luminosity; Where Flowers Bloom Amidst Rocks, iPreciation,
Singapore / Art New York Art Fair 2017, New York, NY, USA /
Impressions — Seal Carving Exhibition by Siaw-Tao, Kuala
Lumpur, Malaysia 2016 | Portable Art Week, iPreciation,
Singapore / A Thousand Cups & Maybe More, The Art
Space, Singapore 2015 | These Sacred Things, (Visual Art
Space), Esplanade, Singapore 2014 | We do! We do art!,
One East Artspace, Singapore / Nothing in Common, Utterly
Art, Singapore / Inkpression, Hakaren Art Gallery,
Singapore / Ceramic group show, Scent of time, Singapore
2013 | Season's Interpretation — 2-men show, One East Asia,
Singapore 2012 | Song of Nature (with Chua Chon Hee),
Utterly Art, Singapore / Ink (mo), Jendala Visual Art Space,
Esplanade, Singapore / PREVUE #01, Art Projects Gallery,
Singapore 2011 | Siaw-Tao Annual Art Exhibition, Singapore,
Modern Creative Calligraphy Exhibition, Singapore /
Singapore Sculpture Society 10th Anniversary Exhibition,
Singapore 2010 | Siaw-Tao 40th Anniversary Art Exhibition,
Singapore 2009 | Jia — Home, Artfolio, Singapore 2006 |
Summer Soiree, Artfolio, Singapore / First, The American



Club, Singapore / Sculpture Society (Singapore) Exhibition,
Esplanade, Singapore 2005 | Modern Calligraphy Exhibition
(Travelling Exhibition), China 2004 | Wan — Bowl, National
Library, Singapore / The Sixth Face, MICA Building,
Singapore / Tapestry, The American Club, Singapore 2003 |
Modern Galligraphy Exhibition (Travelling Exhibition), China /
GAM Art Exhibition (Ceramic), Toyota City Art Museum,
Nagoya, Japan 2002 | Seal Carving Exhibition, Singapore /
Tao Ren Wu Yu - Clay Speaks, 1st Asian Ceramic
Exhibition, Nanyang Clay Group, Singapore 2000 | San,
Exhibition by Singaporean Artists, King's Road Gallery,
London, UK 1999 | V'Spartio (Travelling Exhibition) at Asian
and Pacific VSA Festival in Osaka '99, Osaka, Japan /
Creative Calligraphy Exhibition '99, Singapore 1996 | Siaw-
Tao Art Exhibition, Shantou, China 1994 | Singapore Artist
Speak Volume 2 Exhibition, Singapore 1993 | Siaw-Tao Art
Exhibition, Shanghai, Hangzhou, China 1991 | The Grand
Discovery Art Exhibition, Singapore / International
Watercolour Exhibition, Korea and Taiwan 1989 | Nanyang
Academy of Fine Arts Lecturer Art Exhibition, Singapore
1987 | IBM Art Award Exhibition, Singapore / National
Museum Centenary Art Exhibition, Singapore / Tan Tze Chor
Award Exhibition, Singapore 1986 | Not The Singapore River
Art Exhibition, Port of Singapore Authority, Artist
Encouragement Scheme, Arbor Fine Art, Singapore / Chong
Boon Painting of the Year Exhibition, Singapore / Shell

Discovery Art Exhibition, Singapore / Tan Tze Chor Award
Exhibition, Singapore 1981 | Two-Man Show, Nanyang
Academy of Fine Arts, Singapore

Awards

2013 | Siaw-Tao Best Artwork Award, Singapore 2010 |
Siaw-Tao Achievement Award, Singapore 1999 | Highly
Commendable Award, Abstract Medium 18th UOB Painting
Competition, Singapore 1992 | Distinction in Visual Art
Creation, Nanyang Academy of Fine Arts, Alumni
Association, Singapore

Permanent Collections
Istana Art Collection
National Museum of Singapore






