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To welcome the start of 2022, iPreciation is 
delighted to bring to you 35 pieces of important 
recent works by 7 prominent contemporary artists 
from China and Singapore, namely Wang Dongling, 
Wang Jianan, Zhang Jian-Jun, Wang Tiande, Han 
Sai Por, Zhuang Shengtao and Oh Chai Hoo. All the 
artists have received formal academic training with 
a solid foundation and later craved out a path like no 
other. These groundbreaking works are testaments 
to their tireless search for originality and creativity in 
their thinking process and symbols of a distinctive 
identity. 

Wang Dongling (b. 1945, Jiangsu, China)
Arguably one of China’s greatest living contemporary 
artists, Wang Dongling is best known for his 

groundbreaking Chaos script, a signature style that 
has broken free from the rigidities of traditional 
calligraphy, yet with its roots firmly anchored 
in the fertile soil of the ancient art form. Wang 
often adopts excerpts from Buddhist scriptures 
and Chinese classics in his creation process, 
yet his expressions would turn these texts into 
unrecognisable, thoroughly flipped the functionality 
of words. Characters traditionally to be read and 
fed to the receivers are now abstract forms to be 
felt and contemplated by the receivers themselves 
instead. Apart from his unusual calligraphic visuals, 
Wang also experimented with a variety of mediums, 
such as using acrylic on acrylic board, acrylic on 
stainless steel, pigment on coloured paper and 
even bamboos. Over the past six decades, Wang’s 

Foreword Helina Chan
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前言 陳薈妃

星 星 細 語 展 出 由 王 冬 齡 、 王 迦 南 、 張 健
君、王天德、韓少芙、莊聲濤及胡財和等
7 位 中 國 和 新 加 坡 傑 出 當 代 藝 術 家 共 3 5 件
得意之作。此群展為第十屆新加坡藝術週
的展覽活動之一。參展的藝術家均接受過
正規的藝術學院訓練，在奠定深厚的基礎
後發展出獨特的自我風格，各自走出一條
與眾不同的藝術之路。這些極具開創性的
作品印證了他們對藝術原創性和創造性的
不懈追求，更是為他們獨特的作品創造了
新的視覺語言。

王冬齡  (b.  1945，中國江蘇)

被貴為中國當今最偉大的當代畫家，王冬

齡以「亂書」享譽國際，他標誌性的風格
跳脫傳統書法的條條框框，卻深深扎根於
古老文化的土壤之中。王冬齡經常以佛家
學說以及古詩詞的節選作畫，然而他的表
達 往 往 將 文 字 修 飾 得 幾 乎 無 法 成 形 ， 徹
底瓦解文字的實用性。自古以來供讀者閱
讀和吸收的文字，如今成了一個個抽象的
型 態 ， 只 能 通 過 觀 者 的 感 知 去 理 解 、 去
思考。除了在字符上獨樹一幟，王冬齡也
經常試驗不同的材料，例如壓克力顏料搭
配壓克力板、壓克力顏料搭配不鏽鋼板、
礦物顏料加上彩紙，甚至是水墨和竹子等
等。六十一甲子，王冬齡多年的不斷努力
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modernistic approach has expanded the frontier of 
calligraphy and no doubt, he will continue to open 
up room for universal interpretations.  His recent 
creations using ink or pigment on coloured papers 
have brought in a fresh look to the old art form 
and certainly leveraged on the untold possibilities 
colours offer.

Wang has been invited to demonstrate his 
monumental calligraphic works in prominent 
institutions including Stanford University (1989), 
Royal Museums of Fine Arts of Belgium (2009), 
Brooklyn Museum (2015), British Museum (2016), 
The Imperial Ancestral Temple, Beijing (2016), Art 
Institute of Chicago (2017), Asia Society New York 
(2017) and National Gallery of Singapore (2019). His 
works are in the private collections of collectors 
worldwide, as well as the permanent collections 
of museums and institutions such as The British 
Museum, London, UK, The Palace Museum, Beijing, 
China, National Art Museum of China, Beijing, China, 

Zhejiang Art Museum, China, Yale University, USA, 
University of California Berkely, USA, North Dakota 
Museum of Art, USA, Metropolitan Museum of Art, 
USA, and Hong Kong Museum of Art, Hong Kong.

Wang Jianan (b. 1955, Heilongjiang, China)
Wang Jianan who is having his first group exhibition 
in Singapore is a prominent artist most known for 
his ink paintings characterised by heavy use of 
pigment and majestic landscape. Born in 1955, the 
Heilongjiang native studied at Central Academy of 
Fine Arts in Beijing and upon graduating in 1982, 
he migrated to London in 1987 where his artistic 
career took flight. His brightly coloured works 
have brilliantly weaved in cultural influences and 
characteristics of Western paintings. Insistent on 
using mineral pigments to preserve the texture and 
translucency of traditional Chinese ink paintings, 
Wang’s works are rich in hues, yet placed within the 
most unexpected setting — tranquil landscape more 
likely found in Tang and Song Dynasty paintings. 
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和突破的獨物作風無疑將書法的界域推得
更遠了，他更會持續開創國際性的語彙供
大家闡述。本次群展展出王冬齡近期以礦
物顏料和彩紙為主的創作，誠邀各位前來
感受別開生面、似畫似字的現代書法以及
色彩的無限可能。 

王 冬 齡 曾 受 邀 到 不 少 知 名 機 構 展 示 書 法
創 作 ， 包 括 斯 坦 福 大 學 （ 1 9 8 9 年 ） 、
比 利 時 皇 家 美 術 博 物 館 （ 2 0 0 9 年 ） 、 布
魯 克 林 博 物 館 （ 2 0 1 5 年 ） 、 大 英 博 物 館
（ 2 0 1 6 年 ） 、 北 京 太 廟 （ 2 0 1 6 年 ） 、
芝 加 哥 藝 術 博 物 館 （ 2 0 1 7 年 ） 、 紐 約 亞
洲 協 會 （ 2 0 1 7 年 ） 和 新 加 坡 國 家 美 術 館
（ 2 0 1 9 年 ） 。 除 了 廣 受 世 界 各 地 的 私 人
收藏家喜愛，他的作品也獲大英博物館、
北京故宮博物院、中國美術館、浙江美術

館、耶魯大學、加州大學柏克萊分校、北
達科他州美術館、大都會藝術博物館和香
港藝術館等重要博物館和機構永久收藏。

王迦南  (b.  1955中國黑龍江)

國 際 著 名 藝 術 家 王 迦 南 ， 以 重 彩 水 墨 為
名 ， 首 次 於 新 加 坡 參 與 群 展 的 他 生 於
1 9 5 5 年 黑 龍 江 ， 1 9 8 2 年 畢 業 於 北 京 中 央
美 術 學 院 ， 並 於 1 9 8 7 年 閤 家 移 居 英 國 倫
敦——這也是他藝術生涯的起步點。他的
畫作巧妙地融合了自身濃厚的東方文化以
及西方彩繪的特色。為了保留傳統墨彩畫
透光的特質，王迦南堅持使用礦物顏料，
他的作品顏色鮮豔，但畫面卻能夠帶來很
大的驚喜——唐宋朝代畫作中常見的寧靜
山水。受到敦煌畫作和色彩的影響，加之
自身對敦煌文化有著深厚的理解，王迦南
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Bearing the influence of  dunhuang  art and its 
distinctive colour scheme, which he has a profound 
understanding of, Wang has constructed a wholly 
different visual realm that is bound to revitalise the 
rich traditions of Chinese paintings. Filling his lush 
forests and mountains with a myriad of colours, 
occasionally adding traces of living, Wang’s Colour 
Landscape Series going on display  stands at the 
cusp of a fairyland fantasy and reality.

The winner of the 1989 British watercolour prize at 
the Royal Academy of Art, the first Chinese artist 
to receive such an honour, has had his works well 
collected by museums and institutions such as 
National Art Museum of China, Henan Art Museum, 
The Central Academy of Fine Arts, Beijing, China, 
Xi’an University, China, The British Museum, 
London, UK, The Victoria & Albert Museum, London, 
UK, The Ashmolean Museum, Oxford, UK, and The 
Olenska Foundation, Geneva, Switzerland.

Zhang Jian-Jun (b. 1955, Shanghai, China)
A pioneer of Chinese abstract art and one of the 
most gifted contemporary Asian artists of our time, 
Zhang Jian-Jun has certainly showcased his multi-
disciplinary talents through a fascinating collection 
of oil, watercolour, installation and photography art. 
The Adjunct Professor at the Fine Arts Department 
of New York University Shanghai consistently awes 
viewers with his profound understanding of and 
manipulation of existence, time and its realisation. 
Currently living and working in both Shanghai and 
New York, Zhang often weaves in his observations of 
the society, and his reflections on the ephemerality 
of modernity. In his Ink Rock Series, he created 
doppelgängers of scholar’s rocks that Chinese 
literati once prized in their gardens, tediously and 
delicately casting them in ink, giving the nature 
feature a modern spin. To date, his study on the 
fluidities present in our lives is still ongoing and his 
works shall continue to discuss the evolution of 
time and what dissipates along with it. Featuring 



9

畫筆下的世界為傳統水彩畫創造了一片新
興氣象。本次展出的「重彩山水」系列，
以 五 顏 六 色 渲 染 出 綠 意 蔥 蔥 的 樹 林 、 山
丘，偶爾再加入一點生活的足跡，映入眼
簾的是處於仙境幻想與人間煙火之間的視
覺饗宴。

王迦南是1989年英國皇家美術學院水彩畫
大獎得主，也是第一位獲此項殊榮的華人
藝術家，其作品被中國美術館、河南省美
術館、北京中央美術學院、西安大學、大
英博物館、維多利亞和阿爾伯特博物館、
阿什莫林博物館和瑞士Olenska基金會等
博物館和國際私人機構收藏。

張健君  (b.  1955,  中國上海)

中國抽象藝術的先鋒、當代最有才華的藝

術家之一張健君，早已通過一系列、涉及
不同材質（油彩、水彩、藝術裝置和攝影
等）的作品展示了他豐富多元、跨學科的
才能。張健君對存在主義、時間以及時間
的體現有著深入的理解，並且經常通過精
妙的視覺形式將它們實質化。現為上海紐
約大學艺术教学副教授的他經常往返上海
和紐約，也經常將自己對社會的觀察，以
及對當代世界易逝特質的感悟融入作品之
中。他在 Ink Rock Ser ies 中通過將水墨
注入模具、待其硬化後形成偽景觀石，使
中國古代文人最熱衷收藏於庭院的景觀石
在意涵上有了徹底的反轉。張健君一直在
研究人生的無常多變，他的作品也將持續
探討時間的流逝以及隨之消失的人事物。
本次展出 Ink Rock，通過張健君精心塑
造的景觀石，特邀各位思考處於究竟是什
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Ink Rock this time, we invite you to question what 
constitutes our cultural identity in modern times 
though the ornamental ‘rocks’ Zhang has brilliantly 
engineered.

Zhang has held many solo exhibitions and over 
100 group exhibitions in China, the United States 
and other parts of Asia and Europe. His works are 
collected permanently in JP Morgan (Hong Kong), 
International Artists Museum, Lodz (Poland), 
Shanghai Art Museum (China), Shenzhen Art 
Institute, Shenzhen (China), Guangdong Museum of 
Art, Guangzhou (China), the Dow Jones Company, 
New Jersey (U.S.A.), Djerassi Foundation Collection, 
California (U.S.A.), Yuz Museum, Shanghai (China), 
Frederick R. Weisman Foundation of Art, California 
(U.S.A.), Brooklyn Museum, New York (U.S.A.) and 
The Metropolitan Museum of Art, New York (U.S.A.).

Wang Tiande (b. 1960, Shanghai, China)
Born in Shanghai in 1960, Wang Tiande is widely 

regarded as one of the leading figures in contemporary 
Chinese ink of our time. His reinvention of Chinese 
landscape painting by substituting brushes with 
incense has seen him catapulted into international 
fame and Wang’s creative explorations continue to 
receive critical acclaim worldwide. His iconic works 
bear resemblance to the conventional landscape 
paintings from afar, then upon closer look, surprise 
viewers with his layered textures and refined visuals 
— as the burned landscape layered on top reveals 
another inked landscape underneath, both existing 
as individual pieces yet generate synergies as one. 
Wang sometimes fuses his creations with original 
manuscripts or rubbings of stelae and seals from 
his collection, in the hope that he could establish a 
dialogue between the past and his modern practices. 
Some of his recent works, after his trip to Singapore 
in 2020 has expanded to imbue elements of the 
sunny island and Southeast Asia. As the cultural 
gap continues to widen,  these new works are part 
of the contemporary space Wang has created and 
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麼樣的因素構成了我們在當代社會中的文
化身分。

張健君在中國、美國、亞洲和歐洲等地舉
辦 過 多 個 個 展 並 參 與 1 0 0 多 個 群 展 。 他 的
作品獲眾多機構永久收藏，包括摩根大通
（香港）、波蘭羅茲藝術博物館、上海美
術館、深圳藝術學院、廣東美術館、美國
道瓊斯公司、美國加州Djerass i基金會、
上海余德耀美術館、美國魏斯曼藝術基金
會、布魯克林博物館以及大都會藝術博物
館。

王天德  (b.  1960,  中國上海)

1 9 6 0 年 出 生 上 海 ， 王 天 德 被 譽 為 當 代 中
國水墨的領軍人物之一。他以煙代筆，重
新詮釋中國山水畫，因而在國際藝壇上名

聲 大 噪 ， 後 續 更 持 續 推 出 富 有 創 意 的 作
品，廣受讚譽。王天德的經典創作從遠處
看宛如傳統水墨畫，然而稍微上前就可以
觀 察 到 作 品 的 多 層 次 以 及 細 膩 的 視 覺 詞
藻。以煙灼燒的山水在最上層，煙灼的洞
口 將 由 墨 水 構 成 的 山 水 顯 露 出 來 ， 互 為
獨 立 但 又 相 互 映 襯 。 偶 爾 王 天 德 也 會 將
私 人 收 藏 的 石 碑 拓 印 或 印 章 蓋 到 自 己 的
創作上，用以構築現代與過去的橋樑。自
2 0 2 0 年 於 新 加 坡 逗 留 幾 日 後 ， 王 天 德 將
這座島嶼以及新加坡、東南亞的元素納入
作品之中。隨著古今文化的差距逐漸被拉
大，王天德在這些作品中塑造了一個當代
的空間，使其既可以繼承傳統文化但是又
不受其限制。

王天德在全球多家著名博物館、畫廊和機
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they highlight the possibility to inherit, yet not be 
bounded by the traditional Chinese culture. 

Wang has held solo and group exhibitions in 
prestigious museums, galleries and institutions 
across the globe. His works have been included 
in the permanent collections of many museums, 
including the Metropolitan Museum of Art, Brooklyn 
Museum, Chicago Art Institute, the Hong Kong 
Museum of Art, the British Museum, and the 
National Art Museum of China.

Han Sai Por (b. 1943, Singapore) 
Regarded as one of Asia’s most prominent living 
sculptors, Han Sai Por is widely recognised as a 
driving force for the local sculptural art scene. 
Han who became an artist by chance certainly 
has established her presence over the past fifty 
years, clinching numerous prestigious awards 
internationally and locally. A recipient of Singapore’s 
Cultural Medallion Award (1995), the second female 

to have received such recognition after Georgette 
Chen, is known to create simplistic and elegant 
organic works that evoke the alluring charm of 
nature. Han embarked on her artistic journey with 
stones, and after all these decades, even when 
natural materials of such (including marble and 
granite) are hard to find in Singapore, she has not 
strayed from her path. With exquisite, smooth, 
flowy lines derived from the energy of the natural 
world, her works on display —  Seed Pod  Series 
(pp. 84-85), Flora Series (pp. 86-87) and  Tropical 
Leaf Series (pp. 88-93) are honest yet graceful 
commentaries on the significant loss of organic 
forms in modern society. Though presented with a 
clean and neat aesthetic, Han’s remarkable oeuvre 
carries a lot of weight, literally and figuratively. 
Han has participated in numerous international 
exhibitions around the world. Her works can be 
found in many private collections, international 
and local institutions, and public spaces including; 
National Museum of Singapore, Suzhou Centre in 
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構皆辦過個展或參與群展，他的作品已被
納入許多博物館的永久收藏，包括大都會
藝術博物館、布魯克林博物館、芝加哥藝
術學院、香港藝術館、大英博物館和中國
美術館。

韓少芙  (b.  1943,  新加坡) 

亞洲在世最傑出的雕塑家之一，韓少芙一
直是新加坡雕塑界的引路人。過去五十多
年來，因為機緣巧合成為藝術家的韓少芙
在海內外獲獎無數，更是藝術圈內舉足輕
重的人物。作為新加坡文化獎的得獎者，
也是繼張荔英第二位獲獎的女藝術家，韓
少芙的作品向來以簡單、高雅的有機形狀
示 人 ， 展 示 大 自 然 的 魅 力 。 她 以 石 頭 開
啟 藝 術 之 旅 ， 儘 管 經 過 那 麼 多 年 ， 哪 怕
石頭（如漢白玉和黑崗岩）在新加坡極度

稀缺，她始終鍾情它的材質。即將展出的
作品——「籽·苞」系列 (pp. 84-85)、「花
卉」系列  (pp. 86-87) 和 「熱帶葉」系列 (pp. 

88-93)汲 取 大 自 然 界 的 能 量 ， 線 條 柔 順 俐
落，對於與當今社會大面積失去有機生態
是既真誠又溫柔的批判。白玉無瑕，韓少
芙出色的創作看似輕如鴻毛，實際上重於
泰山。

韓少芙參與了世界各地的許多國際展覽。
她的作品可見於許多私人收藏、國際和本
地機構及公共場所，包括新加坡國家博物
館、中國蘇州中心、新加坡美術館、新加
坡國家美術館、中國美術館、英國波特蘭
雕塑公園和新加坡駐紐約聯合國常任代表
處。
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China, Singapore Art Museum, Singapore National 
Art Gallery, China National Museum in Beijing, 
Portland Sculpture Park in England and World 
United Nation, New York Singapore office building. 

Zhuang Shengtao (b. 1944, Guangdong, China/ 
Singapore)
Singapore’s pioneer contemporary ink artist Zhuang 
Shengtao is a modern literati artist. Now residing in 
Suzhou, Zhuang indulges himself thoroughly in the 
serene landscape the ancient city offers. It does not 
take much to notice, the spirit of times present in 
the ‘Venice of China’ is well embraced in Zhuang’s 
bold and zestful strokes. Remaining vivacious in his 
swings and sways, his daxieyi (freehand brushwork) 
works have pushed the boundaries of calligraphy 
further to one that transcends distinguishable forms. 
The heavy layering and swashing of ink across jumbo 
size rice papers have had an effect on the visual 
dimension — pockets of white peeking through 
the varying degree of dark washes, much like the 

dappled shade, movements of his expressions are 
amplified at a scale, drawing viewers further into 
his poetic world. Look out for his abstract and free-
spirited compositions in Emptiness Series, Zhuang’s 
introspective strokes are a fresh interpretation of 
contemporary ink and have cleverly imbued classical 
Chinese poetry within. 

Zhuang has participated in solo and group exhibitions 
in Singapore, China, the USA, Australia and other 
parts of Asia, including  Journey of Ink  (Singapore 
National Museum Art Gallery, 1993),  Power and 
Poetry – Monuments and Meditations in Chinese 
Contemporary Ink Paintings  (Singapore Art 
Museum, 1998),  5th International Ink Painting 
Biennial of Shenzhen  (Shenzhen, China, 
1999),  shuimo yuehui  (True Colour Art Museum, 
(Suzhou, China, 2009) and  The Ink Art of Zhuang 
Shengtao (iPreciation Gallery, Singapore, 2017). His 
works are also in the permanent collection of the 
National Gallery Singapore.
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莊聲濤  (b.  1944,  中國廣東/新加坡)

新加坡當代書法和水墨畫先鋒莊聲濤可謂
是現代文人畫家。旅居蘇州，莊聲濤越趨
沉浸於姑蘇古城的江南景致，這座「東方
威尼斯」的時代特徵早被莊聲濤大膽、新
鮮的筆觸給吸收。充滿魄力的肆意揮灑，
將大寫意發揮得淋漓盡致，更畫出了字的
抽象型態。層層疊疊的墨水，大筆揮毫在
巨型宣紙上的痕跡，兩者相加對視覺緯度
有著別樣的效果。在墨色濃淡之間，黑似
乎都成了樹葉，留白的地方成了縫隙中透
進來的光，除了放大莊聲濤畫筆留下的活
潑、動感，更將觀者拉入他詩意的世界裏
頭。不妨留意一下「當其無」系列中抽象
及灑脫的構圖，莊聲濤的作品充滿了對當

代水墨和傳統文化詩意的表達。

莊聲濤曾在新加坡、中國、美國、澳大利
亞和亞洲其他地區舉辦個展和參與群展，
包括《水墨之旅》（新加坡國家博物館畫
廊，1993年）、《Power and Poetry 
– Monuments and Meditat ions 
in Chinese Contemporary Ink 
Paint ings》（新加坡美術館，1998年）
、 《 第 五 屆 深 圳 國 際 水 墨 畫 雙 年 展 》 （
深 圳 ， 1 9 9 9 年 ） 、 「 水 墨 月 會 」 （ 蘇 州
本 色 美 術 館 ， 2 0 0 9 年 ） 和 《 莊 聲 濤 水 墨
展 》 （ 誰 先 覺 畫 廊 ， 新 加 坡 ， 2 0 1 7 年 ）
。他的作品也獲新加坡國家美術館永久收
藏。
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Oh Chai Hoo (b. 1960, Singapore)
A well-respected Singaporean artist who wears 
many hats — painter, calligrapher, ceramist, Oh 
Chai Hoo works extensively with various mediums 
and is well admired for his fearless experimentation 
and exploration with different materials. Deeply 
intrigued by the work of nature, Oh is particularly 
fascinated with rock structures, which has led 
to an oeuvre of extraordinary ink works that have 
captured the powerful movements of natural forces 
on magnificent mountainous, cliff-like forms. Over 
the years, he has continued to expand his visual 
language by exploring dialogical and collaborative 
works, bringing in surprising elements that certainly 
hint at his free-spiritedness and adventurous 
personality. His recent paintings bring forth a 
juxtaposition of ink and calligraphy resulting in 
a collage-like effect, where works are torn and 

pieced up, and writings are scattered all around 
(see Cherries from Previous Lives (pp. 114-115)
and The Dream of Landscapes (pp. 120-121)). 
The spontaneous assemblage resulted in texts 
and motifs interacting non-linearly on the plane, 
as well as torn edges and spaces leaving rooms 
for imagination, leading viewers into a heartfelt 
conversation with the narratives presented. 

Since graduating from Nanyang Academy of Fine 
Arts, Singapore in 1982, Oh remains an active 
member of the local arts scene. The vice-president 
of Singapore’s Siaw-Tao Chinese Seal-Carving 
Calligraphy & Painting Society had held various 
exhibitions locally and abroad. His works are 
well collected privately and are also permanently 
collected by the National Museum of Singapore and 
The Istana, Singapore.
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胡財和  (b.  1960,  新加坡)

胡財和，當代多才的新加坡藝術家，擁有
多重身分的他，即是畫家也是書法家，更
是陶藝家。他擅長結合各種材料，並且因
為大膽的藝術實驗備受藝壇推崇。自然界
的力量對胡財和帶來不少啟發，他鍾情於
石頭，由此發展了一系列壁立仞、层峦叠
嶂的水墨山水。多年來，他不斷拓展自己
的藝術語彙，嘗試對話式或合作式作品，
為藝術創作注入新鮮、令人驚艷的元素，
更讓人得以窺探出他瀟灑且熱愛冒險的一
面。胡財和近期的作品將水墨和書法並列
或交錯排序，有些畫作被撕成幾個部分，
有的文字灑落各處，形成一種拼貼的效果

（見《前世的櫻桃》 (pp. 114-115)、《夢裏

山川》 (pp. 120-121)）。隨性的組合使得文
字和意象在平面上有了非線性的互動，撕
開的邊緣與遺留下的空間則讓想像力繼續
奔馳，更引導觀者參與一場與畫的對話。

自 1 9 8 2 年 於 新 加 坡 南 洋 藝 術 學 院 畢 業
後，胡財和一直活躍於本地藝術界。他是
新加坡嘯濤篆刻書畫會的副會長，推動華
人藝術教育和創作。曾在本地和國外展出
作品，作品備受私人收藏家青睞，並獲新
加 坡 國 家 博 物 館 及 新 加 坡 總 統 府 永 久 收
藏。
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Wang Dongling is one of China’s most highly 
regarded calligrapher and ink artist. He is best 
known for his public performances involving large 
format “wild cursive” script, a Chinese calligraphic 
style characterized by its erratic and dynamic 
strokes. His works are often deeply rooted in the 
ancient philosophies of Buddhism and Daoism, 
as well as Chinese poetry. Wang graduated with 
a Bachelor’s Degree in Fine Art from the Nanjing 
Normal University (Nanjing, China) in 1966 and a 
Master’s Degree in Fine Art from the Calligraphy 
Department of Zhejiang Academy of Fine Arts 
(Hangzhou, China) in 1981.

Wang’s prolific career spans across the past 

two decades, during which he first gained rapid 
recognition in China for his calligraphic work. His 
classical training enabled him to hone his repertoire 
of traditional techniques in calligraphy, forming 
a solid foundation on which he began his journey 
of expression with ink in the early 1980s. In 1989, 
he traveled to the United States, where he taught 
the practice of calligraphy to Western art students, 
at the same time participating in several solo 
exhibitions held at different universities around 
the country. During this particular period, Wang 
immersed himself in the modern works of acclaimed 
artists such as Picasso, Klee, Miro and Matisse. In 
the 1990s, he traveled to Japan, where he became 
deeply influenced by the works of Japanese 

Wang Dongling 王冬齡
(b. 1945, Jiangsu, China)
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calligraphic master, Inoue Yuichi. By this time, 
Wang had ventured far from his roots as a traditional 
Chinese calligrapher, combining his knowledge 
and experiences with experimental techniques, 
resulting in remarkable reinterpretations of the 
ancient art form. Breaking free from conventional 
notions of Chinese calligraphy, his works embraced 
movement, space and gestural abstraction, 
liberating each and every written character from 
the bounds of text. In his current practice, Wang 
continues to push the boundaries, relentlessly 
practicing his well-honed techniques and exploring 
new and highly experimental ones, such as the use 
of photosensitive materials to create calligraphic 
compositions on photographic paper.

Wang’s works have been prominently exhibited at 
institutions and several international venues such 
as the Metropolitan Museum of Art (New York City, 
USA), Guggenheim Museum (New York City, USA), 
National Art Museum of China (Beijing, China) and 
the Palace Museum (Beijing, China). They can also 
be found amongst others in the collections of the 
British Museum (London), the Zhejiang Museum 
of Fine Art, (Hangzhou, China), the Yale University 
Art Gallery (New Haven, USA), Harvard University 
(Cambridge, USA), and the University of California, 
Berkley (USA). Presently, he is a professor of 
calligraphy at the Calligraphy Department of China 
Academy of Art in Hangzhou, China.
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Lao Tzu - Tao Te Ching: 
the Principles of Naturalism

2018
99x66cm
Ink on Paper

老
子

道
德
經
· 
道
法
自
然

The Principles of Naturalism is a philosophy that 
stems from the Tao Te Ching. In this philosophy, the 
laws of Taoism are based on the principle of “letting 
nature take its course”. Seeing as how the laws of 
Humans, the Earth, Heaven and that of the Universe 
are closely interrelated, Lao Tzu used an effective 
approach to clarify and elaborate upon these laws 

of life that makeup Taosim. “The Principles of 
Naturalism” reveals the characteristics of the whole 
universe, including the attributes of all things that 
exist within or between heaven and earth. Everything 
in the universe and the earth is in accordance with 
the “natural” law of the “Tao”, and the Tao therefore 
acts as the universal law to Life.
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Meng Haoran - Spring Dawn

2017
74x74cm
Ink on Paper

孟
浩
然

春
曉

Tang Dynasty Meng Haoran poem 
Spring Dawn: 
Missing the dawn in spring slumber; the chirping of 
birds is everywhere. The wind and rain came last 
night; countless flowers were swept to the ground.
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The Years of Life Reach Not One Hundred

2018
99x66cm
Ink on Paper

生
年
不
滿
百

The years of life reach not one hundred,
yet the heart is in constant worry for a millennium.
The day is short while the bitter night is long -
why not go wandering by candle light?
Work for happiness without delay -
how can you wait for the time to come?
Fools cherish their expenditure,
yet earn no more than laughter at the old from those in the future.
The immortal Wang Ziqiao -
how difficult to be able to match him!
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Yan Jidao - Riverside Daffodils

2018
99x66cm
Ink on Paper

晏
幾
道

臨
江
仙

Northern Song Yan Jidao lyrics Riverside Daffodils: 
Lying inebriated on a high tower, till I sober up to 
see the low hanging curtain. With last year’s spring 
grief growing, alone amid fallen petals I stand, in the 
drizzle a pair of swallows fly. I remember when I first 

saw my lady, wearing a dress with heart-shaped 
double collars, conveying her yearning through 
the pipa, the moon was bright that night, it once 
illuminated a lovely lady’s return journey.
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Wen Tingyun - Pusaman 

2018
98x66cm
Ink on Paper

溫
庭
筠

菩
薩
蠻
·
小
山
重
疊
金
明
滅

The Bodhisattva and the Hill overlap the Jin 
Ming is the seminal work of Wen Tingjun, a 
poet from the Tang Dynasty. The poet writes 
of a petite maiden’s posture and appearance 
as she washes up and applies her makeup, 
all of which alludes to a sense of loneliness. 
The maiden’s beauty, luxurious costume and 
delicate posture typify that of a lady from the 

Tang Dynasty. Through juxtaposition of her 
extravagant appearance and melancholic 
mental state, the poem euphemistically 
reveals the complex inner psyche of the 
character. The layered meaning hence acts 
as a testament to the author’s distinct literary 
style and artistic achievements.
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Born in 1955 in Heilongjiang Province, North 
China, Wang Jianan entered the esteemed 
Central Academy of Fine Arts in Beijing at 
the age of 23. Upon graduating in 1982, he 
progressed to establish the first post-cultural 
revolution independent professional art studio 
in Beijing.  During this time, he embarked on 
a career as a teacher at the Academy in the 
Chinese painting department. 1987 saw a 
migration to London with his artist wife, Cai 
Xiaoli, and the couple proceeded to participate 
in exhibitions throughout continental Europe. 

Wang’s earlier works were delicate 
modifications of traditional themes, infusing 
a picturesque landscape with bouts of colour, 
or portraits of blissfully idle characters, 
accompanied by witty inscriptions. Wang’s 
latest series of works are a testament to his 

gift for employing a range of techniques. The 
traditional medium of ink, watercolour and 
paper remains, but the paintings burst with a 
potpourri of arresting colour washes, a more 
rebellious technique utilised to conjure a 
thought-provoking amalgamation.

The winner of 1989 British watercolour prize 
at the Royal Academy of Art, the first Chinese 
artist to receive such an honour, have had 
his works well collected by museums and 
institutions such as National Art Museum 
of China, Henan Art Museum, The Central 
Academy of Fine Arts, Beijing, China, Xi’an 
University, China, The British Museum, 
London, UK, The Victoria & Albert Museum, 
London, UK, The Ashmolean Museum, Oxford, 
UK, and The Olenska Foundation, Geneva, 
Switzerland.

Wang Jianan 王迦南
(b. 1955, Heilongjiang, China)
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Autumn Symphony Series 1

2007
48x96cm
Ink and Crystal Pigments on Paper

秋
之
交
響
系
列 
1
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Autumn Symphony Series 2

2007
48x96cm
Ink and Crystal Pigments on Paper

秋
之
交
響
系
列 
2
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Autumn

2007
66x68cm
Ink and Crystal Pigments on Paper

秋
色
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Colour Landscape Series 1

2019
44x130cm
Ink and Crystal Pigments on Paper

重
彩
山
水
系
列 
1
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Colour Landscape Series 2

2019
35x140cm
Ink and Crystal Pigments on Paper

重
彩
山
水
系
列 
2
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Colour Landscape Series 3

2019
40x150cm
Ink and Crystal Pigments on Paper

重
彩
山
水
系
列 
3
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Colour Landscape Series 4

2019
70x140cm
Ink and Crystal Pigments on Paper

重
彩
山
水
系
列 
4
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Colour Landscape Series 5

2007
66x68cm
Ink and Crystal Pigments on Paper

重
彩
山
水
系
列 
5
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Hailing from Shanghai, China, Zhang Jian-Jun is 
one of the most disciplined and gifted contemporary 
Chinese artists of our time. Zhang graduated from 
Shanghai Drama Institute’s Fine Arts Department in 
1978. He moved to and worked in New York City in 
the mid-’80s. Today, Zhang is an Adjunct Professor 
at the Fine Arts Department of New York University, 
Shanghai.

Zhang’s art perforates the surface of East-West 
fusion and the idea of time, expressing his strikingly 
unique and profoundly perceptive musings. Exploring 
the essence of these topics, his art may not be 
instantaneously interpretable by many; however, this 
is also the very quality that elevates the intellectual 
element of his works, inviting viewer participation. 
Zhang demonstrates his gift in the artistic manipulation 
of time by re-creating the ancient scholar rock, 
(appreciated by Chinese scholars thousands of years 
ago,) with modern material such as silicone rubber. 
Creatively, he has resurrected a fragment of history 

and propelled episodic moments from that distant 
time to this present age. These consequential works 
are evidently contemporary and undoubtedly unique. 
He was also involved in the Golden Globe Awards 
Party 2007 where he was commissioned to install his 
scholar rock sculpture, Mirage Garden #5.

Zhang has held many solo-exhibitions and over 
100 group-exhibitions in China, the United States 
and other parts of Asia and Europe. His works are 
collected permanently in JP Morgan (Hong Kong), 
International Artists Museum, Lodz (Poland), 
Shanghai Art Museum (China), Shenzhen Art 
Institute, Shenzhen (China), Guangdong Museum of 
Art, Guangzhou (China), the Dow Jones Company, 
New Jersey (U.S.A.), Djerassi Foundation Collection, 
California (U.S.A.), Yuz Museum, Shanghai (China), 
Frederick R. Weisman Foundation of Art, California 
(U.S.A.), Brooklyn Museum, New York (U.S.A.) and 
The Metropolitan Museum of Art, New York (U.S.A.)

Zhang Jian-Jun 張健君
(b. 1955, Shanghai, China)
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Ink Rock

2021
102x56x39cm
Chinese Ink and Mixed Media

墨
石

Back View Left View
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Right View
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Born in Shanghai in 1960, Wang Tiande graduated 
from the Chinese Painting Department of the China 
Academy of Fine Arts (formerly Zhejiang Academy of 
Fine Arts) in 1988. As his artistic career flourished, 
Wang returned to his alma mater in 2014 to further 
study under world renown contemporary artist Wang 
Dongling and completed his PhD in Calligraphy. 

As his study on Chinese ink deepens, it seems only 
natural for him to pay homage to the rich cultural assets 
of his roots. Fascinated with ancient calligraphy, 
painting, stelae and seal carving, Wang reckons that 
these historic artefacts exude the spirit of the times 
and embody timeless cultural and historical values. In 
2013, He started merging his creations with original 
manuscripts or rubbings of stelae and seals from his 
personal collection, an attempt to reconnect modern 

art practices with ancient heritage. Wang believes 
that in order to retain the core spirit of Chinese ink, it 
is necessary to return to its oriental origins. Through 
the juxtaposition of works from different times and 
contexts, he hopes to bridge a widening cultural gap 
by creating a dialogue with the past. Drawing on the 
wisdom of his predecessors, Wang has found his 
place living and creating in the contemporary.

Wang has held solo and group exhibitions in 
prestigious museums, galleries and institutions 
across the globe. His works have been included in the 
permanent collections of many museums, including 
the Metropolitan Museum of Art, Brooklyn Museum, 
Chicago Art Institute, the Hong Kong Museum of Art, 
the British Museum, and the National Art Museum of 
China.

 Wang Tiande 王天德
(b. 1960, Shanghai, China)
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Pine and Snow on the Hillside

2018
67x55cm 
Paper, Ink, Fire, and Rubbing 

半
山
松
雪
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Home in Proximity with Snow on the Lonely Mountain

2019
67x55cm
Paper, Ink, Fire, and Rubbing 

家
近
孤
山
雪
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Withered Tree on a Snow-covered Mountain

2020
61x52.5cm
Ink, Flame and Rubbings on Paper

枯
樹
經
雪
嶺
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Gradual Ink Scattering Spring Snow

2020
163.7x69.3cm
Ink, Flame and Rubbings on Paper

積
墨
散
春
雪
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Clouds of Smoke Wafte

2020
74x71cm
Ink, Flame and Rubbings on Paper

雲
林
出
煙
雲
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Hidden Snow at the Woodsy Foothill

2020
35.5x182.5cm
Ink, Flame and Rubbings on Paper

林
麓
隱
雪
圖
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Han Sai Por is one of Asia’s leading modern sculptors 
and a recipient of Singapore’s Cultural Medallion 
award in 1995.  Being educated in Fine Arts at 
Wolverhampton College of Art, United Kingdom 
(1983) as well as Landscape Architecture in Lincoln 
University, New Zealand (2008), have established 
her knowledge in the understanding of nature and 
its environment, which in turn influenced her artistic 
work. Most of her organic works are inspired by the 
flora and fauna found in tropical forests of Southeast 
Asia. Her work comments on the changing landscape 
in the region and the deforestation that adversely 
impacts the environment and ecosystem. “The Black 
Forest” installation in 2011 is one such example as 
the series of works being exhibited contained strong 

social commentary on the bleak consequences of 
deforestation. 

Han has participated in numerous international 
exhibitions around the world. Her works can be found 
in many private collections, international and local 
institutions, and public spaces including; National 
Gallery of Singapore, National Museum of Singapore, 
Singapore Art Museum, Suzhou Centre, China, 
National Museum of China, Beijing, China, Portland 
Sculpture Park in England, Singapore Chancery, New 
York, USA, Australia Parliament, Singapore Embassy, 
Washington DC, USA and World United Nation, New 
York, USA.

Han Sai Por 韓少芙
(b. 1943, Singapore)
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Seed Pod Series

2016
35x40x15cm
White Marble 

籽

苞
系
列

·
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Flora Series

2015
27x32x15cm
White Marble 

花
卉
系
列
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Tropical Leaf Series - No.8

2019
34x36x15cm
White Marble 

熱
帶
葉
系
列
8
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Tropical Leaf Series - No.5

2019
44x40x26cm
White Marble 

熱
帶
葉
系
列
5
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Tropical Leaf Series - No.11

2019
29x50x20cm
White Marble 

熱
帶
葉
系
列
11
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Born in Chao’an, China in 1944, Zhuang Shengtao 
moved to Singapore in 1955 with his family. He 
enrolled in foundation classes in Nanyang Academy 
of Fine Arts in 1964 and studied Chinese painting 
and calligraphy under the tutelage of renowned 
Singaporean calligrapher, See Hiang To. 

Zhuang excelled in his academic studies and majored 
in Chinese Literature at the Nanyang University in 
Singapore, where he earned a Bachelor’s degree in 
1974 and a Master’s degree in 1977. With a solid 
foundation in Chinese culture, Zhuang is especially 
fascinated with Chinese philosophy and he pledges 
fidelity to Chinese ink till today.

In 1981, Zhuang travelled to France in search of 
a creative breakthrough, studying French at the 
University of Nice (Nice, France) and later at the 
Alliance Francoise (Paris, France). Zhuang studied 
printmaking at the Cornish College of the Arts 
(Seattle, Washington, USA) in 1988 and obtained 
a Master degree in Fine Arts from the University of 
Washington (Seattle, USA) in 1990. The sojourns 
to Europe and the United States provided rich 
historical and cultural offerings which broadened 
Zhuang’s perspectives and inspired him to 
seek new ways to develop contemporary ink 
expressions while embracing old traditions. The 
abstract and organic compositions of his ink 

Zhuang Shengtao 莊聲濤
(b. 1944, Guangdong, China/ Singapore)
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paintings are reminiscent of the dynamic, raw and 
sweeping aesthetics of Western abstract art, yet 
maintain the elegance and symbolism of Chinese 
calligraphy and ink.

Drawn by the historical charms of Suzhou, Zhuang 
moved there in 1997. His audacious, uninhibited 
brushstrokes and unconventional composition 
echo influences of both the East and the West, 
which further push the boundaries of daxieyi 
(freehand brushwork) to one that transcend 
distinguishable forms.

Zhuang has participated in solo and group 
exhibitions in Singapore, China, USA, Australia 
and other parts of Asia, including Journey of Ink 
(Singapore National Museum Art Gallery, 1993), 
Power and Poetry – Monuments and Meditations 
in Chinese Contemporary Ink Paintings (Singapore 
Art Museum, 1998), 5th International Ink Painting 
Biennial of Shenzhen (Shenzhen, China, 1999), 
shuimo yuehui (True Colour Art Museum, (Suzhou, 
China, 2009) and The Ink Art of Zhuang Shengtao 
(iPreciation Gallery, Singapore, 2017).
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Lotus Pond 1

2019
44x40x26cm
White Marble 

荷
塘
之
一
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Bamboos in the Rain 15

2013
36x79cm
Ink on Paper 

雨
竹
之
十
五
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Emptiness 3

2015
45x37cm
Ink on Paper 

當
其
無
之
三
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Emptiness 4

2015
46.5x42cm
Ink on Paper 

當
其
無
之 
四
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Emptiness 5

2015
46.5x75cm
Ink on Paper 

當
其
無
之
五
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Emptiness 6

2015
59x42.5cm
Ink on Paper 

當
其
無
之
六
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Oh Chai Hoo is a Singaporean artist who works 
extensively with various medium. He started his 
artistic creations at the age of 14 and a year later, 
the budding talent held his first group exhibition 
with respected pioneer artists like Chen Wen 
Hsi and others. Over the decades, Oh’s mastery 
of the brush is as admired as his fearless 
experimentation with the medium. Nonetheless, 
despite all the ventures, he never strays far from 
ink.
 
Deeply intrigued by the work of nature, Oh 
is particularly fascinated by the formation 

sedimentary rock structures. Within the 
weathered surfaces, down the jagged rims, 
between the notches and cracks, therein lies the 
beauty of imperfections. In his words, “my rocks 
speak for themselves” (我的石頭會說話). Indeed, 
his works tell compelling stories of magnificent 
mountainous, cliff-like forms that have stand the 
test of time. 

Oh believes in honesty and truthfulness in the 
creation of art. Unlike other types of medium, 
Chinese ink is especially demanding. It requires 
one to be attentive, confident and sincere, for 

Oh Chai Hoo 胡財和
(b. 1960, Singapore)
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every brushstroke is irreversible and every 
brush-touch allows no room for correction. This 
medium hence captures everything about the 
artist – his state of mind, personality and style. 

Oh’s paintings is a stunning play on tonality. His 
extraordinary command in the concentration 
and saturation of pigments captures the 
glorious movements of water and wind. While 
his black and white paintings invoke a sense 
of timelessness with their almost-realistic 
appearance, Oh’s coloured paintings lean 
towards the mystical spectrum and are imbued 

with imaginative expressions. His enigmatic 
works are a reflection of both the physical and 
the spiritual. 

Since graduation from Nanyang Academy of 
Fine Arts, Singapore in 1982, Oh remains an 
active member of the local arts scene. The 
vice-president of Singapore’s Siaw-Tao Chinese 
Seal-Carving Calligraphy & Painting Society 
had held various exhibitions locally and abroad. 
His works are well collected privately, and also 
permanently collected by the National Museum 
of Singapore and The Istana, Singapore.
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Cherries from Previous Lives

2020
46x75.5cm
Ink and Acrylic on Paper

前
世
的
櫻
桃
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Rain

2020
46x78cm
Ink and Acrylic on Paper

滞
雨



117



118

The Beginning of The Ending

2020
69.5x122cm
Ink and Acrylic on Paper

終
點
即
起
點
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The Dream of Landscapes

2020
70x140cm
Ink and Acrylic on Paper

夢
裏
山
川
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