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Foreword

A prodigy of art, Oh Chai Hoo (b.
1960, Singapore) started learning
art at the age of fourteen. He was
mentored by Sia Choon Pin, Lim Kang
Kee and Goh Sing Hooi at a young
age. Oh held his first exhibition at
the tender age of fifteen in a National
Day group exhibition at the Victoria
Memorial Hall, alongside many
distinctive artists including pioneer
generation artists Chen Wen Hsi and
Cheong Soo Pieng. He also learned
Chinese ink painting from See Hiang
To and Tan Tee Chie while majoring
in Western Art at Nanyang Academy
of Fine Arts (NAFA) in 1977.

Over these years, Oh’s usage of
ink has been transformative. In his
earlier works during the 1990s, Oh
featured ink through the form of
Chinese landscape paintings. He
extracted elements from natural
landscapes and assembled them to
create his own imagery. These works
captured Oh’s early explorations
that combined ink with collaging
techniques to show the intricate
and timeless relationship between
nature and time. While nature’s vast
sculptures like rocks, mountains and
waterfalls remained a very important
subject matter to him, Oh’s practice
has undergone significant

Helina Chan

development, particularly in 2015,
when his artistic expression unfolded
on a much more personal level.
Stemming from the roots of nature,
Oh channelled his emboldened
spirit and unique techniques into
developing greater and larger ink
paintings that are much richer in its
narrative.

Oh's ink paintings may be
perceived as mountainscapes on
first impression. However, drawing
closer into his paintings rewards
the viewers with great depths.
Dream of the Garden (2018) took
reference from The Peony Pavilion,
a classic work of Chinese literature
and opera masterpiece during the
Ming Dynasty that depicts a pair of
star-crossed lovers. In this painting,
one might observe the hidden
silhouette of an empty pavilion, which
is a characteristic element of the
aforementioned drama masterpiece
through the contrasting  white
negative space against shades of
blackink. Inits entirety, Oh created an
impression of bittersweet sadness,
reflective of the trials and tribulations
in life, particularly love, that was
spoken of in the literature work. Oh’s
artistic exploration into themes of life
was also translated in his LED lighted

ceramic installation titled Emerge
(2018). It is Oh’s original attempt
to present the traditional art of seal
carving through a contemporary
format. This one of a kind creation
contains a set of six unique Pagodite
seals titled Happiness, Auspicious,
Tranquil, Loving, Roundness and
Propitious. They represent Oh's
wish and belief that all things good
will eventually materialise in life, just
like how the seals are presented
emerging from the luminous ceramic
installation.

Oh  continued expanding his
narratives in a multitude of ways such
as incorporating calligraphy with
phrases from Zen philosophy that he
strongly resonates with. In both series
titted Poetry of Tou Tuo and Poetry of
Meng Long, Oh inscribed poems onto
his ink paintings through calligraphy
to enhance the visual ambience of
the painting as well as to express his
personal sentiments. This stemed
from his desires to reintroduce an
oriental literati tradition, in which
a work of art is encouraged to be
read beyond its physical imagery.
Just like reading a person’s mind,
Oh believes such an approach is
able to give viewers a greater level
of understanding and insights into

an artist’'s intentions as well as the
stories he wishes to narrate.

In this exhibition, Oh interestingly
chose to present his ink paintings
in several formats including fan-
shaped paintings, an album of 12
paintings as well as an 8-metres long
handscroll titled Depths of Clouds
(2018). Theinkwork unravelstoreveal
a continuously stunning landscape
featuring rocks, mountains, waterfalls
amongst other nature’s structures,
one section at a time. With this
intimate and consecutive format
of storytelling, Oh’s expressive
landscape literally unfolds before
the eyes of the viewers, forging a
symbolic motion of “walking” through
the imaginative landscape that Oh
has carefully crafted and curated
through his artistic vision.

While Oh draws upon Zen philosophy
ideals as well as his fascination with
nature, he often leaves the process
to his artistic intuition, memories
and experiences to guide him in
his creations. In his own words, Oh
believes that the artistic repertoire
to be performed throughout his life
is an illusive and continuous journey
of self-discovery that should be
sincerely presented to his viewers. |
am glad to be a part of Oh’s artistic

journey.
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Oh Chai Hoo

1960 Born in Singapore

Education

1982 Graduated from Nanyang Academy of Fine Arts, Singapore
Solo Exhibitions

1998 | Yi Qi Yi Hui — Solo Reiterate, Artfolio SPACE, Singapore 1999 | Nonentity
existence, Artfolio Gallery, Singapore 2000 | Eastern Grandeur, American Club,
Singapore 2001 | Ru Shi — As it is..., Artfolio SPACE, Singapore 2003 | Mu — Wood,
Galleri Stockhard, Finland 2004 | Xin Ji — Impressions From the Heart, Artfolio Gallery,
Singapore 2006 | Xin Deng — Light of the heart, Artfolio Gallery, Singapore 2013 |
Silent Conversation, Utterly Art, Singapore 2014 | Tropical Zen Garden, Esplanade,
Singapore 2016 | Lifetime of Change, iPreciation, Singapore 2017 | The Serene Path,
Gallery Huit, Hong Kong

Group Exhibitions

1981 | Two-Man Show, Nanyang Academy of Fine Arts, Singapore 1986 | Not The
Singapore River Art Exhibition, Port of Singapore Authority, Artist Encouragement
Scheme, Arbour Fine Art, Singapore / Chong Boon Painting of the Year Exhibition,
Singapore / Shell Discovery Art Exhibition, Singapore / Tan Tze Chor Award Exhibition,
Singapore 1987 | IBM Art Award Exhibition, Singapore / National Museum Centenary
Art Exhibition, Singapore / Tan Tze Chor Award Exhibition, Singapore 1989 | Nanyang
Academy of Fine Arts Lecturer Art Exhibition, Singapore 1991 | The Grand Discovery
Art Exhibition, Singapore / International Watercolour Exhibition, Korea and Taiwan 1993
| Siaw-Tao Art Exhibition, Shanghai, Hangzhou 1994 | Singapore Artist Speak Volume 2
Exhibition, Singapore 1996 | Siaw-Tao Art Exhibition, Shantou, China 1999 | V'Spartio

(Travelling Exhibition) at Asian and Pacific VSA Festival in Osaka '99, Osaka, Japan /
Creative Calligraphy Exhibition '99, Singapore 2000 | San, Exhibition by Singaporean
Artists, King’s Road Gallery, United Kingdom 2002 | Seal Carving Exhibition, Singapore
/ Tao Ren Wu Yu — Clay Speaks, 1st Asian Ceramic Exhibition, Nanyang Clay Group,
Singapore 2003 | Modern Calligraphy Exhibition (Travelling Exhibition), China / GAM Art
Exhibition (Ceramic), Toyota City Art Museum, Japan 2004 | Wan — Bowl, National
Library, Singapore / The Sixth Face, MICA Building, Singapore / Tapestry, The American
Club, Singapore 2005 | Modern Calligraphy Exhibition (Travelling Exhibition), China
2006 | Summer Soiree, Artfolio Gallery, Singapore / First, The American Club, Singapore
| Sculpture Society (Singapore) Exhibition, Esplanade, Singapore 2009 | “&” Home,
Artfolio Gallery, Singapore 2010 | Siaw-Tao 40th Anniversary Art Exhibition, Singapore
2011 | Modern Creative Calligraphy Exhibition, Singapore / Singapore Sculpture Society
10th Anniversary Exhibition, Singapore 2012 | Ink (mo), Esplanade, Singapore 2013 |
Season’s Interpretation — 2-men show, One East Asia, Singapore 2014 | We do! We
do artl, One East Artspace, Singapore / Nothing in Common, Utterly Art, Singapore /
Inkpression, Hakaren Art Gallery, Singapore / Scent Of Time, Ceramic Group Show,
Singapore 2015 | These Sacred Things, Visual Art Space, Esplanade, Singapore 2016
| Portable Art Week, iPreciation, Singapore / A Thousand Cups & Maybe More, The Art
Space, Singapore 2017 | Virtuoso In Ink, Art Agenda S.E.A, Chan + Hori Contemporary,
Singapore / When Space Dissolves Into Luminosity; Where Flowers Bloom Amidst
Rocks, iPreciation, Singapore / Art New York Art Fair 2017, New York, USA / Impressions
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— Seal Carving Exhibition by Siaw-Tao, Kuala Lumpur, Malaysia / Art Miami Art Fair
2017, Miami, USA 2018 | Art New York Art Fair 2018, New York, USA / Beckoning Of The
Breeze, Group Exhibition by Siao-Taw Chinese Seal-Carving Calligraphy & Painting
Society, Singapore / International Ink Painting Exhibition, The National Art Center, Tokyo,
Japan

Awards

1992 | Distinction in Visual Art Creation, Nanyang Academy of Fine Arts, Alumni
Association, Singapore 1999 | Highly Commendable Award, Abstract Medium 18th UOB
Painting Competition, Singapore 2010 | Siaw-Tao Achievement Award 2013 | Siaw-Tao
Best Artwork Award

Private and Public Collections

Bank Brussels Lambert, Singapore | Banque Indosuez, Singapore | BNP Paribas,
Singapore | Changi Airport, Singapore | DBS Bank, Singapore | DBS Finance, Singapore
| Four Seasons Bali, Indonesia | Hilton Hotel, Singapore | Hotel Equatorial, Yangon,
Myanmar | Hyatt Regency, Surabaya, Indonesia | Imperial Hotel, Taipei, Taiwan |
Intercontinental Hotel, Singapore | Littlefuse Far East, Singapore | Luxasia Pte Ltd,

Singapore | Mandarin Hotel, Singapore | Marsh (S) Pte Ltd, Singapore | Matsushita,
Japan | Munich Management Pte Ltd, Singapore | Natexis Banques Populaires, BPCE,
Singapore | National Museum Art Gallery, Singapore | Nikko Hotel, Kuala Lumpur,
Malaysia | Novotel Hotel, Singapore | Omni Marco Polo Hotel, Singapore | Orchard
Hotel, Singapore | Raffles Marina, Singapore | Rasa Sentosa, Singapore | Regent Hotel,
Singapore | Regent Hotel, Jakarta, Indonesia | Regent Hotel, Bali, Indonesia | Royal
Holiday Inn Crown Plaza Hotel, Singapore | Saloman Brothers, Singapore | Sedona Hotel,
Mandalay, Myanmar | Shangri-La Hotel, Qingdao, China | Shell Eastern Petroleum (Pte)
Ltd, Singapore | Singapore Heritage Board | Singapore Workforce Development Agency,
Singapore | State Street Bank & Trust Co, Singapore | Wong Partnership, Singapore
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1960 HH AR BT A4

1982 BHENFFRE
B

1998 | “—H—= " - Artfolio SPACE » i 1999 | Nonentity existence, Artfolio

Gallery, Singapore 2000 | Eastern Grandeur, American Club, Singapore 2001 | ¢

WmE"” - Artfolio SPACE » #fnik 2003 | “7K” » Galleri Stockhard » 258§ 2004 | ¢

DR 0 Artfolio Gallery » #rinig 2006 | “.0&” » Artfolio Gallery » i 2013 |
“HRE7 o Utterly Art > inig 2014 | “ MAMER " BEEMH.0 - Fini 2016 |
“UMRERT o ESE FNK 2017 | i@l o SRER 0 BE

R

1981 | #AR > FFEMSL > FNEK 1986 | ¢ FEIZFMEAT 7 - Port of
Singapore Authority » Artist Encouragement Scheme » Arbour Fine Art » Zrinig /
SCEMEER - FINK / REEFEMRE - FINK / R VIEMEEE - #1987 |
IBM Zfir8Ef - TN / BREWERFER - FNEK / R0 R > Fmig 1989
| B EEHMER > FHMF1991 | The Grand Discovery Art Exhibition » $rinig /
BOKEEHER  BEMAE 1993 | WEER > LE > TN 1994 | ERMESER
WK 1996 | GiGER - LT - HE 1999 | HHRABHEEN  KAEFEKER
ABR - BA / MAREER > #nig 2000 | “ =7 FHMKERERE - King’ s Road
Gallery » (& 2002 | E—@HBEIAZZIRE > FNEK / “BIADE " E—EEZMEE
BEER > FAERBA > FN 2003 | MREBEKEE > FE / GAM ¥~ HEfRE - 8E™
XfireE - HA 2004 | ‘@7 MER BREEE MK/ CBARET EABR B

EHZEE, FNi /Tapestry » The American Club » #ini 2005 | IR E A5 4GERE -
fiE 2006 | Summer Soiree » Artfolio Gallery » i | First » The American Club »
g | BEEEER - B/ EMPO - FNK 2009 | ¢ “R” Home » Artfolio Gallery
Frindg 2010 | W+ AFER - K 2011 | MREER - K / BEEH<+EF
e #onig 2012 | “ 27 WABE  BE2ir.0 o Fmg 2013 | < =T #A
B » One East Asia » 3Ntk 2014 | “FEE" RFERE > One East Artspace » ¥
i/ CIE—8E 7 BERE > Utterly Art s S8 / K2R - Hakaren Art Gallery » #7m
W/ REREBRE > WK 2015 | “HEHER” » Visual ArtSpace » BB EMAHL
Fmig 2016 | NGRRE o EE WK/ TR BER > The Art Space - Fiinig
2017 | Virtuoso InInk » Art Agenda S.E.A » Chan + Hori Contemporary : Singapore
/ When Space Dissolves Into Luminosity; Where Flowers Bloom Amidst Rocks » 3
SE o BN / EMANEMIEEE 2017 A4 EH/ ‘BT (WEEIR)
HIEW 0 BARAE / BATEEREMEE S 2017 @R > E£E 2018 | BirBNEE
Bg2018 A4 X/ “ BE" - WASFZNEEGRER > MK/ ‘BEEBEGR
7o BISETEMEE > R AR

B
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