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Foreword

In  Chapter  Fifty-Three  of
Daodejing (IB1E%8; The Classic
of the Way and Virtue), a text that
dates back to the Spring and
Autumn Period (B, 770-
475 BCE), Laozi ((7F) writes:
“Evenif | only have a little wisdom,
| should walk along the great path
and fear only straying from it. The
great path is flat and broad, yet
people prefer shortcuts.” These
phrases succinctly epitomize the
spirit of Wang Dongling’s (&
#%) calligraphy practice, which
although seemingly avant-garde
and expressionistic, especially
of his Luanshu (BLZ; chaos
script), Kuangcao (JEE; wild
cursive) script and abstract ink
works, is developed through
years of painstaking practice
grounded in the great tradition
of classical Chinese calligraphy

John Lye

that dates back to 4,000 BCE.
Despite a scholarly and artistic
career spanning five decades,
Wang still practices his traditional
calligraphy daily, never deviating
from the great path.

This exhibition, Along the Great
Path (T K1E), Wang Dongling’s
first ever solo exhibition in
Singapore, will showcase more
than thirty recent works by Wang
that range from his works in
classical style in Caoshu (E&;
cursive script) to his signature
Luanshu and Kuangcao script,
as well as his abstract ink works,
providing depth and breadth for
the audience to understanding his
calligraphic and artistic repertoire.

One of the most impressive works
in this exhibition is Origin of Earth



(Hb%%), an abstract ink work based
upon calligraphic brushwork
characteristics. This magnificent

work impresses not only by the
masterly execution by Wang,
displaying his understanding of
the effects of ink on Xuan paper

(E4X) while reverberating with his
energy as one visualizes how he
attacked his medium with spirited
gestural expressionism, it is
stunning in its Zhangerpi (3L L)
monumental size. The unique
characteristics of this work
lend itself to be awed in close
and far view. Due to its size
(approximately 145 centimeters
in height and 365 centimeters
in breadth), the production of
Zhangerpi paper has special
requirements and is very difficult,
and hence cannot be commonly
supplied. It is very rare that

calligraphic work of this scale is
exhibited in Singapore.

Significantly, in addition to works
employing the traditional medium
of ink, brush and Xuan paper in
Chinese calligraphy, there will
be two sets of folding screens
and three standalone screens
in acrylic of monumental scale.
While screens, standalone or
folding, have a long tradition in
East Asia, these works by Wang
are presented in transparent
colored acrylic panels that
instead of ink imbued upon the
Luanshu calligraphy textures that
are different from ink on Xuan
paper. Depending on where
the screens are displayed, the
casting of natural or artificial
lights onto the screens will radiate
interesting shadows of the scripts



in interesting proportions, adding
another interesting dimension to
the works.

It is also with great pleasure that
we will present Wang Dongling’s
renowned performance of his
calligraphic repertoire to our
invited VIP guests. It is common
for calligraphers to compose
small works among friends or for
a group of audience, a practice
of calligraphers through the
centuries, and Wang has indeed
done this in Singapore. But this
is the first time Wang will stage
his calligraphy performance in
Singapore on one of the large
format standalone acrylic screens
in this exhibition. As a passionate
scholar, teacher and artist of
Chinese calligraphy, Wang takes
it upon himself to ensure the
continuity ofthe greattradition with

acute awareness that for Chinese
calligraphy to stay relevant, it
must be established upon the
traditions while confronting
modernity through renewals and
explorations, but at the same time
not getting distracted by nuances
of contemporary society, or
restrictions of traditions.

Along the great path of traditions,
Wang pursues his artistic practice
through the performance of
“‘writing” large format calligraphy,
captivating the emotions of
the audience in his creative
process, which is emphatically
entertaining, enchantingly
romantic and energetically
vigorous, and these emotions
in turn infusing into his art, while
at the same time transforming
himself into a performance artist.
The mediums, the calligraphic



brushworks, and the physical
presence of the artist and the
audience are all part of Wang’s
artwork.

Calligraphic aesthetics have
always been basic as a form
of self expression; calligraphy
embodies an artist’s identity, and
its gestures are manifestations
of the artist's body language.
This self expression is in turn a
profound emotional response
to the textual sources for the
calligraphic works. In addition
to Wang’'s personal emotional
responses being embedded in
his works, we can also gleam his
devotion to perpetuating, while at
the same time reinterpreting, the
tradition of Chinese calligraphy.
In Heart Sutra (-0&) and Zhuang
Zi - Carefree Wandering (3 ¥ 18
&%), and Li Shutong - Farewell

(ZHE % 5Y), not withstanding
the first two works being based
on Chinese classical theological
and philosophical texts while the
third work being based on
lyrics from a Chinese song
composed by Li Shutong in 1915,
Wang fuses his aesthetically
avant-garde Luanshu with the
wisdoms of the ancients and the
sentiments of the modern.

All the works in this exhibition
have the quality of mining our
subconscious minds upon deep
contemplation, with the different
calligraphic scripts and contexts
of the works providing interesting
juxtapositions. Amid the Caoshu,
Luanshu and abstract works,
there is always order within chaos
because they are always carefully
considered in their execution by
Wang Dongling.
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Future Unknown

December 2, 2017
edited excerpt

Calligrapher Mr. Wang Dongling
has always abided by the
traditions of Chinese calligraphy,
but instead of writing calligraphy
on a desk these years, he has
been performing calligraphy in
various public spaces because
the form of calligraphy art using
character scripts as artis a unique
creation of China. Calligraphy
expression can manifest a
person’s emotions, especially
when the nature of calligraphy
is sporadic, immediate, and
spontaneous, putting other art
forms pale in comparison. The
process of writing calligraphy
is a manifestation of cultural
characteristics, thus putting the
emphasis in calligraphy on this
process rather than the content.
The value of the process is not
limited by the process itself,

Fan Di’an

but the actual unforeseen
effectsbeing generated which
is what the artist considers as
traces of the images, shadows
of the images or in philosophical
terms signs of the images; it is an
idea and emotion, particularly a
form of incidental and explosive
emotions. Mr. Wang Dongling has
been exploring this aspect for a
long time, transforming figurative
lines into a language, using dry,
wet or moist lines of various visual
texture for his expressions. These
activities took place in many
of the world’s most important
art museums, introducing not
just new creations, but more
importantly, enriching the display
of Chinese art in European and
American museums through his
writings. We know that in the
Metropolitan Museum of Art, the



British Museum and so on, there
are some exhibitions of East Asia,
especially Chinese artworks that
document China’s great ancient
tradition, but it is important to let
the world better understand how
today’s Chinese artists represent
their modern transformations are
being based on their traditional
resources. One is design and
the other is art and both of these
aspects are related to science

and arts, connecting around
the currently much-discussed
artificial intelligence, biotechnology,
life sciences. In fact, the artist
is the same as the scientist in
this sense, macro exploring
the infinite and unparalleled
abyss on the one hand, and
micro examining numerous fine
and subtle details on the other
hand, thereby constituting a
world full of creativity and force.

Born in Fujian in 1955, Fan Di’an was the Director of the National Art Museum of China and currently
serves as the President of the Central Academy of Fine Arts, Vice Chairman of the Chinese Artists
Association, Fellow at the Central Research Institute of Literature and History, Deputy Director
of the State Art Education Commission, Vice Chairman of the China Literature and Art Critics
Association, Director of the China QOil Painting Society and a member of the National Committee
of the Chinese People’s Political Consultative Conference. He is engaged in 20th century Chinese
art research, contemporary art criticism and curating, and art museum management studies. He
participated in curatorial work of the Venice Biennale China National Pavilion, Sino-French Cultural
Year, Sino-ltalian Cultural Year, Shanghai Biennale and other exhibition projects.
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Reconstructing Contemporary Value
of Calligraphy in Visual Culture:

the Artistic Orientation of

Wang Dongling’s “Chaos Script”

Among the contemporary artists
in the large exhibition “Being
and Inking - Documenting
Contemporary Ink Art (2001-
2016)” curated by lon Yen and
me for Guangzhou Redtory Art
& Design Factory in 2016, Wang
Dongling is the only one with
a background and expertise
in traditional calligraphy. The
show aims at revealing the
diversity of contemporary art
from the perspective of “Being”
and interpreting the various
ongoing reforms of ink art in the
context of “Inking”. Therefore, the
participating artists include not
only ones from mainland China,
Hong Kong and Taiwan but also
some from the U.S. and Japan.
All exhibited works, about sixty
pieces, are ink works of painting,
video, installation, performance,
and other contemporary art forms,
except for Wang Dongling’s

16

Pi Dao Jian
Chaos  Script:  Jiangchengzi
and Chaos Script:  Yihuzhu,

which are calligraphic in nature.
These two pieces which make
contemporary expressions in the
authentic language of traditional
calligraphy, have become
harmonious and complementary
with the other works in terms of
spirit and contemporary artistic
orientation, and intensely and
deeply impressed the audience
with  the unrestrained and
passionate brushwork distilled
from the traditional style of
cursive script and the consequent
unprecedented “Chaos Script”
imageries.

The two “Chaos Script” pieces
illustrate the time-transgressive
significance of China’s traditional
artand culture along withthe works
displayed opposite and made
by Gu Wenda, large painting



Yanhuang DNA Landscape 1
and installations DNA Alchemy
and Green Tea Xuan Paper. Side
by side with the “Chaos Scripts”
is a recent ink collage of Liang
Quan titled Hidden Fish in a
Clear Stream |, and they, all rich
in social, historical and cultural
contents though, form a contrast
of the static and the dynamic:
Liang Quan’s ink collage betrays
some sentiments of the time
and shows the nobleness out
of discipline and reason while
Wang’s “Chaos Script” duet, in a
violently acting posture, reiterates
China’s classical aesthetics that
calligraphy and painting are of
the same origin, law and body,
and says “no” to the traditional
Confucian gentleness with a
kind of wild energy. It's obvious
that these three who work on
contemporary expression with
traditional mediumscan each

find a root in the long-standing
art history that revolves around
raditional culture in terms of
artistic ideology and narration,
all have their own distinctive
cultural features and are capable
of profoundly revealing the new
values and sprits of humanity
in current times. This is also the
contemporary value of Wang
Dongling’s “Chaos Script” series.
The difference from the other
two is that Wang Dongling has
an even tougher mission — to
reconstruct the contemporary
value of calligraphy in visual
culture.

I's a major orientation of China’s
contemporary ink art to employ
Chinese characters and the writing
of them as the medium, and quite
a few artists can be found realizing
the modern transformation of ink
art by marrying the conceptual

17



expressing ways of contemporary
art in the West with the expressing
techniques of Chinese ink art and
by making deconstructive use
of traditional script. But Wang
Dongling is unprecedented in
such honest expression of his
living experience based on the
local environment with pure
Chinese-style  script.  In  this
sense, a critic has it that “Wang
Dongling’s ‘Chaos Script’ has
given the world a new pattern
of abstract art” and that “Wang
Dongling has given the world an
Oriental form of abstract art with
Chinese-style script”. ' In my point

of view, compared to that Wang
Dongling’s “Chaos Script” has
given the world a new pattern of
abstract art, it's safer to say that
Wang Dongling’s “Chaos Script”
has picked up the spirit of “literati
painting” advocated by Northern
Song painters such as Su Shi,
Wen Tong and Mi Fu, kicked
off the conversation between
Eastern art and the abstract and
expressionist art in the West in a
new context of time and delivered
to today’s world the time-defying
significance of China’s traditional
art.

Born in Hubei in 1941, Pi Daojian currently serves as Professor of Fine Arts Department at South China Normal
University, Visiting Fellow at the Art Institute of Xi'an Academy of Fine Arts, Visiting Professor at Hubei Institute of
Fine Arts, Visiting Professor at Hubei University for Nationalities, member of the Academic Committee of Shaanxi
Provincial Museum of Fine Arts, member of the Academic Committee of Guangzhou Art Museum “Guangzhou
Contemporary Art Triennial,” Distinguished Research Fellow of the Academic Committee at Guangzhou Museum
of Art, member of the Guangzhou University Campus Construction Expert Advisory Committee, academic
member of the Chinese Society of Contemporary Art (New York, USA) Academic Committee. Research Fellow
of the Academic Committee at Guangzhou Museum of Art, member of the Guangzhou University Campus
Construction Expert Advisory Committee, academic member of the Chinese Society of Contemporary Art (New
York, USA) Academic Committee.

' Shen Yubing, “Wang Dongling’s Chaos Script” in Water+Ink:The Asian Vision on the Transformation of Modern and Contemporary
Ink Research Literature, edited by Jiang Tao. Jiangxi Fine Arts Publishing House. 2017. P115.
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Zhang Xu - Peach Blossom
Creek

2018

181 x 123 cm

Acrylic on Acrylic Panel
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% Li Bai - poem Pure and Peaceful
- Tune First of Three Poems
;; 2018

bE 181 x 123 cm

- Acrylic on Acrylic Panel

" PIRERIR / TRIGEL 1 AR E AR
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= Li Bai - Bidding Meng Haoran
f;l Farewell to Guangling

;; at the Yellow Crane Tower
2018

zZ 181 x 123 cm

BE Acrylic on Acrylic Panel

73 ARERZ / RIS B AR
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Su Shi - Remembering the Maiden - Ode to Red Cliff
Su Shi - Prelude to the Water Melody

2018

181 x 61.5 cm (Each) x 6 Panels

Acrylic on Acrylic Panels

RIHERZ / GRS RE AR
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Heart Sutra

2018

181x61.5cm (Each) x 6 Panels
Acrylic on Acrylic Panels

ABIRE / RIHR I ARE R
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Su Shi - Drinking on the Lake when it Shines after the Rains
Inscribing

2018

181x61.5cm (Each) x 4 Panels

183x63.5x5¢cm (Frame Size)

Acrylic on Acrylic Panels

RFIRZ / AR REE R
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Li Bai - Ascending Lushan’s Five Old Man Peak
Setting Off Early Baidi City

2018

181x61.5cm (Each) x 4 Panels

183x63.5x5¢cm (Frame Size)

Acrylic on Acrylic Panels

RIGERS / TR IHER 16 AR AR
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Celestial Image
2017

63 x61.5cm
Hanging Scroll
EiN]

Ink on Xuan Paper
ViNS- -V i
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Midsummer’s Night
2016

56.5 x 56.5 cm
Hanging Scroll
i

Ink on Xuan Paper
KR /A
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Clouds & Water
2017

73 x 46 cm
Hanging Scroll
i

Ink on Xuan Paper
IKEE /B
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| Pine Wind & Bamboo Rhyme
2017
45 x48.5¢cm
Hanging Scroll
£
Ink on Xuan Paper
IKE /A
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Meng Haoran - Spring Dawn
2017

69x71.5cm

Hanging Scroll

i

Ink on Xuan Paper

IKEB /HRA
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lllusions

2016

69 x 69 cm
Hanging Scroll
e

Ink on Xuan Paper

K2R /4R
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Deng Shiru Self - Composed Couplet
2017

138 x 34 cm each

Set of 2

Hanging Scroll

i

Ink on Xuan Paper
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A Joyous Occasion
2017

45 x 49 cm
Hanging Scroll
i

Ink on Xuan Paper

IKEB /4RA






Love is Beautifu
2017

455 x 48.5cm
Hanging Scroll
i

Ink on Xuan Paper

IKEE /HRA
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£ Du Fu - Quatrain
2017

_ 70 x 54 cm

o Hanging Scroll

B g

H Ink on Xuan Paper

- KB/ HAR
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Dragon

2012

69 x 69 cm
Hanging Scroll
EiN ]

Ink on Xuan Paper

IKEB /HRA
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Snow at Mid - Lake Pavilion
2017

69.5 x 69.5 cm

Hanging Scroll

EiN

Ink on Xuan Paper

KR/ HAR
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Lion’s Grove Garden
Standing-in-Snow Hall Couplet
2017

138 x 34 cm each

Set of 2

Hanging Scroll

Hhgh

Ink on Xuan Paper

K/ HRA






Longevity

2017

98 x 64 cm
Hanging Scroll
EiN]

Ink on Xuan Paper
KR /AR
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Be Yang Shen - Riverside Daffodils
ST | 2017

il 66 X 66 cm

Hanging Scroll

Hhgm

Ink on Xuan Paper

KB /AR
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& Gong Zizhen - Four Quatrains

A Inspired by Dreams
2017

I 95 x 51 cm
Hanging Scroll

B

H Ink on Xuan Paper

- IKE /HRA
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Du Qiuniang - Gold Embroidered Robe
2016

180 x 97 cm

Hanging Scroll

EiN ]

Ink on Xuan Paper

IKEB /HRA






Yan Jidao - Riverside Daffodils
- 2017
- 69 x 46 cm

AL Hanging Scroll

il | e
Ink on Xuan Paper
K2R /AR
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Du Qiuniang - Gold Embroidered Robe
2017

69 x 69 cm

Hanging Scroll

FH e

Ink on Xuan Paper

IKEE /HRA
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Li Shutong - Farewell
. 2017
% | g3x49cm
7l Hanging Scroll
i
Ink on Xuan Paper
K2R/ HRA
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Lotus

2017

46 x 46 cm
Hanging Scroll
i

Ink on Xuan Paper
KE /AR
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Zhuangzi - Carefree Wandering
2017

68.5x 46 cm

Hanging Scroll

e

Ink on Xuan Paper

KB /4R
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i Inebriated with Spring Begonia
2017
52 x 51 cm
Hanging Scroll
Fiba
Ink on Xuan Paper
KE /AR
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e Zhu Xi - Reflections from Reading
= 2017
50.5x50 cm
— Hanging Scroll
" i
=i Ink on Xuan Paper
_ IKE /AR
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A Li Bai - Pure & Peaceful Tune
el 2017
2 69 x 69 cm
Hanging Scroll
e
Ink on Xuan Paper
KB/ HRAS
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Heart Sutra

2017

69.5x69.5 cm
Hanging Scroll
Hhg

Ink on Xuan Paper

IKEB /HRA
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Li Bai - Farewell at the Jing Gate Gorge
2017

138 x 69 cm

Hanging Scroll

i

Ink on Xuan Paper

IKEB /4R
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B Yang Shen - Riverside Daffodils
ST 137 x 67.5 cm

A Hanging Scroll

Hhgh

Ink on Xuan Paper

KR /AR
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Ouyang Xiu - Sand Winnowing Waves
2017

65 x 49.5 cm

Hanging Scroll

GEi¥

Ink on Xuan Paper

KRB/ HRA
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Zen Ink

2016

180 x 97 cm
Hanging Scroll
i

Ink on Xuan Paper
K2R /AR
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Origin of Earth
2017

145 x 365 cm
Board Mounted
BN

Ink on Xuan Paper

KR /A
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Moonlight

2017

34 x34.5¢cm
Hanging Scroll
e

Ink on Xuan Paper

K2R /4R
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Moonlight

2017
34.5x34.5cm
Hanging Scroll
EiN ]

Ink on Xuan Paper

IKEB /HRA
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February

2017
39.5x39cm
Hanging Scroll
EiN

Ink on Xuan Paper

IKEB /HRA
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Wang Dongling

Born in 1945 in Rudong, Jiangsu
Province, China (FBTI&E& W
RH%), Wang graduated with a
Bachelor’s Degree in Fine Art from
the Nanjing Normal University (Fg
HREM&EEAEE) under the guidance
of prominent literatus and
calligrapher Shen Zishan 3z &
(1899-1969). Wang also became
a disciple of Lin Sanzhi #M& <z
(1898-1989), known as the sage
of cursive script, during this
period. He received his Master’s
Degree in Fine Art from the
Calligraphy Department from the
then Zhejiang Academy of Fine
Arts  (HUIZEMERE  currently
China Academy of Art FRERZEHT
£052) in 1981, under the tutelage
of Lu Weizhao [E#ES] (1899-
1980) and Sha Menghai b #H&

106

(1900-1992), when his calligraphy
started to emanate its own style
and character.

In 1989, at the invitation of the
University of Minnesota, USA, as a
visiting professor to teach Chinese
calligraphy, Wang embarked on
a journey through the US for four
years that expanded his vision of
artistic practice through teaching,
participation of symposiums and
solo exhibitions at institutions
like Harvard University and
University of California, Berkeley.
It was during this period that
Wang started his modernist
engagement when he immersed
himself in the modern works
of acclaimed artists like Pablo
Picasso (1881-1973), Paul Klee



(1879-1940), Joan Mir6 (1893-
1983) and Henri Matisse (1869-
1954). In addition, Wang was also
exposed to Japanese calligraphy
during the 1990s, especially
of works from the Japanese
master Inoue Yuichi FHEBF—
(1916-1985). All these influences
aroused Wang’s pursuits  of
experimental techniques and
reinterpretations of the ancient art
form, refining and fusing into his
own artistic language of gestural
abstraction.

Wang’'s works have been
prominently exhibited at institutions
and several international venues
such as the Metropolitan
Museum of Art (New York, USA),
Guggenheim  Museum  (New

York, USA), National Art Museum
of China (Beijing, China) and
the Palace Museum (Beijing,
China). They can also be found
amongst others in the collections
of the British Museum (London,
UK), the Zhejiang Museum of
Fine Art, (Hangzhou, China), the
Yale University Art Gallery (New
Haven, USA), Harvard University
(Cambridge, USA), and the
University of California, Berkeley
(Berkeley USA).

Wang is currently a Professor
and Director of the Modern
Calligraphy Research Center at
the China Academy of Art.
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Wang Dongling
EXE

1945

Born in Rudong, Jiangsu Province, China
AR BT BRE WK 5

Education

27

1966

1981

Awarded Bachelor’s Degree in Fine Art, Nanjing Normal University,
Nanjing, China

BENERMBREENR, BR2LEN
Awarded Master’s Degree in Calligraphy, Zhejiang Academy of Fine Art
(now China Academy of Art), Hangzhou, China

SEIOIEEEER (SHEXHSER) BEEEAMREIEE LR
HrE 21U

Professional Experience

[ER 4

1989

1994

Present

110

Visiting professor at Minnesota University and University of California,
Santa Cruz, USA, for four years

EEPRHRERZERFRFTENF, AEREMMNKES (B8
%ﬂ%fﬂ&

Returned to China Academy of Art, Hangzhou, China, as a Professor
5] Fh [ SE AT ER B

Professor of Calligraphy, Calligraphy Department of China Academy of Art,
Ph.D. candidate supervisor, and Director of the Contemporary Calligraphy
Research Centre at the China Academy of Art, Hangzhou, China.

REPEEHERZR. BEEGM. PEXHSERBFREBEARPOEE



Selected Solo Exhibitions

ITEER

1987

1987

1989

1990

Calligraphy Exhibition of Wang Dongling, National Art Museum of China,
Beijing, China
FREGHER FEEAE PEIER

Calligraphy by Wang Dongling, China Academy of Art, Hangzhou, China
HTRATRR, REHM

Krannert Art Museum, University of lllinois, Urbana-Champaign, USA
Krannert 4118188, FRFIFEFRE, ZRHENEE

Law Warschaw Gallery, Macalester College, St. Paul, USA

Law Warschaw £, ZE-R#HRFSH, XEERE

University of Kansas, Kansas, USA

HEERT RS, = EIE T

University of Minnesota, St. Paul, USA

RFEARS, EHERE

Art School of Santa Cruz, Santa Cruz, USA

EEREMBENSR, XREEREN

University of Minnesota, St. Paul, USA
RREEXRSE, ERERE

D.P. Fong Gallery, San Jose, USA
D.P.5ER, EEEE

Montreal University, Montreal, Canada
SRFFRE, MEXZHFE
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1991

1992

1993

1994

1997

1998

1999

2001

112

University of California, Santa Cruz, USA

IFIEEIEXRE, EEEEREH

North Dakota Museum of Art, Grand Forks, North Dakota, USA
LERHEEMEE, R - Bim

Minnesota State Exhibition Center, Minneapolis, USA
FAEEREMZRE .0, 3 EF fER R R

D.P. Fong Gallery, San Jose, USA

D.P.7&EER, XEEME

International Press, Tokyo, Japan
HAER @A, HEARR

Wang Dongling: Calligraphy and Painting, National Art Museum of China,
Beijing, China
‘ERIREER , PEENE, FERIER

Nagoya Citizens’ Gallery Sakae, Nagoya, Japan
EZHETRER, HARHE

D.P. Fong Gallery, San Jose, USA

D.P.HFER, EREMNE

Muthesius Hochschule and Polytechnic School for Art, Kiel, Germany
EWEMRFTHERSMR, EHER

Calligraphy of Wang Dongling, Shenzhen Art Museum, Shenzhen, China
EXBEER, RYIEHE, PBEOR

It is Not Calligraphy, Ethan Cohen Fine Arts Gallery, New York, USA
“WAEte: FIFE  FBFH - WEER, EHRAN

Writing With Ease, Jincai Gallery, Hangzhou, China

EERYE EXMELZBENR , £¥E®B, PR



2001

2002

2003

2007

2011

2012

2013

2014

Calligraphy of Wang Dongling, Lanting International Calligraphy Festival,
Shaxing Museum, Shaoxing, China

‘ERWEERT  WSEBELE, QEEYE, hEAR

Works of Wang Dongling, Goedhuis Gallery, New York, USA
CERWERR , FRSER, EEAN

Calligraphy by Wang Dongling, Yilanzhai Art Museum, Nanjing, China
‘ERBEERT , EWEENE, FEPER

Calligraphy by Wang Dongling, Chinese University of Hong Kong, Hong
Kong SAR, China

CERWEBLER , BBAPXKE, HATH

Share the Peripatericism: Calligraphy Exhibition by Wang Dongling, National
Art Museum of China, Beijing, China

HEE: IRREZENR , hEEHE, PEIER

Wang Dongling: The Daoism of Calligraphy, Zhejiang Museum of Art,
Hangzhou, China

MEZR: HEE - ILRELEMR , WIEWME, PEM
Decanter Ink: Hangzhou Cross-year Exhibition — Wang Dongling
Solo Exhibition, Sanshang Art Museum, Hangzhou, China

‘BHEL IRWEERT , ZHEREWNE, RHEAM
Huhaitong: Calligraphy Exhibition by Wang Dongling, Nantong Museum,
Nantong, China

GEE: IRMELBWMRE , mREYRE, fEPEE

Wang Dongling: Brushing the Ties, Hanart TZ Gallery, Hong

Kong S.A.R., China

CERE: EEE  EREER, PEEE

Wang Dongling: The Origins of Abstraction, Ink Studio, Beijing, China
‘BRER ILXRNEE. SENREEER , BHEEH, HEIER

Small Calligraphic Works by Wuzhai, Jingcai Gallery, Hangzhou, China
‘RNHZ: ERBREEZNBR , BEER, REM
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2014

2016

2017

The Moon over the River on a Spring Night: The Art of Calligraphy
by Wang Dongling, Hong Kong Museum of Art, Hong Kong S.A.R., China

‘EBIRAR: EXRERR , BEXLHL, HEEE

Beside the Ancient Road, Jinwan Faculty of Humanities of Tianjin
Water Park, Tianjin, China

“HEE: TRREER , SBANXENER, hEXE

Wang Dongling - The Heart Sutra, Wenzhou Contemporary Art
Museum, Wenzhou, China

CERE: O, RNEREWE, RERIM

New Works, Chambers Fine Art, New York, United States of America
“EREEER” , AIKER, XEAQ

Writing Non-Writing: Calligraphic Works by Wang Dongling, Sanshang,
Contemporary Art Museum, Hangzhou, China

‘HIEE EXRMER  ZEHEREWE, RESUM

Between Heaven and Heart: Wang Dongling’s Calligraphy, Imperial
Ancestral Temple Art Museum, Beijing, China

ER: IRXWEZBNR  MEARBEENE, PEILR

Wang Dongling: Chaos Script, Ink Studio, Beijing, China

CERER: BLET  REER, PEILR

Wang Dongling: Contemporary Calligraphy, Gus Fisher Gallery, Auckland,
New Zealand

CERBEZEMR , BNESHER, FERNRERR

Poetic Rainbow: The Calligraphy of Wang Dongling, Hanart TZ Gallery,
Hong Kong SAR, China

CREASCR: IR EREER, PEREE

Wang Dongling: The Bamboo Path, OCAT, Shenzhen, China

CERE: MME” , OCATRYIEE, FERII

Selected Group Exhibitions

FEER
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1987

1988

1990

1991

1992

1993

1994

1995

1997

China and Japan Lanting Calligraphy Exhibition, Shaoxing, China
‘HHESEER” . PEABHE

Exhibition of Contemporary Chinese Calligraphy Treasures from Mainland
China, Taipei, Taiwan, China

‘ERPBAEEERERE” , PEAL
Japan and China Calligraphy Exchange Exhibition, Hong Kong SAR, China

‘BHREZLZZRE , FEEE
Paper Art from Hangzhou, Hamburg, Germany

“RETUNNAR LEZR , BREE

Contemporary Chinese Calligraphy Exhibition, Zaire
‘HREREEENR , FFNHLEE

Brush Dancing & Ink Singing: Collection of the British Museum, Hayward
Gallery, London, UK

‘EHERK: ARBYEREER , BARER, RERHA

Chinese Art and the West: Chinese Art Exhibition, San Diego, USA
‘CHERZMERES" , EREMEEE

The 2nd International Art Exposition, Miami, USA
‘BT EERENEES , XRERE

Chinese Seal Exhibition, Yale University, New Haven, USA
“PEZEZIR , BPBRE, XEAEX

Modern Calligraphy Exploration Exhibition, National Art Museum of China,
Beijing, China

‘MAEBZRZRRE , PEENE, FERIER

International Modern Calligraphy Biennale, China Academy of Art,
Hangzhou, China

‘EREREEEER" , REENSR, PETUM

Exhibition of 21st Century Calligraphy, National Art Museum of China,
Beijing, China

CCTAH—HEEER , REEHE, REIER
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1997

1998

1999

2000

2001

116

World Calligraphy Invitation Exhibition, Jeonju, South Korea
‘“HRESLIEFR” , BEE2M

Contemporary Chinese Calligraphy Exhibition, Paris, France
‘BERPEEER , AEEZR

Exhibition of Contemporary Chinese Calligraphy and Paintings, Konsthall
Gallery, Malmo, Sweden

‘ERHEESER , BERRERENE, RABHERE

Contemporary Chinese Calligraphy Exhibition, Columbia University, New
York, USA

“ERPEEEZR  SRILEXRSE, XEAN

Chinese Art and Civilization of Five Thousand Years, Guggenheim Museum,
New York, USA

CRERTEXRENE" , SRGEENE, XRAN

Exhibition of the Works of 46 Contemporary Chinese Artists, Shanghai,
China; Melbourne, Australia

‘MEANUHERERERRIERE" , FELE, BAFEEFA
Grand Exhibition of Chinese Calligraphy in the 20th Century, Tokyo, Japan
QO EEHEEERRE" , BRER

Modern Characters Art Exhibition, Seoul, South Korea
“BRXFENRE  BEE#

Contemporary Chinese Calligraphy Exhibition, Hong Kong SAR, China
‘BERPEEZR , PEEE

Door of the Century: Invitation Art Exhibition, Chengdu, China
‘A2 BUNERER"  REKE

Works of Chinese Contemporary Artists Exhibition, Shanghai, China
‘HEERERRERR” , FELS

Cross Straits Calligraphy Exchange Exhibition, Taipei, Taiwan, China
‘MEBEZIRE , PEAGI

Borderless China: Exhlbmon of Chinese Paintings, New York, USA

‘“ERhEERT , XEAQ



2001

2002

2002

2003

2004

Spirit of Ink & Brush Chinese Calligraphy Exhibition, Seoul, Korea
‘ERNBWEER , BEEW

International Abstract Ink Exhibition, Xian, China
‘ERRHEOKERT , HEER

Silent Music: Contemporary Chinese Calligraphy Exhibition, London, UK
‘“EEELY ERPEER , RERH

Works of Calligraphers from China and Japan Exhibition, Tokyo, Japan,
Beijing, China

CPREBERERR” , BARRRE, PEIER

China Modern Calligraphy Exhibition, Denver, USA
‘HEBRREER , BT

Brushes with Surprise: The Art of Calligraphy, British Museum, London, UK
“BAZE: hERKREZEHRT , KRREWE, RERA

Edges of the Earth: Asia Contemporary Art Invitation Exhibition,

Hangzhou, China

‘i SENEREREER , PR

Calligraphy as Resource Art Exhibition, Sydney, Australia
“EERERERENR , MAFERR

International Modern Ink Art Invitation Exhibition, Xian, China
‘ERRARERNEER  PEAER

World Calligraphy Invitation Exhibition, Jeonju, South Korea
‘WREZILEFR” , BREM

Hello! Chinese Calligraphy: Modern Chinese Calligraphy Exhibition, Finland
“REF! REER.: FERREZR , FTH

The 1st Exhibition of the Works of Chinese Leading Calligraphers, Tokyo,
Japan

‘EEERERRERIERRT , HARR

Maze: The 2nd National Media Art Exhibition, Hangzhou, China
“WRE: EZE2REEENR" , PEHM
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2004 E-Era Ink Element International Invitation Exhibition, Taiwan, China, Berlin,
Germany

‘ERFRKEBTRERERRE , PEGE, BRAM

The 8th National Calligraphy and Seal Carving Exhibition, Xian, China
‘“PERE/NEEEFZIR , PEAR

China Contemporary Artists Invitation Exhibition, Nanjing, China
‘HEERERREBFR” , PEBER

2005 Writing/Non-Writing: The Open Calligraphy Space — International Modern
Calligraphy Exhibition, China Academy of Art Gallery, Hangzhou, China

;ffﬁ MM EER T - BFBRAEEZR , HREXMSEREWNE, PE
L.

First International Cursive Script Calligraphy Exhibition, Hangzhou, China
‘BEEBREERR , HEM

World Expo International Calligraphy Exhibition, World Expo, Nagoya, Japan
‘MEGHREER” , BABEHE

2005 First National Art Museum of China Contemporary Masters Nomination
Exhibition, National Art Museum of China, Beijing, China

‘HEENEEEERBRRERGR" , FEENE, FERIER
The Palace Museum National Masters Invitation Exhibition, The Palace
Museum, Beijing, China

‘WEEIReEEREFR" , WSEDR, PEIER

Fable: China Contemporary Art Exhibition, Hangzhou, China

‘B PEEREHMR , REHN

Inside Out: China & US Artists Calligraphy Exhibition, Shenzhen, China
‘NN REERREZER , PERI

The Spread of Ink: 2005 Seoul Calligraphy Biennale, Seoul, South Korea
“ERNEE: 20005 EREEREFR  HEEW

2006 Silent Night Calligraphy Activity, Hangzhou, China
“ERREERE , PR

Ink & Brush: Chlnese Writing Art Exhibition, Metropolitan Museum of Art,
New York, USA

‘R PEREREHNR , AMSHEYE, EEAQ
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2006

2007

2008

South Korea World Calligraphy Invitation Exhibition, Seoul, SouthKorea
‘BEMAEERFER" L BEEW

Yellow Box: Qingpu China Space Contemporary Art Exhibition, Shanghai,
China

‘BET SRETRTHEENERENRE" , dELE

In the Hand of Paper, Art Academy of Rome, Accademia di Belle Arti di
Roma, Rome, Italy

‘T BEENSR, BEAFES

Self Entertainment or Shared Enjoyment: China Academy of Art Public Art
Exhibition, Japan-China Friendship Center, Tokyo, Japan

BLE: RE-PEENERALBNRE , HRRIFEE, BHEARK
Reboot: 3rd Chengdu Biennale, Century City New International Convention
and Exhibition Center, Chengdu, China

EFRE;: FZEREEER , NEECHTEEERF O, PERH
Opening Fun: International Modern Calligraphy Exhibition, Taipei Fine Arts
Museum, Taipei, Taiwan, China

“BIFun: BALEIBIRREER" , ST EMNE, RS

Made in China: Contemporary Art Exhibition, Louisiana Museum of Modern
Art, Humlebaek, Denmark

‘hERE: ERENRE A ALBSFNTREYE, FERBHER

Seoul Calligraphy Art Biennale, Seoul, Korea
‘EREEEFR , BEEW

Water & Wood Wonderland: Beijing Film Academy International New Media
Art Triennial, Beijing Film Academy, Beijing, China

KAFER: IERBEEREEFTREEH=FR" , ItRELEkR, PE
R

The 6th International Ink Painting Biennial Exhibition: Ink & Brush — City,
Shenzhen Museum, Shenzhen, China
“EREBRKBEFR: £2 W, RIEWE, PERI

Eighteen Teaching Plans: Experimental Advanced Art Teaching Plan
Exhibition, China Academy of Art Xiangshan Central Campus Art Gallery,
Hangzhou, China

‘TR PESEFENREREBRENERER , PEERERKUKRESE
8, FEATM
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2008

2009

2010

2011

120

Classic Calligraphy: Silent Night Calligraphy Activity, Hangzhou, China
“RIFRER: FREREERE , HEHUM

Black and White Image: Works of Wang Dongling & Joao Carlos Almeida
Exhibition, Museu do Oriente, Lisbon, Portugal

‘BROER: ILXREES - WESEERR"  REOEYE, a8FEHK
Europalia Chinese Art Festival: The Orchid Pavilion — The Art of Writing in
China, Royal Museum of Fine Arts of Belgium, Brussels, Belgium
‘BREDFIEEFEENE: BFRS -PEEEIAR , ERENE, L
RhEER

2nd Contemporary Chinese Calligraphy Exhibition of 20 Calligraphers,
Tokyo Metropolitan Art Museum, Tokyo, Japan
“EERERRR20ANEER , RREEMNE, HARR

Writing/Non-Writing: 2010 International Modern Calligraphy Exhibition,
China Academy of Art Gallery, Hangzhou, China
‘BEFKBENEFR" , LBREZNE, PELE

Beauty of Chinese Characters: Chinese Calligraphy Exhibition, UNESCO,
Paris, France

CEFZE: REEERT , BERERSGERERERN, EHER
The Invited Exhibition of New Ink Paintings, Mingyuan Art Museum,
Shanghai, China
‘“BEFKBEMBER , DEREXNE, PELE

Breaking Out: Zhejiang Contemporary Art Exhibition, Hangzhou Peace
International Convention and Exhibition Center, Hangzhou, China

‘R 0100IERENE” , FUNNMERBEERF O, FEFTTM
New China 60th Anniversary Chinese Calligraphy Invitation Exhibition,
Zhejiang Art Museum, Hangzhou, China
;ﬁ%ﬁ%:%Wﬁ&ﬁ#+ﬁ¢¢ﬁ%ﬁ%ﬁﬁ%@”,%i%%%,¢@

)-‘.E,\[\

Wiesbaden International Arts Festival: International Contemporary
Calligraphy Exhibition, Baden, Germany
‘BHTEERB AL AZRNE: BBREREEIAR , EEAHEE

20 Years Retrospective Exhibition of 1991 San Diego Chinese Artistic
Creation Seminar Exhibition, Xian Art Museum, Xian, China
“gWEWE%¢@%%%¢H%@:+ﬁ¢@@ﬁ%%”,EE%%%,
Eikifk=y



2011

2012

Hollow Stroke Style: Dimension of Chinese Character — Chengdu Biennale
Special Invitation Exhibition, Chengdu, China

‘RA: EFEE - EEFREMNERER , KEEFEHNE, PEMRES

Manner Height: 2011 Zhejiang Master Calligraphy Works Exhibition,
Zhejiang Art Museum, Hangzhou, China

‘EREE: 201 IIEEARRERR” , ALIEmEE, HETUN

Decanter Ink: Hangzhou Cross Year Exhibition, Sanshang Contemporary Art
Museum, Hangzhou, China

‘CINEER: BR , ZHENREHNE, PEIM

Images and Words: Since Magritte Era, National Art Museum of China,
Beijing, China
“BIEELE: BARRFAFLRT , REENEE, REIER

Contemporary Calligraphy Research Centre at the China Academy of Art
10th Anniversary Exhibition, Sanshang Contemporary Art Museum,
Hangzhou, China

‘HEEFNSERBAEEIAAP ORI TBEFERR . ZHERENE,
HE UM

Calligraphy Department at the China Academy of Art 50th Anniversary
Exhibition, Zhejiang Art Museum, Hangzhou, China

‘MEREREZFXEAROTBERE  IEME, PETUN

The Collection of a Bi-Annual Exhibition of Lanting Calligraphy Commune,
Zhejiang Art Museum, Hangzhou, China

B BEEEMETRT , WIENE, REMM
London 2012: Chinese Art Exhibition, Royal College of Art, London, UK
“GE2012: HRERE" , REEREHBRE, REBE

Inner and Outer Transformation: A View On Chinese Contemporary Art,
Istanbul Modern, Istanbul, Turkey

‘MINFRIE: FREREHER , FINEHERNAENE, LA

Textual Logic: Works by Wang Dongling, Qiu Zhenzhong and Xu Bing, He
Xiangning Art Museum, Shenzhen, China

“iﬁﬁim\ I BBiRP. BKIERE |, MEEEHEOCTEREHHh
, FERIISBHREBR

Writing/Non-writing: Hangzhou International Modern Calligraphy Exhibition
and Document Exhibition, CAA Museum of Contemporary Art, Hangzhou,
China

‘“EIFE: 015 MMBEBRRABEIRESZHEEURR" , HEUN
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2013

122

Ink Art: Past as Present in Contemporary China, Metropolitan Museum
of Art, New York, USA

OKBEA: ERHERBBEMNEE | ATSEYE, ERAY
Louvre International Art Exhibition, Louvre Museum, Paris, France
CEEEFEBREENRE  EESEME, EAEER

Boundary of Freedom: The Fourth Round of Chinese Contemporary Ink
Major Exhibition at Basel, Miami Beach, USA

SERIORE (BN : REERARENSERARARR 28
T

Images of Ink: Wang Dongling, Yang Yang, Zou Tao Chinese Contemporary
Calligraphy Exhibition, Galerie Castiglione, Paris, France

‘B EXE. RB. BRPERAEEIR , FHEERER, EEER
Between Character and Calligraphy: Works by Wang Dongling, Qiu
Zhenzhong, Xu Bin, OCAT Xian, Xian, China

CEEE - T R BMRAP. RKERET . OCATERE, FEER

Perspective of the Realm of Calligraphy: International Modern Calligraphy
Exhibition, Sunyard-Sanqgingshang Art Center, Hangzhou, China

CERS 01BEBRAEZRNR , EHE. =5 L&8HHP0, PEFIM
Ink File: China and South Korea Contemporary Ink Painting Invitation
Exhibition, Nanjing, China, Jeju, South Korea

OKBIER: PRERKBEFR , WEBER, BEAEM

Fight for Art: Exhibition of the Zhejiang Art Museum Collection, Zhejiang Art
Museum, Hangzhou, China

“REWNE: IWIEMERSRE"  OIEME, PEFN

Strokes in Dialogue: Special Exhibition of Wang Dongling and Samir Al
Sayegh Calligraphy, Author Gallery, Jeddah, Saudi Arabia

CEEREIEE TREFISamir Al SayeghZ=E45E” |, AthrE R, Jh4Em
RAEE

Beyond Black and White: Chinese Abstract Ink, Pearl Lam Galleries,
Shanghai, China

‘BEHZEL: FEBNRHMSKR” , EMMER, PELE

Guanshan Gathering: Works by Zheng Shengtian and Wang Dongling,
Chambers Fine Art, Beijing, China

‘BLR: BBEREELRERR" , BUNER, PEIER



2013 National Art Museum of China Contemporary Calligraphy Invitation
Exhibition, National Art Museum of China, Beijing, China

“BRER: PEENEENREZIEFER , PEEHNE, PERIER

Those Leading Contemporary Art Practices : A Juried Invitational Exhibition

of AAC, Today Art Museum, Beijing, China

zfﬁﬁﬁ:NW%%WEiE%%ﬁEﬁ%%?ﬁ%E”,éﬁiﬁﬁ,
BER

2014 Jiyeduoying: 3rd Hangzhou China Biennale, Zhejiang Art Museum,
Hangzhou, China

“BERE FDEVUNREEEFR" , IEHME, PR

Open Books: International Artists Explore the Chinese Folding Book,
Chinese University of Hong Kong, Hong Kong SAR, China

“Open Books: Zix MMM HEME, HEKER" , FEFXKE,
HEEE

The Collection of a Bi-Annual Exhibition of Lanting Calligraphy Commune,
Zhejiang Art Museum, Hangzhou, China

‘BiE: WMEEEHEER , WIXHE, FEM

Kochi-Murizis Biennale: Collateral Project — Janela-Migrating Forms and
Migrating Gods, Mill Hall Compound, Kochi, India
‘EPEMSREFREBRE" , ENERK

Graphein and Silent Transformation, Mingyuan Art Museum, Shanghai,
China

C“EEHERA” , BHEBEXEME, PR LS
Ink and the Body, Ink Studio, Beijing, China
OKBHER , BEER, PRILRE

China’s Changing Landscape: Contemporary Chinese Ink, Nordiska
Akvarellmuseet (Nordic Watercolour Museum), Skarhamn, Sweden

“ECFELLIKT |, JEBUKEERER, RN

Guanshan Gathering: Works by Zheng Shengtian and Wang Dongling,
Chambers Fine Art, New York, USA

“BLIE: MERRELRERRE"  BIKER, XRAY

2015 10th World Calligraphy Biennale, Jeonju, Korea
‘ETEHREESILEFR" , BESM
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2015

2016

2017
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Magic Mountains, Hong Kong SAR, China

CRSMELL: EREEBNER , PREHE

China 8 — Contemporary Art from China at Rhine and Ruhr, Kunstmuseum,
Gelsenkirchen, Germany

‘HES: RHEBERREEREHNE A SEREEMZHEYE, BH

Shan Shui : A Manifesta, Gong Wang Art Museum, Hangzhou, China
‘WKET" , ~AEEME, REFIM

Shan Shui Within, Museum of Contemporary Art, Shanghai, China
‘KA, ERENRERE, PELEE

Forms of Han Calligraphy: China Han Character Ink Art Exhibition, Lingnan

Open Books: International Artists Explore the Chinese Folding Book,
Library and Archives Canada, Vancouver, Canada

“Open Books: ZfiRBMMMPEME, HEKER" , MEXEREE
BE, REE, MEX

Art Museum, Guangzhou, China

CEERRE: ETKRBNRT , S|EXNE, hEEM

Echo of Civilization: Crossing Dunhuang, Imperial Ancestral Temple Art
Museum, Beijing, China

‘XHREE: FHIEENR"  KBEHNE, PEIER

Water & Ink: Between Writing and Abstraction, Shanghai Baoshan
International Folk Arts Exposition, Shanghai, China

Ok+ 8 EEREMSZE , DEELRBEREZMNE, PELE
The Silk Road and Celestial Clothes, Imperial Ancestral Temple Art
Museum, Beijing, China

“UHERERT , WEABENE, HEIER

Boundless: On Going Chinese Ink Art, Art Museum of Sichuan Fine Arts
Institute, Chongging, China

CEIR: TEFKRIES), PRERKBEERRE" , W)IEMEBRER
B, FEEE

The Unusual West Lake: The First Art Scene of West Lake Photo Exhibition,
CAA Art Museums, Hangzhou, China

‘EETEH: BESGEABRNRE L hEENSRERNE, YU, PE



Public Performances

Ree)
n < 1

1998

2002

2006

2011

2012

2013

Public performance of Dragon in monumental cursive script (caoshu)
calligraphy, Malmé Museer, Malmé , Sweden

‘B ERXFEERGER, BRERNEEENE, RABER

Public performance of monumental cursive script (caoshu) calligraphy,
British Museum, London, UK

“BRAHFHAER ERATFESREER, AREYE, KERH

Public performance of a passage of Preface of the Orchid Pavilion
calligraphy, Lanting International Calligraphy Festival, Shaoxing, China

CERA PPy RIGERE, WREEEEH, WF, FEAR

Public performance of Heart Sutra in monumental cursive script (caoshu)
calligraphy, China Academy of Art, Hangzhou, China

CLEEY ERAFEERSER, REEHNSR, PEIUM
Public performance of Lorca’s Somnambule Ballad in monumental cursive
script (caoshu) calligraphy, Granada, Spain

REM BWAE EWMAFEESRSESR, ARTERNE

Public performance of Heart Sutra calligraphy, Hexingning Art Museum OCT
Contemporary Art Terminal, Shenzhen, China

LAy RIGREEE, AEREMEOCTEREZRH L, FER

Public performance of Beautiful Zhejiang in monumental cursive script
(caoshu) calligraphy, West Lake, Hangzhou, China

‘“RRINL ERAFESRSES, @M, FHEUA, hEUN

Public performance of monumental calligraphy, City University of Hong
Kong, Hong Kong SAR, China

‘RITRETFUBBRAE ERMXFEERSER, BEHTASR, PEEE
Public performance of The Moon over the Riverin monumental cursive

script (caoshu) calligraphy, Hong Kong Museum of Art, Hong Kong SAR,
China

‘BIRAR EMAFEERGER, BEENE, PESE
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2014 Public performance of verse from Classic of Changes in monumental
cursive script (caoshu) calligraphy, Nordiska Akvarellmuseet, Skarhamn,
Sweden
‘BRANL BERAFEERSESR, BUKEENE, RANEE
Public performance of verse from Daodejing in monumental cursive script
(caoshu) calligraphy, Metropolitan Museum of Art, New York, USA

“EXER ERXTESZRIGER, AAEHEYE, XRAQ

2015 Public calligraphy performance, Universitadt Hamburg, Hamburg, Germany
GHEREY Rin@EEE, EERS, EBES
“The Heart Sutra in Chaos Script,” public calligraphy performance, Brooklyn
Museum, New York, the United States of America
BLE <L RISGER, HBRMENEYE, ERAN

2016 Public performance of Classic of Changes in cursive script (caoshu)
calligraphy, Abu Dhabi Art, Abu Dhabi, United Arab Emirates

<5 AERAFESZREER, MAHLLLEEE, WEHEMHILE

Public performance of Heart Sutra in chaos script (luanshu) calligraphy,
Imperial Ancestral Temple Art Museum, Beijing, China

BLE L REER, MEARMENE, hEIER

Public performance of Heart Sutra in chaos script (luanshu) calligraphy,
Vancouver, Art Gallery, Vancouver, Canada

ALE L RIGER, RIFEXNE, MEXNRSFE

Public performance of Heart Sutra in chaos script (luanshu) calligraphy,
Library and Archives Canada, Vancouver, Canada

ALE O RIGER, MEXEAREEE, MEXBAE

Public performance of Heart Sutra in chaos script (luanshu) calligraphy,
Auckland Museum, Auckland, New Zealand

BlE <L RIGER, RRMBEZENE, FTARNRRN

Public performance of Heart Sutra in chaos script (luanshu) calligraphy,
British Museum, London, UK

ALE <L RISGER, KEEYE, AR

Public performance of Daodejing in chaos script (luanshu) calligraphy,
Victoria and Albert Museum, London, UK

CETEA FERIGERE, GSZHDRAEEFEYE, RERN
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2016 Public performance of Dunhuang Musical Lyrics in chaos script (luanshu)
calligraphy, Imperial Ancestral Temple Art Museum, Beijing, China

BlE e T RBER, APMEHNE, PEIER

Awards & Honors

b 34

1997 Awarded “The Grand Prix”in Worldwide Calligraphy of Jeollabuk-do Biennale
¥EE ‘HREEILEFRAR

2005 Named “Annual Top Ten Persons in Chinese Calligraphy”
WA ‘“PREBETRFEAY
2006 Awarded “Orchid Pavilion Prize: The Education Prize (The First Prize)” at The

2nd Chinese Calligraphy Orchid Pavilion Exhibition
BE_JE ‘PEELIRNTE - BEE-FR

201 Named “Annual Top Ten Persons in Chinese Calligraphy”
AR “FEEBETARFEAY
Named “Annual Influential Artist” 6th Award of Art China (AAC)
EHERE AACENPE: FEXENTRFEENREELRRE
2012 Awarded “Orchid Pavilion Prize: The Art Prize” The 4th Chinese Calligraphy
Orchid Exhibition
EENE “hEELZNTE - iR

2015 Named “Focus Persons of the Year” at the 7th Global Chinese Venus Award
WA “BREN: FLESKREASERFEEAY
Awarded “Annual Calligraphy Outstanding List Event Grand Prize”
® FEEIRZEEEEHKRE

2016 Named “Focus Persons of the Year” at the 8th Global Chinese Venus Award
Witk ‘BRER: F/N\ELREASERFEERLAY
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Selected Collections
FEI

British Museum, London, UK

RNREME, HEEH

Metropolitan Museum of Art, New York, USA
AHEEYEE, ERAN

Solomon R. Guggenheim Museum, New York, USA
FTEEPT - HIREXRMEE, XEAYN

Stanford University, California, USA

AriBtE AR, XEHMETR

Harvard University, Cambridge, Massachusetts, USA
MR, EEBIE

Yale University, New Haven, USA

HBEaXe, EEARX

University of California, Berkeley, California, USA
MFFERIERBARFNE, EHMETRF
University of Minnesota, St. Paul, USA
ARFEANS, EHERE

Asian Studies Center, Michigan State University, Michigan, USA
ZERMIZ KE, SENRFL, EEZEIR
National Art Museum of China, Beijing, China

B TR, HEAER

National Library of China, Beijing, China
EREEE, FEIER

The Palace Museum, Beijing, China
IERWEHIPR, PEALR

Zhejiang Art Museum, Hangzhou, China
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