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Foreword
By Helina Chan

Oh Chai Hoo was an art prodigy. He held his first exhibition at the tender age of 15in a
National Day group exhibition at the Victoria Memorial Hall, alongside many distinctive artists
including pioneer generation artists Chen Wen Hsi and Cheong Soo Pieng. Oh started
learning art at 14 years old, from his art teacher Sia Choon Pin at secondary school while
he took extra art classes with Lim Kang Kee. Chai Hoo was discovered and mentored by
Goh Sing Hooi a pioneer master water-colourist. Chai Hoo received his western academic
painting fraining at the Nanyang Academy of Fine Arts, he also learnt traditional ink painting
from See Hiang To and Tan Tee Chie until his graduation in 1982. In the 1980s and 1990s,
he was prolific in producing works for corporations and hotels, and was left with little time,
opportunity and encouragement to pursue creative ideas that stirred in his heart.

| first came across Chai Hoo's works on catalogue through artist Tay Bak Chiang, but the
artworks of multiple colour tones and gaudy gold did not interest nor excite me. The artist's
invitation to visit his studio to see other works in various medium — ink paintings, seal
carvings, ceramic works — proved to be a fateful meeting that was to become the genesis of
this solo exhibition. | liked what | saw in his studio — his black and white ink works which had
for so long been hidden away, buried under the loads of gold and coloured commissioned
works that had dominated his time and body of works for the last 20 years. These ink works
were like a buried dream, missing the vision, time, place and ambition to become a reality,
hidden away rather than admired and appreciated. They were very different from the works
in the artist’'s catalogues, and obviously have not been seen by anyone to be appreciated.
| was curious to know why such good works were not shared or exhibited, and Chai Hoo
told me in his characteristic honesty that “no one liked them and no one wanted to buy”. As
someone who loves ink paintings, | did not just see some good pieces of black and white
ink works on rice paper, but | saw the tremendous potential of what Chai Hoo was able
to create and encouraged him to pursue his passion in ink painting. Knowing that he has
always been interested in stones and rocks, we also talked about the exciting possibilities
of creating ceramic rock sculptures, as well as ceramic stone seal carvings.

Chai Hoo was emboldened to revisit his passion and started to create what has been in his
heart for the past two decades. He believes in the honesty and truthfulness of working with
ink, for unlike other types of paint, ink is immediate, honest and sincere. The moment the



brush is laid on the paper surface, the strokes are irreversible, and every trace of movement
is captured by the ink, leaving no chance for correction. The honesty of the medium
captures everything about the artist — the mood and personality, as well as the familiarity
and mastery of his ink practice. Chai Hoo has since created the most stunning, prolific
body of ink paintings almost overnight — the works that we are now presenting as his solo
exhibition of ink works, ceramic rock sculptures and ceramic stone seal carvings; instead
of part of a group exhibition which we originally planned. It thrills me when | rediscover
an artist whose best talents are yet to be shown and shared to an appreciative audience.

Chai Hoo's natural talent is evident. His works are visually stunning, exuding a sense of
quietude and solidity, and his technique is unique and original. Such an exhibition for Chai
Hoo has been long overdue. His absence from the art scene for over ten years from 2002
to 2011 marked a dark struggling period of his life. His fatigue from working on too many
commissioned works dried up the passion in his soul, and the passing of his mom affected
him emotionally and psychologically, inadvertently creating a wall over time that insulated
him from creating works from the raw emotions within his heart for the ten years. Yet it
is such seasons of life that provides the solitude for the soul to mature and renew itself,
and we see traces of this in his most recent works. Knowing these, the subject matter of
rocks in this exhibition across all 3 medium of painting, sculpture and seal carving takes on
even more meaning, as to the artist, he realizes the diminutive nature within our universe;
in contrast, rocks live much longer than man, sturdy and solid, filled with the lines of life.
Even for the ceramic stone seal carvings, it is not about the carvings but about the stone
itself — the beauty and formation of nature as evidenced in the stone.

It has been a pleasure working alongside Chai Hoo and ‘un-burying’ his dream. Despite
being an artist for most of his life, his work has been quiet in Singapore art scene for
quite a long time, but once his passion was re-ignited, he created his best works thus far,
within a short burst of time. | hope to encourage artists to develop and work on what they
love and believe in their hearts, beyond commercially commissioned works that are often
an execution of someone else’s vision. After all, an artist’s best works come from within
themselves and their personal vision.
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Ink Rocking

Oh Chai Hoo's recent works in ink
by Lee Chor Lim

Oh Chai Hoo (b 1960) knew he was destined to be an artist from a young age, even though
he grew up under circumstances unlikely to point him to that vocation. Oh was born into a
farming family in Jurong. As the youngest child, he was spared farm work and spent much
of his time wandering the streams and swampy woods which made up the landscape of
this western part of Singapore before its rapid industrialization.

Oh was a particularly attentive student in art class, savouring every moment of art-making.
He took great pride in his creations. As a teenager and student at Jurong Secondary
School, Oh learned from his favourite art teacher Sia Choon Pin §1{£%7, and took extra
classes under Lim Kang Kee #3I3F at the Jurong Community Centre, and also privately
in Lim's simple house in Upper Bukit Timah, picking up the essential techniques in oil and
pastel. Sketching and water-colouring one day in the mid 1970s, Oh was discovered by
Goh Sing Hooi 27, the watercolour master of Singapore’s ‘pioneer generation’, who
then took Oh on sketching sessions along the Singapore River over many weekends to
mentor him. As Oh recalls, it was a truly remarkable time to learn, as he was nurtured by
teachers who still upheld idealistic notions about the transformative power of art.

Oh'’s talent was noticed by the elder artists, but he must have keenly felt it himself as
well, for he abandoned conventional school education after high school, and enrolled
himself without his family’s knowledge at the Nanyang Academy of Fine Arts (NAFA). Here
Oh continued to acquire the fundamentals of western academy-style fine arts skills, and
received traditional training in Chinese ink painting from See Hiang To #E&E and Tan Tee

Chie PRt L.

In the 1980s and 1990s Oh was a highly prolific artist, churning out semi-abstract tableaux
of textural mélanges of rice paper, metallic foil and sand with ink splashes, works that
decorated hundreds of five-star hotel rooms and suites in Marina Square and similar
projects in the region. He was compelled to innovate constantly with various techniques
to create novel visual qualities and to try and refresh the increasingly formulaic style of his
commissions. Oh ploughed on, for the good earnings from these commissions kept his
family fed, and his children schooled and provided for.



This series of 39 works in ink on rice paper is an answer to the years of Oh’s yearning
to return to what he considers the most natural state of his art, and his favourite colour
scheme — black and white. At a cursory glance, they seem like monumentalized paintings
of strange rocks (qgishi & ) in the style of 16th century Ming painters — Dong Qichang &
HE, MiWanzhong KJ3§&, or Wu Bin Z#Z. Mi, the descendant of the Tang calligrapher Mi
Fu K7, inherited the his ancester’s obsession with rocks and asked Wu Bin, the Wanli 5
[Acourt painter of Buddhist images, to make portraits of his lingbi rock collection.

Looking closer, however, Oh's works reveal a different view of the rocks and stones.
They miniaturise vast natural landscapes into tableaux of concentrated textures. They are
snapshots of Oh’s fascination with the folds and striations in sandstones and granite, some
of which Oh takes solace and inspiration from in the old quarries and hills of Bukit Timah,
the only mountainous landform in Singapore, crowned with the island’s highest peak.

In Oh’s rock paintings, linear strokes depicting rock folds are organic, unplanned and at
times haphazard. They are almost photographically realistic, as if captured on film negative
to document the results of tectonic movements, squeezing and compressing hardened
layers of minerals, slates, silicon, crystals; or like capturing with sedimentary patience
millions of years of fluvial material. These paintings are a journey back into one's geography
notes, or to the stupendous sight of magnificent mountains on one’s trekking trips.

Oh’s rocks are not composed with traditional Chinese brushwork, despite his mastery of
this technique. In fact, their technique is an invention of Oh's: a testament to his unrelenting
curiosity for textures, to his constant experimentation with techniques, many of which are
self-developed, and his quest for technical simplicity and direct expression of ideas. A
medium-sized house-painting brush saturated in bone-ash ink is deployed only to leave on
rice paper the initial ink puddle and shapes, with which Oh creates the rocks as if by magic.
He does so with a sheet pulled from the Singapore Chinese daily Lianhe zaobao, first
covering and pressing it into the ink pool and then deftly lifting, pulling, fanning and dragging
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it in rhythmic motions, his body bent and turning gently to let the ink-and-newspaper minuet
simulate the folds and turns in rocks, as nature would have them. No table, all done on the
floor of his attic studio. No fan, windows open, the air stifling warm but redolent with birds
chirping and occasional vehicular purr.

Although he would start with an idea while twirling his ink-soaked brush, the unpredictability
of ink flow and smudges that create the exquisite rock folds is the determining guide of the
images created. Having devoted a lifetime to grasping every technique there is to make art,
Oh now leaves much of his art-making process to chance and a trained intuitive alchemy in
working with minerals, texture and velocity, just as in Earth’s rock formation.

In titling his works, Oh is clearly tickled by the anthropomorphic forms conjured up in some
works. A Thousand Years, for example, captures an old couple in diaphanous garments
on the move holding hands. In other works, however, Oh leaves much space to his own as
well as your imagination. Murmur, whose Chinese title ninan B2l claims a certain classical
poetic imagery, seems self-explanatory when read with the title. In Confrontation, the
largess of the facing boulders softens the tension as suggested by the title.

A number of works in this series, ranging from 130 to 180 centimetres in length, offer
spectacular vistas of a Rothkoesque meditative quality. Some like A Thousand Years as a
Fleeting Moment and Segments are deliberately expansive, as if in a few millennia these
hard masses will grow beyond the boundary prescribed by the margin of the paper, though
the print-like texture may suggest a steadfast permanence of rock-form solidity. In these
monumental works, in particular, as in some of the smaller works as well, Oh’s belief in the
impermanence of the material world, while marveling at the power of nature, such as the
minute force of water that can cut the rocks (Spring of the Mountain) and the violence of
wind that punches through to make a gateway (Passage of the Wind).



The 16th century collectors of rocks and critics of strange rock paintings often
lamented that the painted images could never bring out the three-dimensionality
of their subject, but Oh's rocks rest on rice paper and rise with the vitality of ink
movemenits to a spiritual plane of imagination.
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Lifetime of Change
2014, 48 x 180cm
Ink on rice paper
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=fl | Fury of the Skies
2014, 48 x 180cm
Ink on rice paper
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Confrontation
2016, 68 x 130cm,
Ink on rice paper
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Fleeting
2016, 68 x 150cm
Ink on rice papert
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A Thousand Years as a Fleeting Moment
BF | 2016, 68 x 150cm
Ink on rice paper
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Existence
2016, 68 x 150cm
Ink on rice paper

m
5
iz
f

26




% };""ﬁ,'sj\.! it

27




%
&

Fragments
2016, 68 x 150cm
Ink on rice paper
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k| Segments
, 68 x 150cm
Ink on rice paper
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Bearance
2016, 150 x 68cm
Ink on rice paper
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2016, 1560 x 68cm
Ink on rice paper
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3 A StoneOs Dream
2016,150 x 68cm
Ink on rice paper
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2016, 1560 x 68cm
Ink on rice paper
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Serenity
2015, 150 x 68cm
Ink on rice paper
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Monsoon
2015, 136 x 68cm
Inkon rice paper
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iB | Searching

2016, 136 x 68cm
Ink on rice paper
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Fr | Just Be

£ | 2016, 136 x68cm
Ink on rice paper
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Just Is
2015, 118 x 68cm
Ink on rice paper

Ot e B

48




g ! . ..—.nk.m.._,.







H

£+
Solo

2016, 96 x 100cm
Ink on rice paper
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£ | Spring of the Mountain
2016, 96 x 96cm
Ink on rice paper
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The Sound of Wind
2014, 96 x 96cm
Ink on rice paper
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% | A Thousand Years
2016, 96 x 96cm
Ink on rice paper
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Mist
2016, 92 x 96cm
Ink on rice paper
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Waiting
2015, 46 x 70cm
Ink on rice paper
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As ltls
2015, 48 x 70cm
Ink on rice paper
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@ | 2015, 48 x 70cm
Ink on rice paper
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After the Rain
2015, 48 x 70cm
Ink on rice paper

B E m

67







Standing
2015, 70 x 46cm
Ink on rice paper
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Drizzle
2015, 70 x 48cm
Ink on rice paper
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Follow
2016, 68 x 50cm
Ink on rice paper
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Dreaming of Flight
2016, 68 x 50cm
Ink on rice paper
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Brilliance
2016, 68 x 50cm
Ink on rice paper
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The Gate
2016, 68 x 50cm
Ink on rice paper
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Movement
2016, 68 x 50cm
Ink on rice paper
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Mother and Child

2016, 68 x 50cm
Ink on rice paper
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Murmur
2016, 50 x 68cm
Ink on rice paper
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Impartiality
2016, 50 x 68cm
Ink on rice paper
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Covered
2016, 50 x 68cm
Ink on rice paper
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Z | 2016, 50 x 68cm
Ink on rice paper
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B | Serene Night
20186, 50 x 68cm
Ink on rice paper
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Through the Monsoon
2016, 50 x 68cm
Ink on rice paper
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I | Passage of the Wind
2016, 50 x 68cm
Ink on rice paper
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Embracing the Wind

2016, 48(H) x 35(L) x 26(W)cm
Ceramic

Base: 6(H) x 33(L) x 33(W)cm
Mahogany
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Proud

2016, 47(H) x 29(L) x 28(W)cm
Ceramic

Base: 0.5(H) x 30(L) x 30(W)cm
Black Perspex
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¥ | Nature Language

2016, 40(H) x 16(L) x 16(W)cm
44(H) x 20(L) x 30(W)cm
Ceramic

Base: 5(H) x 62(L) x 30(W)cm
Mahogany
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The Fairy’s world

2016
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SRS RUTH

The Fairy’s world

20186,

Seal: 6.8 x 4.3 x 7.8cm, Ceramic
Plague: 13.4 x 12 x 1.8cm
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The Fairy’s world

2018,

Seal: 6.3 x 3.2 x 5.7cm, Ceramic
Plague: 13.2 x 11.3 x 1.8cm
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| The Fairy’s world
2016,

| Seal: 6.3 x 3.2 x 5.7cm, Ceramic
Plague: 13.42x 11.2 x 1.8cm
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The Fairy's world

2016,

Seal: 8.5 x 3.5 x 8cm, Ceramic
Plaque: 13 x 12 x 1.8cm
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The Fairy's world
20186,

| Seal: 8.3 x 4.2 x 6.3cm, Ceramic

Plagque: 14 x 10 x 1.8cm
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The Fairy's world

20186,

Seal: 7.2 x 2.9 x 4.9cm, Ceramic
Plague: 15 x 13.3 x 1.8cm
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En

Curriculum Vitae

Oh Chai Hoo #8471 (b.1960)

Education

1982 Nanyang Academy of Fine Arts, Singapore

Solo Exhibitions

2014 Tropical Zen Garden, Esplanade, Singapore

2013 Silent Conversation - Utterly Art, Singapore

2006 Xin Deng — Light of the heart, Art Folio, Singapore

2004 Xin Ji — Impressions From the Heart, Artfolio, Singapore 2003 Mu — Wood,
Galleri Stockhard, Finland

2001 Ru Shi - As it is..., Artfolio SPACE, Singapore

2000 Eastern Grandeur, American Club, Singapore

1999 Nonentity existence, Artfolio Gallery, Singapore

1998 Yi Qi Yi Hui — Solo Reiterate, Artfolio SPACE, Singapore

Selected Group Exhibitions
2015 These Sacred Thing — Jendela (Visual Art Space), Esplanade, Singapore
2014 We do! We do art! — One East Artspace, Singapore

Nothing in Common — Utterly Art, Singapore

Inkpression — Hakaren Art Gallery, Singapore

Ceramic group show, “Scent of time” — Singapore

2013 Season’s Interpretation - 2-men show, One East Asia, Singapore Siaw-Tao
Annual Art Exhibition, Singapore
Singapore Sculpture Society, Woodcarving Symposium
Nanyang Clay Group Ceramic Exhibition, Singapore

2012 “Ink (mo)”, Esplanade, Singapore

2011 Siaw-Tao Annual Art Exhibition, Singapore
Modern Creative Calligraphy Exhibition, Singapore
Singapore Sculpture Society 10th Anniversary Exhibition Nanyang
Clay Group Ceramic Exhibition, Singapore

2010 Singapore Sculpture Society Exhibition
Siaw-Tao 40th Anniversary Art Exhibition, Singapore



2009

2008

2006

2005
2004

2003

2002

1999

1998

1996
1995
1994
1993
1992
1991

1989

Home, Artfolio Singapore
Nanyang Clay Group Ceramic Exhibition
Fresh! Addition, Artfolio, Singapore

Summer Soiree, Artfolio, Singapore

First, The American Club, Singapore

Sculpture Society (Singapore) Exhibition, Esplanade, Singapore
3rd Singapore Seal Engraving Art Exhibition, Paragon, Singapore
Modern Calligraphy Exhibition (Travelling Exhibition), China

Wan — Bowl, National Library, Singapore

The Sixth Face, MICA Building, Singapore

Tapestry, The AmericanClub, Singapore

Seal Carving Exhibition, Singapore

Modern Calligraphy Exhibition (Travelling Exhibition), China
GAM Art Exhibition (ceramic), Toyota City Art Museum, Japan

Seal Carving Exhibition, Singapore
Tao Ren Wu Yu — Clay Speaks, 1st Asian Ceramic Exhibition
Nanyang Clay Group, Singapore

San, Exhibition by Singaporean Artists, King's Road Gallery, London,
UK V'Spartio (Travelling Exhibition) at Asian and Pacific VSA Festival
in Osaka '99, Osaka, Japan

\'Spartio (Travelling Exhibition), Artfolio SPACE, Singapore
Creative Calligraphy Exhibition '99, Singapore

Siaw-Tao Art Exhibition, Shantou, China

International Watercolour Exhibition, Taiwan

Singapore Artist Speak Volume 2 Exhibition, Singapore
Siaw-Tao Art Exhibition, Shanghai, Hangzhou

International Watercolour Exhibition, Korea and Taiwan
The Grand Discovery Art Exhibition, Singapore
International Watercolour Exhibition, Korea and Taiwan
Nanyang Academy of Fine Arts Lecturer Art Exhibition
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1987 IBM Art Award Exhibition, Singapore
National Museum Centenary Art Exhibition, Singapore
Tan Tze Chor Award Exhibition, Singapore

1986 “Not The Singapore River” Art Exhibition, Port of Singapore Authority
Artist Encouragement Scheme, Arbour Fine Art, Singapore Chong Boon
Painting of the Year Exhibition, Singapore Shell Discovery
Art Exhibition, Singapore
Tan Tze Chor Award Exhibition, Singapore

1981 Two-Man Show, Nanyang Academy of Fine Arts, Singapore
Awards

2013 Siaw-Tao Best Artwork Award

2010 Siaw-Tao Achievement Award

1999 Highly Commendable Award, Abstract Medium 18th

18th UOB Painting Competition, Singapore

1992 Distinction in Visual Art Creation

Nanyang Academy of Fine Arts, Alumni Association, Singapore

Private and Public Collections
Banque Indosuez, Singapore
BNP Paribas, Singapore
Changi Airport, Singapore
Crystal Jade Restaurant, Singapore
DBS Bank, Singapore
DBS Finance, Singapore
Hilton Hotel, Singapore
Intercontinental Hotel, Singapore
Koufu, Singapore
Littlefuse Far East, Singapore
| uxasia Pte Ltd, Singapore



Mandarin Hotel, Singapore

Marsh (S) Pte Ltd, Singapore

Mount Elizabeth Hospital, Singapore
National Museum Art Gallery, Singapore
Novotel Hotel, Singapore

Omni Marco Polo Hotel, Singapore

Orchard Hotel, Singapore

Raffles Marina, Singapore

Rasa Sentosa, Singapore

Regent Hotel, Singapore

Royal Holiday Inn Crown Plaza Hotel, Singapore
Saloman Brothers, Singapore

Shell Eastern Petroleum (Pte) Ltd, Singapore
Singapore Workforce Development Agency, Singapore
State Street Bank & Trust Co, Singapore
Wong Partnership, Singapore

Nikko Hotel, Kuala Lumpur, Malaysia

Hyatt Regency, Surabaya, Indonesia

Four Seasons Bali, Indonesia

Regent Hotel, Jakarta, Indonesia

Regent Hotel, Bali, Indonesia

Hotel Equatorial, Yangon, Myanmar

Sedona Hotel, Mandalay, Myanmar
Matsushita, Japan

Imperial Hotel, Taipei, Taiwan

Shangri-La Hotel, Qingdao, China

Munich Management Pte Ltd

Natexis Banques Populaires, BFCE
Singapore Heritage Board

Bank Brussels, Lambert
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