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Foreword

| met Jin Jie in 2002 through the introduction of his professor Shen Xing Gong. | visited
his studio in Nanjing Art Academy and saw the award winning painting titled “Jin Ling”.
| acquired the painting immediately as | was impressed by the way he used the white and
a few simple colors to capture the scene with simplicity, grace and elegance. It was a
rare found as during those days, | had visited many studios in Beijing and Shanghai, the
contemporary artists were flooding the market with Political pop and gaudy paintings.
Some known artists even reproduced their works as if out of a printing machine to suit
the cravings of the Western market.

Over the years, Jin Jie has completed his PhD in Fine Arts at the Nanjing University of
the Arts, establishing an influential and respected career in the university and academic
circles in China; got married and is now a father of a little girl.

Jin Jie’s aesthetic pursuit is a unique one. He has always been a faithful proponent of the
foundation and techniques of orthodox Western oil painting; and has adeptly mastered
critical skills in western oil painting with his solidly executed structures, composition,
textures, colours and rhythm. The soul of his works is very much Chinese, reflecting the

2002 HIRITTZMANN BT RAMNBESE, AHEREN2RNEZTEIM
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ideas and essence of the depth of Chinese ink art’s expressive painting 5& (xiey,
meaning expressive, freehand) style, where the focus is not on the detailed rendition of
the subject but on its essence. He strongly believes that an oil painting by a Chinese
painter needs to be created and identifiable as a Chinese oil painting, not a Western one.
As a native of Jiangsu, China, Jin Jie’s heart is deeply rooted in the Chinese traditional
culture and the national soil. His landscape paintings are not just an imagery of the
picturesque Jiangsu province, but an understanding and familiarity of the land through
an introspective expression of an artist’s perception to the place. His works are widely
exhibited throughout China and have won many awards.

This exhibition took 14 years to realize, and | am glad we are finally debuting his works
to the Singapore audience. His works have matured over the decade, and their richness
and ability to turn complex images and emotions into simple graceful strokes reflect the
strength and maturity of his artistic practice over the years.

We hope you will enjoy an invigorating encounter with Jiangnan’s beauty through the
spirit of Chinese art as rendered by Jin Jie's unique language.

EREBEFTRTHLIRMN, TR, #HTEBNETER MEZBENERESR.
fAETHENES REETRNERERE. AhRENNERFTEARRETRRERZ
X afhEENERETRERRE —EBENIIRER S HNEEMRIE, LEE
ENIRESNSFRNOE. ERNEANENEHLESESNEE. EREME
BISNER. ROBHRERI.




Trail of Heart

It is painting that truly enabled me to comprehend the charm of the glorious Jiangnan
land in China (a region in the south of the Yangtze River). It is this land which beckoned
me to return from my wandering pursuits, and provided fertile grounds and inspiration for
me to experience the joys and enlightenment of painting. Since ancient times, the
Jiangnan province has a tradition of cultivating scholarship and literati studies. In the
past, scholars used paintbrushes and ink to express their inner thoughts and emotions.
The long history of Jiangnan bestowed me with a lingering sentiment for this area. The
warmth and spirit of Jiangnan becomes the ultimate narrative for artists. With the
development of contemporary painting, detached experiences of life and objects
became the main subject matter for contemporary artists to present in their paintings.
Spring in Jiangnan is a wonderful season, as a famous poem describes“The river in
spring is as clear as jade”, paintings often depict the natural scenery of Jiangnan infused
with their inner emotions. Looking at their works, | feel their depiction of Jiangnan is
faithful and appropriate because it is a complete reflection of the poetic inspiration, the
natural scenery, and cultural richness of the land. By depicting the natural beauty of
Jiangnan,it presents the charming life of living in Jiangnan, and reflects the spirit of
Jiangnan people. They endeavored to show the harmony between heaven and the
objects in the human world, which further explains man’s understanding of nature.

| prefer to present in my paintings the greyish walls and tiles, the ancient alleys, the
pavilions and terraces, the lotus ponds and willows, as well as the green parks and
secret paths. All these represent the unique features of Jiangnan — not only of their
purity and elegance, but of their well-designed structures too. The charming and
elegant atmosphere in this area is a perfect fit for the freehand style in my paintings. The
cold mountain with spiral branches and a lonely boat with a bright tower all become
subjects in my paintings, a poetic expression of my inner thoughts and feelings. In the
development of contemporary Chinese oil painting, more people are eager to find
inspiration in the aesthetic spirit of Chinese painting. | remember vaguely | have tried

Jin Jie

this kind of exploration in my earlier years. When | was absorbing the aesthetic ideas in
modern western painting, | also tried to absorb the spiritual nourishment of Chinese
traditional culture, which helped to me to depict scenes with abstract strokes, to
achieve simple and smooth forms that reflect oriental charm of Chinese oil painting with
pen, ink and composition.

“Trail of Heart” is a reflection of my exploration of “freehand”style in oil painting in recent
years. It is also a true reflection of the trail of my heart immersed in the culture and
heritage of Jiangnan. | chose the scenery of Jiangnan as my painting object, but
deliberately tried to get rid of the shackles of naturalistic expressive ways. It is not only
a pursuit of the techniques; it is also my efforts in finding the nexus between the external
world and my soul and heart. | utilize the freehand technique to describe the scenery in
Jiangnan area, trying to distill my engagement with nature in an imaginative and
intangible way. The rainy weather in Jiangnan compelled me to use more grayish colors
in the painting, but a few colorful strokes will often appear in specific locations. The
colors in my paintings are always presented in the way of reconstructing the external
images and colors through psychological structure. As a painter, on one hand, | follow
the traditional principles of painting; on the other hand, | need to have the freedom to
express myself. | have been walking on such a path governed by both principles.
Gradually | began to examine myself in this regard when | am in solitude. With the
guidance of my heart, | am now able to find the trail of my heart which will be etched
into my memory. But | can't stop my exploration because in this world of images which
| like so much, there are so many unknown possibilities and surprises for me to
discover. | studied painting skills under the tutelage of Mr. Su Tianci and Mr. Shen
Xinggong, from whom | directly received spiritual nourishment that resulted in my
pursuit to achieve the ultimate spirit of painting and to try and create a unique artistic
language to call my own. | shall persist to walk along this path in the future.
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XUEIRI& — Soft Breeze — 2016 — 200 x 200cm (diptych) — Oil on Canvas
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JEMI & — The Willows — 2016 — 200 x 200cm (diptych) — Oil on Canvas




TXEE — [ ychee Tree — 2016 — 200 x 200cm (diptych) — Qil on Canvas




BEEELERE — Vine On The Wall — 2015 — 60 x 60cm — Oil on Canvas




SRR K — Mulberry Branches — 2015 — 60 x 60cm — Oil on Canvas




223543 — Moving Willow Branches — 2015 — 60 x 60cm — Qil on Canvas




M= R — Lonely Cloud — 2015 — 60 x 60cm — Oil on Canvas




3t E H — White Wall And Green Woods — 2015 — 60 x 60cm — Oil on Canvas




W {E R — Village In The Mountain — 2015 — 60 x 60cm — Oil on Canvas




SEH LB — A House In The Village — 2015 — 60 x 60cm — Qil on Canvas




HABAF & — Village — 2015 — 60 x 60cm — Qil on Canvas




A& — Branches Through The Light — 2015 — 60 x 60cm — Oil on Canvas




SABERE A — Riverside — 2015 — 60 x 60cm — QOil on Canvas




331 — Tree Branches Beneath The Sky — 2015 — 60 x 60cm — Oil on Canvas




4 EN — A Lakeside Garden — 2015 — 60 x 60cm — Oil on Canvas




JhiAFEER — Lone Persimmon Tree — 2015 — 60 x 60cm — QOil on Canvas
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SEBRTEAE — In The Woods — 2015 — 60 x 60cm — Qil on Canvas




HBRK4 — Spreading Branches — 2015 — 60 x 60cm — Oil on Canvas




JE LI =% — Clouds Over The Mountain — 2015 — 60 x 60cm — Oil on Canvas




$ER 8 R, — Branches Over The Black Roof — 2015 — 60 x 60cm — Oil on Canvas




MBRZEFE — Spring Rain — 2015 — 60 x 60cm — Oil on Canvas




LM =5E — Mountains and Clouds — 2015 — 60 x 60cm — Oil on Canvas




iR — Trees — 2014 — 60 x 60cm — Oil on Canvas




L REZFK — Mountain And Trees — 2014 — 60 x 60cm — Oil on Canvas




ZIREGHFR — Winter Woods — 2014 — 60 x 60cm — Oil on Canvas




HE it — Green Plants Under The Sunset — 2014 — 60 x 60cm — Oil on Canvas




HERFEES — Memory Of The Pavilion — 2014 — 60 x 60cm — Qil on Canvas




Elg )| — River At Dusk — 2014 — 60 x 60cm — Oil on Canvas




¥ EREE — Scattered Branches — 2014 — 60 x 60cm — Oil on Canvas




MEES — Spring Willows — 2014 — 60 x 60cm — Oil on Canvas




WeE I — Peach Blossom — 2014 — 60 x 60cm — Oil on Canvas




BNk % — Breeze — 2014 — 60 x 60cm — Oil on Canvas




&2 — Trees Beside The Stream — 2014 — 60 x 60cm — Oil on Canvas
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KIERFT — The Bamboo Trees — 2014 — 60 x 60cm — Qil on Canvas




BB — Willows By The Lake — 2014 — 60 x 60cm — Oil on Canvas




AR — Green Stones And Branches — 2014 — 60 x 60cm — Oil on Canvas




52 EE — Whispering Behind the Wall — 2014 — 60 x 60cm — Oil on Canvas
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T F#EH — Cold Stone — 2014 — 60 x 60cm — QOil on Canvas




KRB — As River As Sky — 2014 — 60 x 70cm — Oil on Canvas




IZ LAk — Woods Beneath The Wall — 2014 — 60 x 70cm — Oil on Canvas




HREE I — Melancholic Woods — 2014 — 60 x 60cm — Oil on Canvas




Mg — The After Rain — 2014 — 60 x 60cm — Oil on Canvas
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HIZR1E — Path Beside The Stream — 2014 — 60 x 60cm — Oil on Canvas




MEZEE — The Woods After The Storm — 2013 — 60 x 60cm — Oil on Canvas




BiX L3 — Distant Mountain — 2013 — 60 x 60cm — Oil on Canvas




INR B — Alley Way — 2013 — 60 x 60cm — Oil on Canvas




HIAME — Old Trees Along The Winding Path — 2012 — 60 x 60cm — QOil on Canvas




MIEZNE — Scent of Willows — 2011 — 60 x 60cm — Oil on Canvas




MEEZRNIE — The Wall — 2011 — 60 x 60cm — Qil on Canvas
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M EFEBE — Spring Plums — 2011 — 60 x 60cm — Qil on Canvas
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Curriculum
Vitae

Jin Jie €% (b.1965)

Born in China, Jiangsu, Nantong
HAEFHETIHER

Education

2008 Ph.D in Fine Art, Nanjing University of the Arts
BREARFZRERNZH L FZM

1997 M.A. in Western Arts and Lecture, Nanjing University of the Arts
BRZAZFHEM L F

1991 B.A. in Qil Painting, Nanjing University of the Arts
EVERZAERERR BB T WRETHEN

Membership

Dean of Department of Art Creation & Practice, Professor, Doctorate and Master’s Supervisor,
Nanjing University of the Arts

BRERZERBR. EARZEL. 20504 K

Standing Director, Artists Association of Jiangsu Province
AHBERRDEEFES

Standing Director, Qil Painting Association of Jiangsu Province
AIBEARMSHEZARZEARBEME

Associate Secretary-general, Oil Painting Association of Jiangsu Province
AHHEFRESFESE. BIRBK

Standing Director, Arts and Science Association of Jiangsu Province
IR EHEIEEK

Exhibitions

1997 China Youth Oil Painting Exhibition
hESFHER

1999 New Millennium Jiangsu Province Art Festival
I T hE KR

The 9th Anniversary Art Exhibition of China

BhE2EER

Jiangsu Province Oil Painting Exhibition

2001 FI 7 ME B

The 3rd Anniversary China Oil Painting Exhibition

B EPEBER

Jiangsu Province Oil Painting Exhibition

20045 ST HE R

Jiangsu Province Oil Painting Exhibition

20055 T HE R

Jiangsu Province Oil Painting Exhibition

2007 I HEm R

“Jiangnan Culture” Yangtze River Delta Oil Painting Exhibition
ASCIF—2008K = flEEIE R

Jiangsu Province Research and Exhibition of Small Oil Paintings
STHAVNEHE TR R

“Reality and Exceed” Jinling Oil Painting Exhibition of One Hundred Artist
L - BE—2010FEEREEER CHE)

“Jiangnan Culture” Native Country Oil Painting Exhibition

A TIBE—ELERRIAERIER

“Noumenon Discussion” Jiangsu Artist Oil Painting Exhibition
REBE-SIHHREFRERAR R

Zhuzi Gallery Prominent Artist Oil Painting Exhibition
EF201 I HE 2R EIF R

The 8th Jiangsu Province Oil Painting Exhibition

FINBIAHE HER

Thousand Mile Live Drawing Journey Art Exhibition
BEIH—HRESETERERRE

Jiangsu Contemporary Art and Research Exhibition
NEHE S IHERERARE

“Integration” Academic and Contemporary Art Research and Exhibition
RR—FRELEREAMRR

“Memory of South China ” Chinese oil painting artist Exhibition
BIZOIE—2ERE ZRBIER

“Picturesque Jiangnan” Oil Painting Exhibition
e —e EhE R R

“Picturesque South of Yangtze River” Oil Painting Exhibition
IR I ME—RE R

“Mind and Schema” Painting Exhibition
LESER-ZEERE




