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~OREWORD

Since late 1980s, Lee Wen confronted issues on identity, personification
and tensions driven by social issues and economic concerns at the time
when Singapore was experiencing rapid modernization. “Crucifixion,
1990” and “Hard Rain, 1990” were created in the middle of such hard
issues with the rendering of bold brushstrokes and strong colours on
canvas. He struggled to express his individuality at the time when his
performance art practice was emerging, before he left to study in
London, U.K.

Upon his return, Lee continued to draw and paint, creating music and
performance art. Lee calls himself an image-maker, and according to
him all his work regardless of medium conveys a narration to the

audience by means of composing a picture, image or scene.

Over the years, he struggled with many of life’'s ups and downs,
including the loss of friends and loved ones and later discovering that he
had Parkinson’s disease. Such experiences left an indelible impact on
Lee, some affected his emotion and art-making, and others inspired
him to pick up the pencil to draw again. These scribbles and scrawls are
not accidental expressions, but therein lies a strong spirit of

perseverance and optimism.

Helina Chan

Battling with Parkinson’s disease in recent years has irreversibly
affected Lee’s health and body condition, yet he continues to draw and
create music, the simple pleasures in life that he looks forward to every
day. As the physical condition of illness becomes a part of his psyche, it
makes his practice a daily battle seeking beauty. Thus these large
paintings and drawings are a feat. The gestures of marking and drawing
lines across the blank space, the very act of painting is akin to a
performance in itself. Lee says that each painting is unique; there are no
similarities or differences between works that were made in different
periods. To him, painting and drawing is a 2D manifestation of his desire

to create song, lyrics, dance and poetry, the things he loves to do.

Lee Wen is widely acknowledged to be one of Singapore’s foremost
multidisciplinary artists, someone who stands firm in his beliefs, a
mentor to many young artists and a significant and unique voice in the
landscape of Singapore contemporary art. We are inspired by his spirit
to survive, to stay true to one’s beliefs, to excel in our personal
endeavors and to contribute to society’s betterment. I'm delighted that
we have this opportunity to share these works with you, works that are
deeply personal and intimate by Lee Wen. And | look forward to your
continuous support in Lee’s enduring journey to express his ideals and

to create a more harmonious and peaceful society.



THIS
SLUE
AGAIN

This Blue Again is a series of 14 new drawings
created during the artist’s residency at NTU
Centre for Contemporary Art in 2014 - 2015.
Some people identify blue with sorrow or
sadness, others associate it with nature such as
the sky or the ocean. Lee chose blue for this
series, as it represents the colour of dreams.
These organically shaped forms and motifs
reveal fragments or clues to his dreams or
sub-consciousness. Unlike any other colour in
the spectrum, the distinct blue colour tones
conjure dreamlike-scapes, evoking a sense of
freedom and fluidity, morphing into and around
unrecongnisable shapes and elements.

This Blue Again
This Blue Again
Tell me what its about?

We got Mother Nature on the run
We took the silver seed to the sun
Sail away on the milky way
Make it with the stars above
That’s another road to the source
This Blue Again
This Blue Again
This Blue Again
This Blue Again
Tell me what its about?
Looking for a home of the brave
No ghosts and shadows in a cave
Looking for nothing yet finding something
inside this side of your mind on time
back out of them old left and right
This Blue Again
This Blue Again
Tell me what its about?

This Blue Again
This Blue Again

- by Lee Wen



1 This Blue Again No. 1
2014, 33 x 23 cm, Colour pencil on paper

2 This Blue Again No. 2
2014, 33 x 23 cm, Colour pencil on paper

3 This Blue Again
2014, 104 x 75 cm, Colour pencil on paper

This Blue Again
2015, 150 x 123 cm, Colour pencil on paper
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This Blue Again No. 4
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 5
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 6
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 7
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 8
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 9
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 10
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 11
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 12
2014, 33 x 23 cm, Colour pencil on paper

This Blue Again No. 13
2014, 33 x 23 cm, Colour pencil on paper




PRALAYA SERIES

Lee Wen: “The discourse on post-modernism
and the prevalent pluralism and pastiche in
art, sometimes makes me think of the Hindu
concept of cosmic time. Whereby it is
divided into 3 different eras or yugas: krta,
the perfect age; kali, the age of conflict and
ruin; and pralaya, the age of dissolution. It is
said we are in the age of conflict and ruin,
kali; and it prefigures the age of dissolution,
pralaya. Where everything is increasingly
mixed up and rules are turned upside down.
Submerged in and re-emerging from pralaya,
the same existence is ever composing,
decomposing and recomposing itself, every
phase echoes and re-echoes.

The series of drawings were done with
random scratches, scrawls and whorls,
which find their own distinct form in the
midst of chaos. Each mark is an echo of the
previous one; each stroke makes a
decomposition of the preceding composition.
Style is generally equated with eccentricity,
individuality and originality. These drawings
are intended to move in the opposite
direction, toward generality, anonymity.”

1 Pralaya series No. 2
2002, 29.8 x 42 cm, Graphite on paper

3 Pralaya series No. 14
2002, 25 x 36 cm, Graphite on paper

2 Pralaya series No. 13
2002, 25 x 36 cm, Graphite on paper

4 Pralaya series No. 15
2002, 25 x 36 cm, Graphite on paper




DRAWINGS
ON PAPER

A core part of this exhibition focuses on the
artist’s recent drawings created in 2014 - 2015.
These 32 works on paper are delicate and
prilliantly-coloured, exposing a very intimate side
of Lee’s practice and his obvious love for the
medium. Every day at home, Lee spends his
quiet time drawing. sometimes working on more
than one sketchbook at any given time. The first
and last piece in this series have figurative
images, however the rest of the drawings are
abstract and landscape in nature, portraying a
snapshot of Lee’s inner mindscape, his personal
thoughts and emotions at that particular moment
in his life. Viewing these works together, they form
a pictorial narrative, an aggregation of thoughts
extracted from the artist’s sub-conscious mind

and slices of his visual memories.

Between
2014, 33 x23 cm
Colour pencil on paper

Another side of blue
2015, 33 x 23 cm
Colour pencil on paper

December to me
2015, 33 x 23 cm
Colour pencil on paper

The Ghost in the Machine
2015, 33 x 23 cm
Colour pencil on paper

A New Vessel for the Ocean
2014, 33 x 23 cm
Colour pencil on paper

Free Release
2015, 33 x 23 cm
Colour pencil on paper

Arc
2015, 33 x 23 cm
Colour pencil on paper

Blue Breaks
2015, 33 x 23 cm
Colour pencil on paper
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Bay of Fire

2014, 33 x 23 cm, Colour pencil on paper

Blue Talisman
2015, 33 x 23 cm, Colour pencil on paper

Crossing
2014, 33 x 23 cm, Colour pencil on paper

4 Ear to Ear
2014, 33 x 23 cm, Colour pencil on paper

5 Fire Inside
2015, 33 x 23 cm, Colour pencil on paper

6 Flux Lines
2014, 33 x 23 cm, Colour pencil on paper

1 Land of Desire
2015, 33 x 23 cm, Colour pencil on paper

2 Lavender Sunrise
2015, 33 x 23 cm, Colour pencil on paper

3 Light My Fire
2015, 33 x 23 cm, Colour pencil on paper

4 Nobody Everywhere
2014, 33 x 23 cm, Colour pencil on paper

5 Ocean Deep
2015, 33 x 23 cm, Colour pencil on paper

6 Paw
2014, 33 x 23 cm, Colour pencil on paper



1 Phoenix
2015, 33 x 23 cm, Colour pencil on paper

2 Seeding
2015, 33 x 23 cm, Colour pencil on paper

3 Shine
2014, 33 x 23 cm, Colour pencil on paper

Shooting Star
2015, 33 x 23 cm, Colour pencil on paper

Struck
2015, 33 x 23 cm, Colour pencil on paper

The Door Beyond
2014, 33 x 23 cm, Colour pencil on paper

1 The Red Sun
2014, 33 x 23 cm, Colour pencil on paper

2 Reverse lights sights
2015, 33 x 23 cm, Colour pencil on paper

3 Blue DeneGreen
2015, 33 x 23 cm, Colour pencil on paper

4 Peacock Song
2015, 33 x 23 cm, Colour pencil on paper

5 Destiny in the life of then
2015, 33 x 23 cm, Colour pencil on paper

6 Mr. Green Knight
2015, 33 x 23 cm, Colour pencil on paper



Flowers of Evil: Karachi
2014-2015, 109.5 x 79 cm, Color pencil on paper

Malevich
2015, 150 x 120 cm, Colour pencil and graphite on paper
(a gift specifically drawn for Helina Chan)
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PAINTINGS

This exhibition features two early 1990
pieces, “Crucifixion” and “Hard Rain” which
were executed before he left to study in
London. The recent works reflect Lee’s
performative gestures on canvas with bold
confident brushstrokes and strong colours;
a spontaneous composition that is
expressive and full of personal nuances.
Preoccupied with the notion of identity and
personification, these works were a means
of communication and an exercise in

manifesting the metaphysical.

Lee calls himself an image-maker, using
various medium and materials to
communicate his message to his audience
whether it is in 2D or performative. The
gestures of marking and tracing lines across
the large blank space, the very act of
painting is akin to a performance in itself.
Each painting is unique; there are no
similarities or differences between works
created in different periods. According to
the artist, these compositions are a 2D
manifestation of his desire to create song,
lyrics, dance and poetry, the very things he

enjoys doing every day.

Crucifixion
1990, 88 x 61 cm, Acrylic on canvas

Hard Rain

1990, 87 x 60 cm, Acrylic on canvas



Fall
2015, 30 x 30 cm
Acrylic and color pencil on wood

Blues for Lee’s Cassady
2015,59 x 61 cm
Color pencil on wood

The Subversion of Incoherence 1:
On Memory Returning

2015, 153 x 128 cm, Acrylic on canvas



The Subversion of Incoherence 2:
Ship On Clouded and Rainy Journey

2015, 153 x 1283 cm, Acrylic on canvas

The Subversion of Incoherence 3:
Roll, Run, Resuming Gongs and Druma

2015, 1563 x 123 cm, Acrylic on canvas



The Subversion of Incoherence 4:
Absorbed in B Statics

2015, 153 x 128 cm, Acrylic on canvas

The Subversion of Incoherence 5:
Tropical Moon Flower

2015, 153 x 128 cm, Acrylic on canvas



CALL
OF
THE BED

In his 2013 performance “Call of the Red”,
the artist observed and expounded on the
poignancy of love’s separation and
longing, referencing the ancient Japanese
celebration of “Tanabata” (a folklore of the
cow-herder and the maiden), to the modern
culture of globalization and urban migration
separating lovers of every race. A warm
tribute to Lee’s mother, the performance
took place in Chicago, USA, where the artist

donned a red silk dress and a long black

scarf. The figurative subject in the
photograph portrays a kind of sculptural or
landscape element to the image. “The song
| sing is the voice of the widow who lost her
husband while young and nubile. After
having single-handedly bringing up her
children, she suddenly realized age catching
up with her. Her song is one of anxiety...”
This beautiful image from the performance
captures the tension of both the aesthetic

and agony of emotional moments.

Widow
she sees him in her dreams
vivid dreams
over years the dreams became less and less
her children became adults but they were still her children
she is old and frail
but so strong will, loyal, character

depth

no lack
fulfilled

she knows her place and she still loves him

- by Lee Wen



Call of the Red (When We Meet Again) No.1
2013,112 x 216 cm (with border), Giclee print on cotton rag paper



Call of the Red (When We Meet Again) No.2
20183,112 x 112 cm (with border), Giclee print on cotton rag paper



JOURNEY OF THE
YeLLOW MAN NO. 7
HARVES TING BEAUTY
IN THE FIELDS

In 1995, Lee Wen participated in a dance workshop in
Kyoto with artists Katsura Kan and Paradix K. At the
end of the workshop, the artist invited the dancers to
join him in his performance of “Yellow Man” set within
a private Japanese garden. This is one of the rare

occasions in Lee’s performances, where there is more

than one yellow man in the performative space. In
these 4 photographs, Lee can be seen doing simple
mundane actions like sweeping, walking, or following
a path in a straight line. Twenty years later, today these
images take on greater significance, these simple
every day actions are no longer so easy for the artist to

carry out.

Journey of the Yellow Man No.7: Harvesting beauty in the fields (...sweeping)
1995, 86.5 x 124.5 cm (with border), Giclee print on cotton rag paper




Journey of the Yellow Man No.7: Harvesting beauty in the fields (...walking)
1995, 86.5 x 124.5 cm (with border), Giclee print on cotton rag paper

Journey of the Yellow Man No.7: Harvesting beauty in the fields (...following)
1995, 86.5 x 124.5 cm (with border), Giclee print on cotton rag paper

Journey of the Yellow Man No.7: Harvesting beauty in the fields (...reflecting)
1995, 86.5 x 124.5 cm (with border), Giclee print on cotton rag paper
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