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About the Artist

Having grown up in the world’s foremost industrialised capital
of Japan, Tomita Natsumi has initiated a rectification of recycled
materials. Born in Tokyo in 1986, Natsumi is trained in oil painting
at Tama University, one of Japan’s leading art universities. At the
age of 21, Natsumi’s promising artistic career has started, witnessing
several solo and group exhibitions to date. Her works have been
publicly collected by the Hamada Children’s Museum of Art in
Shimane, Japan.

Natsumi’s first scrap metal work was one modeled after an Iguana
from the Galapagos Islands. Geared with a fresh outlook, Natsumi
assembles constituents of various scrapes into beautiful, amusing
creatures that share eccentric semblances with their real-life
counterparts. Natsumi’s creations are brilliant in its facility for
utilising art as a bridge to promote environmental awareness.

Tomita Natsumi (b.1986)

Iguana, size, year
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Upon viewing Natsumi’s artworks, one is launched into a vivid
portico alike to a masquerade. Confronted by a quirky eruption of
nature, the vibrant potpourri of wildlife species is paradoxically
emulated via the odd scraps of material that acquire a sense of creative
improbability. Quipped with an atypical perspective and a sharp-
witted pair of eyes for details, parts from bicycles, umbrellas, empty
cans, clusters of household tools with an assortment of implausible
products abandoned from shops or casted on streets, have been
rejuvenated by Natsumi into an array of fascinating makeshift
creatures. From primates, pigs and rabbits to the artist’s feathered
friends, endearing and highly intuitive, Natsumi evokes a sentiment of
childish enthusiasm amongst viewers, whilst furthering a creative
expansion amongst her audiences.
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With deep considerations on projecting the recyclable materials in
their modest, unconcealed rudimentary shape and form, the raw
appeal of Natsumi’s artworks coincides with her environmentally
conscious ideas. Natsumi’s approach of using newspaper and
magazines from second-hand bookshops to create human sculptures
suggest her eccentrically metaphorical style of working. From the
two-dimensional form of paper that hardly draws any attention to its
materiality, Natsumi intents for viewers to aspect in close scrutiny to
relate and communicate with her human sculptures through the
mediation of the mediums — newspaper and magazines. In a sense, the
embodiment of happenings in our world, as published in
newspapers and magazines is

reflected in Natsumi’s human
sculptures. With a sense of
frailty —and  lightness in
these sculptures, lies the
insinuation of the fragility of
human race in the age of
over-consumption.

Living in a society of over-
consumption, the exhibition
All My Newborns prompts
viewers to the need of
re-evaluating  how  we
should make use of what we
intent to throw away in
hopes to accentuate and
preserve the paradisiacal
elements of the world that
we live in.
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